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FOR A BETTER 
TABLET. 


IT’S TIME TOTAB: 


The Samsung Galaxy Tab™ gives you a better, sharper HD screen. 
Better gaming and web surfing with Adobe® Flash® Player. 
And better multitasking with Android™ 3:1. 

It's the tablet that’s changing the tablet. 
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The Wonder of SamSUNG ee SAMSUNG 


Available at and other fine retailers. 
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“ALL THE NEWS THAT FITS” 


Coldplay 
Jump Back In 


Onstage in the Netherlands on June 11th, 
Chris Martin was clearly psyched Coldplay 
are back in action. After staying home for 
most of the past year, the band is playing 
summer festivals (including stops at 
Lollapalooza and Austin City Limits) in 
anticipation of its Brian Eno-produced 
album, due later this year. 
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The Black 
Keys slay at 
Bonnaroo. 
Pg.22 


Baronwolman, 
ROLLINGISTONE'S 
first chief 
photographer, 
opens up his 
vault, Pg. 40 
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of Amanda Knox. 
Pg. 86 
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My Morning Jacket’s Unbroken Circle 

The most ambitious young band in America is on a cosmic quest for 
the perfect jam. By BRIAN H1aTT......... saseascameceacn OO. 
Katy Perry: Little Miss Sunshine 

Inside the cotton-candy, day-glo world of the unstoppable 
princess of pop. By Er1k HEDEGAARD. jrosunOh 


Climate of Denial 
Can science and the truth withstand the merchants of poison? 


By Au GorE ‘ wer VO 
Close-Up: True Blood’s Deborah Ann Woll 
Before pi teenage bloodstcker, thé Brooldyn native 








was a sci 





jon geek. By Rog Su IELD 84 


The Neverending Nightmare of Amanda Knox 
She was a naive American student in Italy who was coerced into 
sing to a brutal murder. By NATHANIEL RICH............. 86 











Michele Bachmann's Holy War 
The Tea Party contender may seem like a goofballl, but her pres- 
idential campaign is no laughing matter. By MATT TAIBBL. 











The Chili Peppers Return | Q&A: Rick Ross 
RHCP are back with anew The Miami rapper on cars, 
guitarist and a killer LP. 19 Michael Jackson and weed. 36 





chief photog reveals 
ars in new book... 40 


Backstage at Bonnaroo Wolman Opens 


J, Black Keys 
n Tennessee. 22 






Arcade Fire, 
and more roar 














RECORDS MOVIES 

Beyoncé the Oddball Let ‘Green’ Die Unseen 
Beyoncé'’s 4 proves she's a Green Lantern shows us how 
stealth v not to make a comic-book film, 
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Page One: 109 


Summer Rocks! 
Check out the back cover to go inside summer's hottest tours 
and festivals. Starring Foo Fighters, Pearl Jam and more. 

















N THE COVER Katy Perry photographed in Miami 
on June 3rd, 2011, by Terry Richardson. 


Styling by Johnny Wujek. Hair by Duffy at Tim Howard Management 
Makeup by Todd Delano. Swimsuit by Jeremy Scott. 


ON THE BACK COVER Mark Shenley/Camera Press/Retna 
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MMAGIC; BARON WOLMAN, FROM THE BOOK 
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The richest, tastiest ice cream in the world is made with the most flavorful 
ingredients. Each pint of Cherry Garcia is bursting with plump, sweet dark cherries 
from Oregon, leaving just enough room for the fudge flakes. It’s another way that 
Ben & Jerry’s works to make the best possible ice cream in the best way possible. 
Go to benjerry.com to learn more about our ingredients. 


It’s what's inside that counts. 
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First Lady of Pop 


THE LADY GAGA COVER 
story [“Monster Goddess,” RS 
1132] proved that she's not just 
a genius ~ she’s the best fuck- 
ing thing that’s happened to 
music in this century! 

Michael Bolvary, Toronto 


I BELIEVE LADY GAGA IS A 
gay man in a woman's body 
and taking full advantage of 
her blessings. 

Rob Bishop, Phoenix 


EVERY TIME I READ A PIECE 
on Lady Gaga in RS, I remem- 
ber why I subscribed in the 
first place and why I love rock 
& roll. Each article captures a 
new facet about this brilliant 
woman, building a picture of 
her as both top-notch artist 
and as an insecure human try- 
ing to do something right for 
the world. 

Megan Lent, via the Internet 





BRIAN HIATT REVEALS LADY 
Gaga to be a pop-music votary 
willing to rehash Eighties cli- 
chés combined with a mother 
lode of Nineties liberal progres- 
sivism in an effort to claim new 
territory. What I'm left sensing 
is a vacancy generated by spec- 
tacle over substance. I hope 
that as she matures, LG will 
forge her own sonic identity. 
Joe Alaimo, Austin 


SEEING GAGA ON THE COVER 
made me fearful of reading an- 
other account of her ascent, 
but Hiatt did the opposite. He 
told a fascinating story of Gaga 
ng in the now, tiptoeing the 
line between self-confidence 
and self-consciousness. His ob- 
servation of Gaga's peers em- 
bracing their inner weirdos, 
often to disastrous results, was 
spot-on. 








Jim Shearer, New York 


Fear Machine 


TIM DICKINSON HAS WRIT- 
ten a modern-day Franken- 
stein story [“The Fox News 
Fear Factory,” RS 1132]. Roger 
Ailes, the mad doctor, has cre- 
ated a monstrous propagan- 
da machine that’s reshaping 
America. This monster lum- 
bers down the street spread- 
ing the most horrific lies about 
Obama and the Democrats. 
What can the townspeople do 
to eliminate the beast? 
Steve Chasen 
Lexington Park, MD 


READING THE OPENING 
paragraph of the Ailes piece, I 
couldn't help but think of 1984, 
Maybe George Orwell's predic- 
tions did come true after all. 
David Lowry, via the Internet 


DICKINSON’S EXCELLENT 
article on Fox News illuminat- 
ed the sleazy tactics Ailes uses 
to pump lies and misinforma- 
tion into susceptible minds. 
But most frightening is that 


superiors to lean one way or 
the other politically. Fox News 
is number one not because of 
its agenda but because it kicks 
ass on major breaking sto- 
ries on a daily basis, Agendas 
are nothing new to television, 
which, in the end, is the enter- 


_ tainment business. 


Tom Stringfellow, Los Angeles 


Tim Dickinson responds: Is it 
possible to do honest work: in 
a corrupt system? Of course. 
Shep Smith, whose up-the- 
middle newscasts represent 
a daily feat of resistance, is 
proof positive of that. Unfor- 
tunately, the sporadic prac- 
tice of honest journalism at 
Fox News simply provides 
camouflage for the true pur- 
pose of the network: the re- 











“Your article on Fox New 





luminates 


the sleazy tactics Roger Ailes uses to 


pump li 





Ailes, so clearly motivated by 

greed and paranoia, has found 

a way to exploit ignorance and 

racism to make money for the 
corrupt Rupert Murdoch. 

Brian Marfleet 

West Bloomfield, MI 


WHERE ELSE CAN YOU READ 
about Lady Gaga, then turn 
the page and see a piece on 
Roger Ailes? Both articles are 
thought-provoking, which 
is why I've been reading RS 
for more than 30 years. But I 
have to make a couple of quick 
points about the Ailes article, 
I started working at Fox News 
Channel right after 9/11 as a 
freelance producer. Nobody 
ever made major changes to 
my material. And I never felt 
any sort of pressure from my 





THE SECRETS OF SCIENTOLOGY spook goes inside the cult 


ONE OF THE MOST TALKE 





-ABOUT 
Rottine STONE investigative fea- 
tures of the past decade has just been 
expanded into a hotly anticipated new 
book, Inside Scientology: The Story 
of America’s Most Secretive Religion. 
Contributing editor Janet Reitman 
spent the past four years reporting 
and writing the definitive account of one of 
the most controversial religions in the world. 
“This is really a 50-odd-year story,” says Reit- 
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man. “I wanted to tell the first ob- 
jective and narrative history of the 
Church of Scientology, something that 
has never been done before. There have 
been a lot of critical books on the reli- 
gion, largely written by former mem- 
bers, but almost no real journalistic 
work. On a deeper level, I wanted to 
shine a light on a very secretive and wealthy 
organization that has been able to use its 
power to intimidate people.” 


into susceptible minds.” 


lentless ideological assault 
orchestrated by Ailes, 


Good Times Roll 


DAVID FRICKE’S “THE RE- 
turn of the Cars” [RS 1132] 
was anice read. Too often their 
legacy is based on the pop- 
oriented hits of the mid-Eight- 
ies. Upon further review, their 
first three LPs are classics 
that bridge many sounds and 
genres of the Seventies and 
Eighties. 

John Harrison, Troy, NC 


Mr. Big Stuff 


CABLE CHANNELS CAN'T GET 
enough of shows like Pit Boss 
and Little People, Big World, 
and so it was a relief to read 
Chris Norris’ honest piece on 
Peter Dinklage [“Sexy Beast,” 
RS 1132]. Finally, areal look at 

someone of dwarf stature. 
Rachel Brenner-Goldstein 
Belmont, MA 


Contact Us 


LETTERS to ROLLING STONE, 1290 
‘Avenue of the Americas, New York, 

NY 10104-0298. Letters become the 
property of ROLLING STONE and 

‘may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Go to 
rollingstone.com/customerservice 
“Subscribe »Renew +Cancel -Missing Issues 
*Givea Gift -Pay Bill «Change of Address 
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JstJeyteteled st Stenest 
The-Voice’ 


Video: Adam Levine and his fellow judges 
take you inside the hit singing competition. 
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Pourtics 
MATT TAIBBI 


rollingstone.com/taibbi 





movies 
PETER TRAVERS 
rollingstone.com/travers 


TV AND Music 
ROB SHEFFIELD 


rollingstone.com/sheffield 


ROCK & ROLL 
DAVID FRICKE 
rollingstone.com/fricke 














L viveo | 
aty Perry Uncut 
On set with the pop star 
at her steamy ROLLING 
Srone cover shoot, with 
photographer Terry 
Richardson. 


jummer Tours 
Kick Off 
A full report as 
launches his tour in July. 
Plus: Kid Rock and Sheryl 
Crow head out together. 


Jim Morrison: 
Remembering the 
Lizard King 
Read archival RS pieces 
on the Doors frontman on 
the 40th anniversary of 
his death. 


Wingnut Watch 
Check out our video gal- 
lery of the nation’s wacki- 
est right-wingers, caught 
in their craziest moments. 











Bon Iver 
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Neil Young: 


Ready for | 


the Country 
‘Twenty-seven years 
ago, Neil Young hit 





the road with country 7 


band the Interna- 
tional Harvesters. In 
this exclusive video 
interview, Young 
reminisces about that 
tour and discusses 
his newly released 
live album, 
A Treasure. 








Greatest 
Album Covers 


Our readers pick the 10 
best rock album covers 
- read the stories be- 
hind the images, from 
Andy Warhol's The 
Velvet Underground 
& Nico to the iconic 
prism on the cover of 
Pink Floyd's The Dark 
Side of the Moon. 


rollingstone.com/ 
albumeovers 


FOLLOW US ON 


ai 


Cast your vote, 
get news and 
exclusives. 
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Sntroducing 


ABSOLUT ORIENT APPLE 


A VISION FROM JORDANA BREWSTER AND FINLAY MACKAY 
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STORAGE WARS 


NEW SEASON ; . 
WEDNESDAYS 10/9C | JULY 20 BF | Peattite. Drama. 


aetv.com/storagewars 


cara Batzany 








ARCADE FIRE, EMINEM ROCK BONNAROO ?¢. 22, Q&A: RICK ROSS pz. 36 









new guitarist 
Inghoffer (from 
Pett) in L.A. 





The Radical Rebirth of 
the Red Hot Chili Peppers 







With a new gi 
er new LP, the 
blast back into action 





OSH KLINGHOFFER, THE 
Ji Hot Chili Peppers’ 

new guitarist, can tell you 
the exact day he started writing 
songs with the band: October 
12th, 2009. His predecessor, 
John Frusciante, had already 
quit, although he would not 
make an official announcement 
until December. Klinghoffer 
had previously worked with 
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2001 


the Chili Peppers, side- 
man on their last tour. But that 
day, in Los Angeles, he was 








mer Chad Smith for the first 


time as a potential member. 
Klinghoffer, Flea and Smith 
were “just jamming around,” 
the guitaristremembers, “when 
Anthony walked in and sai 
“We lost a good man today 
Brendan Mullen, who ran the 
historic L.A. punk club the 
Masque and was a close friend 
of the Chili Peppers, had died 





of astroke. “It was a weird way 
to start,” Klinghoffer, 31, say 
“abeginningand an end. Some- 
how that song came out of it.” 
Heis referring to “Brendan's 
Death Song,” a dynamic requi- 
em for Mullen - part acoustic 
mourning, part galloping hard- 
rock send-off - on the Chili 
Peppers’ new album, I’m With 
You. “Anthony started singing, 
and we started jamming,” Flea 
recalls, still amazed. “That was 
the first song for the album.” 
The quartet wrote most of an- 
other tune that [Cont. on 19] 











Celebrity 
Charities 


Kanye and Madonna 
learn that doing good 
isn’t always easy 


HEN AVRIL LAV- 
igne decided to 
launch a foun- 


dation aiding children 
with disabilities last year, 
she quickly learned that 
doing the right thing was 
going to be harder tha 
thought. “It’s such a m: 









place and have to hi 
ally good team. It’ 





are- 





very 
ous. Music comes naturally. 
[have to push myself when 
I get up and talk about this 
inaroom.” 

Lavigne is one of a grow- 





ing group of musicians - 
including Madonna, John 
Legend, Bono, Shakira and 
Wyclef Jean - who have set 
up charities and founda- 
tions to tackle issues from 
world hunger to inner- 
city education. “The rel 
tionship between a mus 
cian and their audience is 
far more powerful than the 
one between an actor and 
their audience,” says Trevor 
Neilson, co-founder of the 
Global Philanthropy Group, 
which assists artists (includ- 
ing Lavigne, Legend and 
Shakira) with their char- 
itable efforts. “A musician 
with a large fan base has an 
opportunity to mobilize 
people that might be more 
powerful than their oppor- 
tunity to write checks.” 

But even the best inten- 
tions can run aground. In 
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March, the Kanye West Foun- 
dation, launched in 2007 to 
curb dropout rates in schools, 
mysteriously closed its doors de- 
spite having received $443,000 
in “contributions, grants [and] 
gifts” in 2009. (West and his 
team declined comment.) Early 
this year, Madonna abandoned 
plans to build a school for girls 
in the African nation of Mala- 
wi after an audit revealed that 
some of the $3.8 million raised 
for that project was unaccount- 
ed for - Madonna promptly re- 
organized the foundation; the 
board of directors and other 
staffers were let go. 

Not surprisingly, many art- 
ists, including Bruce Spring- 
steen and Lady Gaga, opt to 
partner with established, cred- 
ible nonprofits rather than 
launching their own. (On her 
Monster Ball Tour, forinstance, 
Lady Gaga donated $20,000 a 
night to homeless-LGBT orga- 
nizations.) “It's great when a fa- 
mous person brings attention 
to a cause, s Laurie Sty- 
ron of the American Institute 
of Philanthropy, which rates 
charities’ effectiveness. “But 
when it comes to distributing 
money, you have to haveachar- 
ity with expertise. We say do- 
nate directly to the char 

























Still, many musician-run 
nonprofits are remarkably ef- 
fective. Bono's ONE camps ign 
has been lauded for raising 
money to increase awareness of 
world hunger. In April, Shaki- 
ra's Barefoot Foundation broke 
ground on the sixth school it 
has built in her native Colom- 
bia. And for three years Le; 
end’s Show Me Campaign has 
















been awarding $3,000 summer 
fellowships to college students 
to work at troubled schools. 
According to sources, the 
death of West's mother, Donda 
West, played a major role in his 
foundation closing, since she 
was the driving force behind it. 
“My instinct is he didn't have a 








personal motivation to have it 
be a big part of his life at this 
moment, or it might have been 
too painful for him, since itwas 
something his mother did,” says 
‘one source. 

And in light of bad press, 
Madonna is redirecting some 
of the $11 million she herself 
has put into Raising Malawi 
toward nonprofit and educa- 
tional organizations d 
place in the country. It’s a les- 
son Wyclef Jean learned last 
year, when his Yéle Haiti Foun- 
dation came under scrutiny for 
having used funds to pay for 
concert expenses. 

Jean hired new accountants 
and nowincludes detailed finan- 
cial breakdowns on the founda- 
tion's website — and Yéle Haiti 
has been instrumental in dis- 
tributing water to combat chol- 
era and starting the Yéle Corps 
to build communities after the 
2010 earthquake. “The lesson 
Clefhad to learn is that it’s very 
different from m ays his 
brother andattorneySam Jean. 
“When you have a controversy 
in music, there’s rarely anything 
that can kill your career. But 
when you're accused of misap- 
propriating funds with a c! 
ity, it has the potential to bring 
the charity down.” 






















































[ani Reed and Metallica Make Art-Rock Roar 


“| don't think we've ever 
felt this free,” says Lars 
Ulrich about unlikely LP 











Lou Reed's cutting-monotone 

voice and explicit stories of 
desire and despair, lashed to 
Metallica’s apocalyptic charge. It 
is nowa perfect fit. In a rapid set 
of sessions at Metallica’s studio 


I twas an improbable match: 





north of San Francisco, the king 
of avant-rock and the world’s 
bestselling thrash-metal band 
have made a new studio album 
unlike any either artist has made 
before. The record, not yet titled, 
features 10 songs, composed by 
Reed with arrangement contribu- 
tions by the band, that suggest 

a raging union of his 1973 noir 
classic, Berlin, and Metallica's ‘86 
crusher, Master of Puppets. 

“A marriage made in heaven,” 
Reed says in his first interview 
about the project. in the studio 
lounge during a break. “I knew 
it from the first day we played 


“WILD SIDE Hetfield 
afithReedinMetallica’s. 
San Rafael studig 


together: ‘Oh, man, this is perfec 
tion, right in front of me.” 

“1 don't think we've ever felt this 
free,” Metallica's Lars Ulrich says, 
sitting next to Reed. “There's 
nothing that’s totally outside of 
the boundary for us, like, ‘What 
happens if we go there?’ The 
strength of us” - he gestures at 
Reed - “is it feels like we cannot 
Jand on a wrong place.” 

“They're bringing Metal- 
lica, with all that power,” Reed 
confirms, “And because they're 





16 | ROLLING STONE | rollingstone.com 





pretty sophisticated, wherever | 
go, they're still with me.” 

Reed, Ulrich, singer-guitarist 
James Hetfield, guitarist kirk 
Hammett and bassist Robert 
Trujillo first played together in 
October 2009, at the Rock and 
Roll Hall of Fame 25th Anniver- 
sary Concerts in New York. Reed 
and the band first planned to 
cut an album of his older mate- 
rial, “fallen jewels that no one 
remembered,” as Reed puts it. 
But a week before he showed 


up at Metallica's studio, Reed 
proposed recording songs he'd 
written for Lulu, a theatrical 
production directed by Robert 
Wilson in Berlin, 

“Lars and | listened to the 
stuff.” Hetfield says of Reed's 
demos. “It was scary at first, 
because the music was so open. 
But then | thought, ‘This could 
go anywhere.” Metallica started 
writing riffs and rhythms, build- 
ing on Reed's vocal parts and 
electronic patterns. The result 
is at once unpredictable and 
viciously tight. “Pumping Blood” 
opens with a drone, breaks into 
a crunching march and goes into 
speed-metal gear - all in seven 
minutes, cut live in one take. “It 
doesn’t feel like we're his backup 
band,” Hammett claims. “It feels 
like we're a different band.” 

There is no release planned 
for the album yet. Reed does 
not have a deal; Metallica are 
no longer on Warner Bros. But 
Hetfield wants to make sure of 
one thing. “I told Lou I want to 
be there when people hear it,” 
he says, grinning. “I want to see 
their faces.” DAVID FRICKE 
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= R&R 
CHILI PEPPERS 


[Cont. from 15] day, a funky, 
dark thing laced with snaky 
riffing and later titled “Annie 
Wants a Baby.” Italso made the 
album, which was produced by 
Rick Rubin and comes out Au- 
gust 30th on Warner Bros. 

“Thank God for transfor- 
mation,” Kiedis says, siti 
in the living room of his Mal- 
ibu home. “Historically, it’s 
been imposed on us. Every 
time things seem like they can 
il smoothly, something cata- 
strophic happens.” 

The singer turns and smiles 
at Klinghoffer, who is next to 














FUNK BROTHERS 
Flea and Kiedis 
onstage in 

Los Angeles 


“Thank God for transformation,” Kiedi 


hop to a rhythmically assured 
hard-pop hit machine that has 
sold more than 60 million al- 
bums worldwide. I’m With You 
has plenty of the Chili Peppers’ 
trademark funk-ro 
and swing. One track, 
archy of Roses,” had the work- 
ing title “Disco Sabbath’; it’s 
easy to hear why. 

But the album marks a shift 
from what Flea describes as 
“a Led Zeppelin kind of band, 
with big riffs and defined parts” 
to something closer to the clas- 
sic Rolling Stones, with an em- 
phasis on “songs, vibe and feel- 
ing.” “Even You Brutu: a 
heavy ballad powered by dark 




















says. “Something beautiful comes out of it.” 


him on a couch, “I know now 
that when that happens,” Kiedis 
says, “something beautiful is 
going to come out of it.” 

“We're always looking to 
grow musically, but it’s like the 
universe conspires for it to be 
that way,” Flea affirms cheer- 
fully in his own Malibu home, 
a short drive from Kiedis’, on 
a bluff overlooking the Pacific 
Ocean. “Josh is not a guitar vir- 
tuoso like John. He's a textural 
guy who also plays drums and 
piano. Butthere is no person on 
the planet we could have gotten 
who was better. And he was al- 
ready playing with us.” 

The Chili Peppers have a 28- 
year history of tumult: internal 
tensions; drug troubles, includ- 
ing the fatal overdose of origi- 
nal guitarist Hillel Slovak in 
1988; and an extraordinary pa- 
rade of guitar players. The band 
has also matured from a raw 
fusion ofpunkand cartoon hip- 
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chimes of piano and peaking 
with a chorus that mid-Seven- 
ties Aerosmith would envy. 

I’m With You also features 
Kiedis’ strongest, most melod- 
ically focused singing on rec- 
ord. Rubin, who has produced 
the Chili Peppers’ albums for 
two decades, says that “while 
we were doing vocals, I heard 
a song from [1999's] Califor- 
nication on the radio. I was 
shocked by how much better 
‘Anthony was now. From the 
beginning of the band, he had 
along way to go. He didn't sing 
on the first four albums —all he 
did was rap.” 

“This is a new band,” Smith 
contends, sitting on the floor at 
Flea’s place. “We have the same 
name, but it’s anew band.” 

It was a rough rebirth. In 
2007, after a long world tour 
promoting 2006's Stadium Ar- 
cadium, Kiedis, Smith, Flea 
and Frusciante went on hia- 











tus. Flea, whose real name is 
Michael Balzary, insisted on 
two years. And he wasn't sure 
hewas coming back. “That was 
a thought in my head,” he con- 
fesses, “I just knew I needed 
to get away.” He played with 
Patti Smith and toured with 
Radiohead’s Thom Yorke. Flea 
also enrolled at the Universi- 
ty of Southern California, tak- 
ing courses in music theory 
and composition. His home- 
work included a1 
fugues. “It made it e: 
write songs,” Fleas 




















“Lwrote 
a lot of stuff at the piano. Td 





never done that before.” 

Smith spent his time off with 
his young sons and playing 
with Chickenfoot. Kiedis went 
through a romantic break- 
up and cared for his new son, 
Everly, now three. Atone point, 
the singer was hospitalized for 
two weeks after his gallblad- 
der erupted “like a grenade,” as 
he puts it. (He spent his recov- 
ery period surfing.) Frusciante 
quit before the Chili Peppers 
expected to end the hiatus, but 
the other members didn't try 
to change his mind. “He wasn't 
horribly happy,” Kiedis says. 
“And it seemed obvious Josh 
was the person for that job.” 

Born in Los Angeles, Kling- 
hoffer quit school at 15 to focus 
on music. (He is distantly re- 
lated to Leon Klinghoffer, 
who was murdered by terror- 
s aboard the Achille Lauro 
in 1985. “He was a fourth or 
fifth cousin of my grandfather,” 
Josh says.) For the past decade, 
as a sideman, Klinghoffer has 
worked with artists such as 
Beck and PJ Harvey, as well as 
leading his own projects. Even 
before he toured with the Chili 
Peppers, Klinghoffer appeared 
on some of Frusciante’s solo 
records. “He's not John,” Rubin 
says, “but Josh speaks John’s 
language better than anyone 
else, just from years of playing 
with him.” 

“There is no question this 
is a beginning,” Kiedis says of 
I'm With You. “I know when we 
write mediocre stuffand when 
we write good stuff, And I can't 
wait to play this. We've only re- 
hearsed as a live band for two 
weeks. On Day One, I was glad 
we didn't havea show that night 
— it wasn't happening. But by 
Day 10, I was like, ‘If we had 
a show tonight, we could pull 
this off?” o 



























INTHE NEWS 


E Street Band’s Clarence 
Clemons suffers stroke 
Clemons, the legendary 
E Street Band saxophonist, 
suffered a serious stroke on 
June 1th and is being treated 
ina Florida hospital. “While 
all initial signs are encourag- 
ing, Clarence 
will need 
much care 
and support 
toachieve 
Clemond), his hotential 
once again, 
Bruce Springsteen said in 
a statement, “He has his 
wonderfully supportive wife, 
Victoria, excellent doctors and 
health care professionals, and 
is surrounded by friends and 
family.” A “close friend” of 
Clemons gave the Springsteen 
fanzine Backstreets more 
details about the sax player's 
condition: “The doctors are 
amazed at the advances he's 
made. Bear in mind, he's still 
machine-assisted, But his vital 
signs continue to improve, 
and the goal is to wean him 
off each machine as he gets 
stronger. ... But we're hope- 
ful for a full recovery.” Lady 
Gaga - who recruited Clemons 
to play on Born This Way - 
posted a YouTube videa wish 
ing Clemons well, including 
tributes from dozens of her 
fans. “I miss you so, so much, 
Gaga said, “A big hug from 
the whole world from me to 
you. We love you, Clarence, 
Feel better.” 





Browne, Nash revive 

No Nukes concert 

in 1979, Musicians United for 
Safe Energy (MUSE) threwa 
legendary five-night show at 
Madison Square Garden to 
warn against the expansion 
of nuclear-power plants. Now, 
in response 

to the nuclear 
crisis in Japan, 
many of those 
acts - including 
Crosby, Stills 
and Nash, 
Jackson Browne, Bonnie 
Raitt and John Hall (as well as 
new recruits Jason Mraz and 
Tom Morello) - are reviving 
the idea for a show August 7th 
in Mountain View, California. 
“The accident in Fukushima 
has awakened not only a lot of 
people buta lot of countries 
to the stupidity of nuclear 
power,” says Graham Nash, 
‘one of the event's organizers. 
No word yet about whether 
MUSE vets Bruce Springsteen 
and Tom Petty will be return- 
ing. “Names are going to be 
added,” says Nash. “I can't tell 
you yet, but big ones.” 
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All-Star Rockers Salute Buddy Holly 


McCartney, Cee Lo, the 
Black Keys, Kid Rock and 
more cut killer covers disc 


HEN BUDDY HOLLY 
died in a plane crash 
in 1959, he was just 


ars old and had been writ- 
ingand recording songs for only 
about twoyears. But that music 
~ including immortal hits like 
“Not Fade Away” and “Peggy 
Sue” - has had an incalcula- 
ble impact on rock history. “He 
was a major influence on the 

Beatles,” Paul McCartney told 
ROLLING STonE recently. “John 
and I spent hours trying to work 
out howto play the opening gui- 
tar riff to ‘That'll Be the Day, 
and we were truly blessed by 
the heavens the day we figured 
itout. Itwas the first song John, 
George and I ever recorded.” 

A half-century later, Me- 
‘artney has returned to Hol- 
atalog, cutting a smok- 
ing rendition of “It’s So 
It’s one of 19 newly record- 
ed Holly covers ~ by an all- 
star lineup including the Black 
Keys, My Morning Jacket, Kid 
Rock, Fiona Apple, Patti Smith 
and Lou Reed - for the trib- 

























































suchas The Royal Tenenbaums 
and I’m Not Th 
ed to commemorate Budd; 
75th birthday 
used a lot of his songs in mov- 
ies, and they 
so ripe for interpretation.” 









NOT FADE AWAY 
Holly in 1958. McCartney 
and Cee Lo recorded new 
covers commemorating 
Holly's 75th birthday. 


sion of 
on tourin the Big E 





re. “We want- 





.” Poster say! 





eso powerful and 


Florence and the Machine 
cut New Orleans-flavored ver- 
ot Fade Away” while 
ylastyear. 
“My grandmother took me to 
the musical Buddy: The Buddy 
Holly Story when I was a kid, 
and it changed my life,” 
singer Florence Welch. 
we were in New Orleans, we 





decided it would be good 
to use the environment 
around us, owe brought 









obscure “You're 
e (Baby, I Don't 
“We wanted to 
abilly in- 


relati 
So Squ 
Care).” 
keep the ro¢ 
tact,” he says. “But we 
broadened it ind gave it 
abit ofsomething unique 
tome. There's something 
Americana about it, 
something country and some- 
thing African.” 

Smith selected “Words of 
Love.” “During the song she 
talks in Spanish and is sort 
of channeling [Holly's widow] 
Maria Elena Holly,” says Post- 

“It’s so romantic and so 
novel. More times than nol, we 
were just overwhelmed by the 
power of the renditions that 
we received.” Despite Holly's 
extremely brief career, Poster 
thinks the set could have been 
even longer: “There's proba- 
blya half-dozen more songs we 
could have done. If I had more . 
time and more of a budget, 
would have kept on goin 
ANDY GREENE 
























says 


“When 














RIBUTE 


Carl Gardner, Vocal Great of the Coasters 


Singer of 1950s vocal group smashes including ‘Yakety Yak’ 


ARL GARDNER, THE LAST SUR- 
C viving member of the Coasters, 
one of the greatest vocal groups 
of the early rock & roll era, died on June 


12th in Florida, from a combination of 


Alzheimer’s disease and congestive heart 
failure. He was 83. Gardner's distinctive- 
ly throaty vocals were featured on signa- 
ture hits like 1957's “Young Blood” and 
1958's “Yakety Yak,” the group's biggest 
hit. “Carl had avery rich voice,” says Mike 
Stoller, who co-wrote and co-produced 
the Coasters’ hits with his partner, Jerry 
Leiber. “He imbued each song with his 
own personality, which was very warm 
and charming. We wouldn't have had the 
kind of success we had without Carl.” 
Born in Tyler, Texas, in 1928, Gard- 
ner was a member of the Robins, an L.A. 
vocal group. Leiber and Stoller brought 
Gardner and bandmate Bobby Nunn to 
New York to record for Atlantic Records, 
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YOUNG BLOODS 
Gardner, Earl Carroll, Billy Guy and 
Will Jones (from left) in 1965 





where they took the Coasters name and 
scored an immediate hit with 1956's se- 
ductive “Down in Mexico.” They were 
best known for high-energy tunes like 
“Charlie Brown” and “I'm a Hog for You" 


and ‘Young Blood’ dies at 83 


that mixed doo-wop and R&B. The Beat- 
les, who covered “Young Blood” dur- 
ing their Cavern Club days, caught a 
1964 Coasters show in Florida while on 
their first U.S. trip. Another admirer, 
Mick Jagger, cornered Gardner in Har- 
lem and said, “Come on, Carl, let’s go get 
some black girls.”“That was the era when 
blacks and whites together was not cool,” 
Gardner said later, laughing. 

In 1987, the Coasters were induct- 
ed into the Rock and Roll Hall of Fame. 
Around the same time, Gardner learned 
that bogus “Coasters” were performing 
around the country. He spent years in 
court battling the fake groups, before 
finally winning the Coasters name in 
1998. “T used to ask him, ‘Why don't you 
go on your own and leave the group?’ 
says his wife, Veta Gardner, “And hed al- 
say, ‘I can't- that’s my baby. That's 
the kind of, guy he was.” _pavio sRowNE 
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America’s wildest fest 
turns 10 with Arcade Firt 
Eminem, MMJ and more 


HE SUN HAD JUST SET 
[ on the third day of Bonn- 
aroo when comedi- 
an Aziz Ansari got onstage to 
make an announcement. In- 
troducing himself as festival 
founder “Ken Bonnaroo,” he 
told the crowd that scheduled 
headliners the Black Eyed Peas 
had canceled because of a “ter- 
rible hot-air-balloon accident 
caused by Taboo.” Instead, fans 
would have to make do with the 
Black Keys, who proceeded to 
makethe most of their first time 
on the main stage with a thrill- 
ing earth-scorcher of a set. 

It was all a joke, of course. 
The Tenn: skies would 
rain tie-dyed hacky sacks be- 
fore Fergie and Co. would play 
the Bonnaroo Music and Arts 
Festival, which, in its 
10th year, has bal- 
looned into a 150-act, 
80,000-fan blowout 
that, for four epic days, 
turns this 700-acre 
farm outside Nashville 
into the sixth-largest 
city in the state. “It's 
kind of nerve-racking,” 
said Strokes guitarist 
Albert Hammond Jr. 
of the gigantic crowd 
as he waited backstage 
before the band’s set. 
“But somehow we seem 
to pullit of ft” 

Turn up at any of 
Bonnaroo’s five stages 
between noon and 
2 a.m., and it’s a pret- 
ty good bet you'll see 
something great. While 
the Strokes were rock- 
ing the second stage, 
Robert Plant's Band of 
Joy were on the main 
stage, thrilling with 
seven Zeppelin tunes 
(‘Black Dog,” “What Is and 
What Should Never Be”); New 
Orleans legend Dr. John was 
getting swampy with Black 
Keys guitarist Dan Auerbach 
at the annual SuperJam; and 
Texas indie instrumentalists 
Explosions in the Sky were 
churning out majestic guitar 
jams that madea perfect sunset 

























| Kit 





















soundtrack. There was so much 
goingon that Strokes singer Ju- 
lian Casablancas showed up 
late to his own set because he'd 
been across the field watch- 
ing Brooklyn crew Beirut. “You 
guys have so many options,” 
Casablancas told the crowd 
after racing over in a golf cart. 
“Thanks for choosing us.” 
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The festival has mushroomed 
in every musical direction: 
dance pop (Swedish sparkler 
Robyn celebrating her birth- 
day with a sweaty disco party), 
world music (Mongolian folk 
group Hanggai, a sleeper hit) 
and most notable this year, hip- 
hop. Headliner Eminem tore 
through aruthlessly efficient set 


on Saturday, urging the ladies 
in the crowd to “grab a titty” 
and shout “Fuck you” tothe man 
next to them (almost certain- 
ly a Bonnaroo first), while the 
night before, Lil Wayne and 
Big Boi staged dueling sets that 
introduced a welcome bit of 
menace to the chilled-out vibe. 
Thenagain, stoner-rap fave Wiz 
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Toz. Patron Silver 

1/4 oz. Patrén Citronge 
Fresh pomegranate juice 
Lemon squeeze 


Pour Patrdn Silver and Patrén Citrénge 
over ice. Add fresh pomegranate juice 


to taste, Finish with a squeeze of lemon. 


Garnish with an orange twist. 
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PATRON GRAPEFRUIT 


Joz. Patron Silver 

1/4 02. Patron Citrénge 
Fresh grapefruit juice 
Splash of club soda 


Pour Patron Silver and Patron Citronge 
over ice. Add fresh grapefruit juice. Top 
off with a splash of club soda. Garnish 
with grapefruit peel and lime. 


PATRON PINEAPPLE 


Joz, Patran Silver 

1/4 oz. Patron Citronge 
Fresh pineapple juice 
Lime squeeze 


Pour Patrdn Silver and Patron Citrénge 
over ice. Add fresh pineapple juice. 
Finish with a squeeze of lime. Garnish 
with a slice of lime. 


SIMPLY PERFECT. 
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= BONNAROO 


Khalifa had no trouble fitting 
in with the hemp-and-sandals 
crowd: “I felt really at home,” he 
told RS after his Saturday set. 
“ma sweaty hippie myself. 

It was pretty much impos- 
sible not to be sweaty. “This 
is about 10 to 15 times hotter 
than Glastonbury,” joked a 
ruddy-faced Marcus Mumford. 
of U.K. hitmakers Mumford & 
Sons, as he stole some shade 
backstage before his band’s set. 
Fellow Brit Florence Welch, 
of Florence and the Machine, 
had some issues with the heat 
as well: “I felt like a screaming, 
sweaty dust ball,” she said after 
her witchy set, which had Faith 
Hill watching from the side of 
the stage. “But in the end, Iwas 
just like, ‘Fuck it!” 

By Sunday, many of the at- 
tendees had been so zombified 
by UV punishment that they 
looked like they could take a 
Frisbee to the face and noteven 
blink. To top it off, the season- 
ns that usually provide re- 
AWOL this year, leav- 
ing the farm a giant expanse 
of dust. (The heat also turned 
tragic, as a 24-year-old man 
fell ictim ta hyperthermia anid. 
died at the hospital. A 32: 
old woman was also found dead 
at the campground, of « 

ermined causes.) 

Heat aside, the vibe was 
sistently sweet. “The kids are 
like flower children...so pure 
and innocent,” said R&B leg- 
end Mavis Staples. “They may 
notbe,” she added with alaugh. 
One band that played for the 
original flower children was 
Buffalo Springfield, touring 
for the first time in 43 years. 
Backstage, Stephen Stills joked 
that the young crowd would 
have no clue who they were: 
“They're going to go, ‘Who are 






















































those old guys? Mommy, who's 
that old man?’” But when they 
took the stage Saturday night, 
Neil Young and Stills trad- 
ed fierce solos without a trace 
of rust. 

Some of the biggest mo- 
ments of the weekend didn’t 
actually ha 





















en, as rumor 
after rumor failed to pan out. 
Lil Wayne didn't get arrested 
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4 Packed Bonnaroo tent cheered on 
= | Lelia Broussard and the Sheepdogs 


As the crowd chanted their name anda fan waved 
a massive Canadian flag, the Sheepdogs leaned 
into their Allmans-y jams. Earlier, fanswearing her 
signature face paint screamed for singer-song- 
writer Lelia Broussard. Catch all the highlights at 
com/choosethecc -and be sure 
to me because only you can decide who wins! 








Lelia 
Broussard 
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for drug possession; Phoenix 
didn't jet in for a surprise set; 
the once-in-a-decade plague 
of cicadas that locals had wor- 
ried about failed to material- 
ize. But what it lacked in his- 
tory-making momentousni 
it made up for with momen 
of surprise and wonder. The 
best came Saturday night, after 
My Morning Jacket’s sweeping 






























two-hour turn on the main 
stage, when a half-dozen 
parachutists floated down 
from the sky, with twin- 
kling LEDs trailing them 
like pixie dust. 

In the end, one of the 
best moments of the week- 
end belonged to Arcade 
Fire, who have mastered 
the art of arena-size in- 
timacy. Win Butler kick- 
started the crowd with an 
impassioned “All right, you 
fucking hippies, let's do it!” 
before cranking out nos- 
talgic jams like “The Sub- 
urbs” and “Wake Up.” But 
it was Butler's tribute to the 
diversity of Bonnaroo that the 
crowd found most agreeable: 
“Any festival where you can 
see My Morning Jacket and Lil 
Wayne,” he said to wild cheers 
as the evening drew to a close, 
“is OK with me.” cs) 



























Additional reporting by 
Patrick Doyle 
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Battle at Bonnaroo 

SNL's Jay Pharoah (who MC’'d the 
showdown) with Lelia Broussard 
and the Sheepdogs’ Currie, Gullen, 
Hanson and Corbett (from left) the 





day before their sets 





The Sheepdogs: From _ Lelia Broussard 
Their Van to ‘Fallon’ 


The Allmans-loving rock 
crew from Saskatoon 
takes New York 


OR THE SHEEPDOGS, 
starting a rock band in 
western Canada meant 


piling into the van for count- 
less epic drives that didn’t ex- 
actlymake them rich, “We met 
alot of liars and bullshitter: 
s frontman Ewan Currie. 
“One bar didn’t pay us, so we 
took this gigantic billboard 
from the club and put it on 
top of the van. Somehow, no- 
body saw us.” 

As high school friends in the 
small city of Saskatoon, Sas- 
katchewan, Currie and bassi: 
Ryan Gullen were obsessed 
with the Allman Brothers and 
Crosby, Stills, Nash and Young. 
“Music lost its way after the 
Seventies,” says Currie. Find- 
ing time to record was hard: 
Currie is a bartender, Gullen 
works with people with di 
abilities, drummer Sam Cor- 
bett sells shoes, and guitarist 
Leot Hanson installs window 
“Ewan worked nights and we 
worked during the day, 
Gullen. “We were rarely in the 
studio at the same time.” 












































But now, sitting backstage 
at Late Night With Jimmy 
Fallon, things couldn't be more 
different. In the greenroom, 
they watch as comedian Larry 
the Cable Guy ribs them on-air 
(“It’s Matthew, Mark, Luke 
and John - look at ‘em!”) and 
dig into cartons of ice cream 
left over from a skit. They're 
staying at a midtown Hilton, 
but one thing still hasn't 
changed: “We can't afford the 
laundry service, and all the 
food around there is expen- 
sive,” says Currie. “Were still 
the same broke-ass guys from 
Saskatoon. Our future looks 
great, though.” —_anoy Greene 
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Aims for the Stars 









it Bonnaroo 
isiana-born 


ELIA BROUSSARD 
d her first show at 
age six, when she entered 


Bac 
vith the Lou 


stag 











a karaoke contest in front of 


15,000 people at a Lafayette, 
Louisiana, convention center. 
“I was a big Patsy Cline fan, 
and I begged my mother to let 
me sing ‘Crazy,” says Brous- 
sard, who i is now he won. 

‘Tl what I want 




















Raised by asingle mom who 
moved often, Broussard was 
landing regular New York club 
gigs by age 16, drawing inspi- 
ration from artists such as Paul 
Simon, the Beatles and Ala- 
nis Morissette (“I still listen to 
Jagged Little Pill,” she says).In 
New York, she found a friend 
and occasional writing partner 
in producer Rob Fusari, Lady 
Gaga's former boyfriend and 
the co-writer of hits like “Pa- 
parazzi,” before packing her 
bags for L.A. at age 19. Lately, 
her hard work has been pay- 
ing off: Broussard’s rabid on- 
line fan base numbers 85,000 
MySpace followers. 














Those achievements didn't 
totally prepare her for Bonn- 
aroo, though. Before her af- 
ternoon set at the sweaty fes- 
tival, she says, “I told myself, 
ten, bitch, you're not gonna 
freak out. You're just gonna 
get up there and do it!” And 
she did, taking the stage in red 
war paint -also worn by many 
fans in TEAM LELIA shirts — for 
a set of edgy pop tunes about 
sad robots and snotty hipster 
chicks (“T guess they're more 
of a Coachella thing”). After 
the show, she was all smiles. 
“Pressure,” Broussard adds, 
“js fun.” PATRICK DOYLE 
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All. Together. Now.” 
When you're Unlimited, you can 
text and email endless encouragement 


to the South Windsor Thunder. 


Sprint gives you Unlimited text, Web and\Callifg to any mobile with an Everythir 
Data Plan for $79.99/mo, All while on the Sprint network, So togethe 

this fine, up-and-coming soccer team some well-deserved encouragement. See 
more random acts of togetherness at sprintcom/alitogethernow 






Text, email or post now. 


860 946 4172 
swindsorthunder@gmail.com 
facebook.com/swthunder 
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ADVERTISEMENT 








TOGETHER WE 
CAN HELP A 
MUSICIAN HIT 
THE BIG STAGE 


Rolling Stone and Sprint are coming to- 
gether to help one of these eight talented street 
performers make it to the stage at The Rolling 
Stone Rock Room in Austin, TX., during one 
of the biggest music festivals in the country! 

These unsung artists bring alittle rock, soul, 
jazz and more into our lives every day and now 
it's on you to give alittle back. 














Cast Your Vote Go to rollingstone.com/ 
sprintstreet or scan the code to learn even more 
about them. You'll find performance videos and inter- 
views and then you'll be set to vote for a favorite. It's 
quick and it's easy and it's good Karma, too. 








SALVATORE 
GELOSO 


Inspired by the cultural gumbo that is 
New Orleans, Sally is a self-proclaimed 
storyteller with an “old soul,” who can be 
found most days in the French Quarter 
with his 1938 Regal archtop guitar, which 
he refers to as “Aunt Lydia.” In terms of 
lifestyle, his is certainly on the eccentric 
side, but his voice and his sound are pure 
and melodic. He's a multicolored multi 
instrumentalist claiming to “live, eat, 

breathe and die for music. 








JEFF 
HUMPHREY 


I getup in the morning, and 1 
pick up the guitar. And the best 
songs? They come right out. 
The Best songs just come right 
out ofme. And that’s 
exciting creatively,’ 


Jeff plays music anywhere and every 
where he can, and his sound is timeless 
and memorable, or, as he puts it, “as 
catchy as the flu in a kindergarten class- 
room.” An active musician since the early 
'90s, he's recorded professionally and 
performed at some notable New York 
venues. Now his great passion is about 
encouraging others “to get out and sing 
and write songs, and be together.” 


CARLY 
CALBERO 


“Performing on the street is a 
lot offun and worth it,even in 
places where you don't make 
alot of money, because you 
can really practice and you can 
really listen to the acoustics and 
develop as a musician.” 


Carly's is a strong and passionate voice 
that bounces off the walls of downtown 
Seattle. Although she was accepted to 
Berkeley in the hopes of pursuing a mu- 
sic career, the singer/songwriter found 
it too expensive. And so emerged her 
industrious side: she bought books, 
did research online and learned how to 
build her own recording 

studio. For Carly, the 
best days are when 
random passersby 
join in on her per- 
formances 















“Literally wake up and do music 
every day. Street performing lets 
me see what works and doesn't 
work with crowds. Being able to 
pullina crowd and interact with 
them— it's justa great thing. 


Charles also goes by the moniker The 
Dime Store Novelist and has perfected 
a method of playing with his guitar that 
is commonly referred to as “air tapping,” 
It’s a rich, sometimes haunting, unusual 
composite sound that attracts the curi- 
ous and the connoisseurs alike. He un- 
derstands that the “journey 
cian can be crazy,” but is positive that 
persistence, hard work and good original 
songwriting will bring him success. 








musi- 





CHARLES 
RANGEL 





Let's Take Action 


We're giving away “random acts of awesome- 
ness” every week until September 20th. You could 
win one of six state-of-the-art Kyocera Echo™ 


phones and other great prizes so get your vote on 
and visit the site today! Scan the code (on previous page) or go to rollingstone.com/sprintstreet to 
check out these musicians and to get all the details on the sweepstakes! 








CAROLINE 
JOY 


Ci has been playing the ukulele and writ 
ing songs seriously since 2008 and says 
that the instrument “changed my life.” 
Her mom taught her and her sisters how 
to sing and she’s been harmonizing with 
them since she could carry a tune, Par- 
tial to playing in San Fran- 

cisco's BART stations, she 

might be forced to split 

her time soon between 

two passions: busking 

and advocating for social justice causes 
as she just passed the bar exam and is 

now a licensed attorney. 











” 


LAUREN | 
WALLEY 





“My biggest inspiration has 
probably been my father. He 
has played music for as far 
back as f can remember. My 
guitar strap is actually his; he 
“wore it back when he was in 

the Vietnam War.” 


It’s all about the lyrics and “everyday 
truths" for this raspy-voiced, country: 
influenced performer, who says meeting 
people and learning about their lives in: 
spires her writing process. While Lauren 
follows in her dad's musical footsteps, 
she credits her mom with teaching her 
about empathy for others and the some- 
times “fragile situations they endure.” 























‘The good part about street 
performing is you have the free- 
dom to play what you love to 
play and get people's reactions. 
The downfall is sometimes 
you get cops that come up and 
bother you for playing music. | 
don't Know why it's like that. 


Invited to choose an instrument by his 
grandfather-who was a classical cellist 
and conductor—Kaliq picked up the clari- 
net and embraced jazz as his genre after 
hearing a certain “Bird” in high school. He 
believes one day he might “meet the right 
person” who could help get him to the 
next level in his career, and he maintains a 
goal to one day perform internationally. 








WESLEY 
COOK 


“Every time I perform out on 
the street, itis unique and funny 
in its own way. Every person 
is different, every person has a 
cuit or something that they 
bring, so it makes every day 
different.’ 
= 


Wesley was raised alll over the world, and 
he believes it gave him a lifelong passion 
for music and people. He combines high- 
‘energy showmanship with down-to-earth 
charm, and that, plus his beachy-vibe 
sound, means there is always an af- 
fectionate crowd gathered ‘round. He's 
currently booking tour dates to promote 
his latest album and to grow his fan base 
here and abroad. 


























Know what 
Fel evemctone bate good? 


Maker's™ Evete! 


ginger ale. 





Or Maker's and cola. 

Or Maker's with just about 
anything. Because it only 
makes sense that handcrafted 
Maker's Mark® Bourbon is 
only going to make your 
cocktail better. Or as we like 
to say, whatever youre mixing, 


Maker's makes it. 


Maker’s 
vy) Mark 


It is what it isn't” 


makersmark.com 


WE MAKE OUR BOURBON 





Maker's Mark® Bourbon Whisky, 45% Alc,/Vol. 
(©2011 Maker's Mark Distillery, Inc. Loretto, KY 





THE RAPTURE 
ps How Deep Is 

Your Love?” 
Turns out that preacher guy 
from TV was just a few weeks 
early on the Rapture - and 
had the wrong one. The New 
York crew that got the kids 
dancing in 03 with “House of 
Jealous Lovers” is back with 
a piano-sax-and-cowbell 
powered disco epic that's 
just like heaven, 


WILCO 

“| Might” 

On this garage-y blast of 

a seven*inch, Wilco leader 
Jeff Tweedy sings, “It’s all right/ 
You won't set the kids.on fire/Oh, 
1 might,” like he’s having atate— 


night talk to the mirror after some 
teenagers yelled “Dad rocker!” 
at him outside the minimart. Not 
much danger of that, though - the 
tune is tdo awesomely weird, with 
guitarist Nels Cline firing riffs like 
heisihaving a seizure. If this 

turn it up! 


BJORK “Crystalline” > 
Freaky, conceptual Scandinavian rock about 


the molecular structure of rocks? There's 
app for that! This skittery, lovely tune from the 
Icelandic avant queen's new album will also be 
ailable as an interactive iPad game that teaches 
you how cr e formed. Rock-ucational! 


WHITE DENIM “Street Joy” video 
ibittinga Remember your senior prom? Us neither! But 
mcs it was probably a lot like the VHS-tastic clip for 
the Texas crew's slow-dance-ready jam, in which they 
play for a bunch of horny, mullet-y kids who look like 
they should be swaying to “Stairway to Heav 









It isn't techno. 


Maker's Mark® isn't tricked out with bling or pyrotechnics. We're just a 
bourbon that's handmade slowly from start to finish. And even though we 
don't make it to please the masses, we seem to always draw a crowd of fans 


who appreciate a full-flavored bourbon that sings instead of screams. 


WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT THAT WAY. 
‘Maker's Mark® Bourbon Whisky, 45% Alc./Vol. ©2011 Maker's Mark Distillery, Inc. Loretto, KY 


It's unplugged. 
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U2 Go Back to the Nineties With 
Massive Sepa Baby’ Reissue 





an m blown away liste’ 


N THE MOST RECENT 
dates of U2's 360° Tour, 
the band members have 


been showing grainy footage of 
themselves hanging out in Ber- 
lin during the recording of Ach- 
tung Baby — arare moment of 
unabashed nostalgia that also 
hints at what’s next from U 
This fall, the band will 
brate the 20th anniversary of 
the album that hit the reset 
button on its sound - along 
with the LP’s accompanying 


ning 




























Zoo TV Tour and its 1993 fol- 
low-up, Zooropa - with ambi- 





tious reissues, complete with 
unseen video footage and rare 
recordings. 

“T’'m blown away listening to 
some of the rough mixes and 
the outtakes,” says the Edge 
there’s some v ntere: 
ing alternative versions that 
we discovered of songs that 
wouldn't hay 2 seen the li ght of 
day, alternati 
arrangement styles — it’s Tike 
Achtung Baby out of foc 

It’s likely there will be sepa- 
rate reissues of Achtung Baby 
and Zooropa, along with a de- 
luxe box set that incorporates 
both albums as well as video 
and/or audio from Zoo TV. 
“There will be multiple for- 
mats,” says U2’s manager, Paul 
McGuinness. “If you pile a lot 
of extra material and pack- 


















aging and design work into 
a super-duper box set, there 
are people who will pay quite 
a lot for it, so you can bud- 
get it at a very high level and 
pump up the value.” The band 
is also working on a U2 app 
for the iPz 








ad and other tablets 
that could be involved with the 
releases. 

The group recently filmed 
a new performance of songs 
from the period in a Canadi- 





RETURN OF 
THE FLY 
Bono 
onstage at 
aZooTV 
Tour stop in 
London, 1992 





an theater, reportedly for use 
in a documentary directed 
by Davis Guggenheim, who 
worked with the Edge on the 
guitar doc It Might Get Loud. 
The band has also discovered 
substantial unseen footage 
from the early Nineties. “We 
were filming everything,” say 
McGuinness. 
material that has never really 
been seen, and seeing it will be 
quite startling.” 

















BRIAN HIATT 





Roger Daltrey Revives 
‘Tommy’ for Solo Tour 


world 
1e Who's 


The singer on h 
arena trek and t 
uncertain futu! 


HE WHO’: ‘OMMY" HAS 
been revived many times 
‘ince 1969 - as amovie, a 


Broadway musical, a symphony 
and even a ballet. This summer, 
frontman Roger Daltrey will 
bring the rock opera back to its 
roots, performing it in full on 
a 45-date solo world tour. “My 
Tommy is much more like the 

















original conception,” he says. 
“There's also quite a few songs 
from the album that the Who 
never even played. I'm doing 
the whole thing.” 

Daltrey decided to take 
Tommy on the road after re- 
visiting it at a Teenage Cancer 
Trust charity date in London 
this spring. “It was all flying 
by the seams of our pants,” he 
says. “I really enjoyed singing 
it and exploring the musicality 
of it.” His backing band will in- 
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clude Pete Townshend's broth- 
er Simon on guitar. So will the 
Who ever tour again? Daltrey 
isn't sure. “Pete is having 
terrible hearing problems 
at the moment,” he says. 
“I'm going to miss being 
out there with Pete, but I 
don't want him blowing 
his last bit of hearing. 
That would be com- 
pletely foolish.” 
Daltrey adds that 
the past few Who 
tours were gru- 
eling experi- 
ences.“Itgotto ¥ 
me-TIfeltthe 
pressure,”he 











here’s a lot of 



















Kid Rock plans genre- 
spanning new album 
Kid Rock will follow up last 
year's Born Free with a wide- 
ranging LP that he hopes to 
release next summer. “I've 
gone from the 
crazy Devil 
Without a 
Cause record 
{in 1998] up 
to the rootsy 
Born Free 
and everything in between 
-| want to put it all together 
on my next record,” says the 
singer, who is considering 
reuniting with producer Rick 
Rubin. “If | get into a country 
groove, I'll make the best 
country groove, and if | get 
into a rock vibe, I'll make that. 
And if there's some place for 
old-school hip-hop jams with 
rock guitars, I'm cool with it.” 


Armstrong cast in 
‘American Idiot’ film 

Green Day's frontman is going 
Hollywood. After recent stints 
playing drug dealer St. Jimmy 
in the Broadway show based 
on the band’s 2004 LP Ameri- 
can Idiot, Billie Joe Armstrong, 
will reprise the role in the 
movie version, due in 2013. 


Jack White and wife 
split up, throw party 
White and model Karen Elson 
announced on June 10th that 
they are amicably divorcing 
after six years of marriage. 

m (They have two 
children.) The 
couple marked 
the event with 

F aparty that 
night, which 
they described 

as “an evening together in 
Nashville to reaffirm our 
friendship and celebrate the 
past and future.” 








. “Twas having terrible trou- 
ble hearing what I was singing. 
I got very, very ill, where I was 
almost hospitalized.” He's 
feeling much betternow, 
butat 67, herealizes that 
his rock-star years are 
winding down. “We're 


Sa) 













our career, But 
I feel we owe it 
to the public 
that’s always 
supported 
us to be out 
there, so they 
can go down 
with us.” 
ANDY GREENE 
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IN THE STUDIO. 
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ROCK STEADY 
Young, Kanal, 
Stefaniand 
Dumont (from 
left) at Spike 
Stent’s Santa 
Monica studio 





No Doubt Blast Back With 
‘Catchy and Addictive’ New LP 


Gwen Stefani and crew 
prepare to rule radio 
with first disc in a decade 


WEN STEFANI HATES 
it when people point 
out that No Doubt 


haven't released an album in 10 
A lot of stuff happened 
that time period,” she 
s arriages, babies and, 
for me, two records and two 










Album Title TBD 
Due Out TBD 


clothing lines. So if you real- 
ly worked out the math, you'd 
be like, ‘Wow, you guys are 
going fast.” 

Their sixth album, still un- 
titled, is about two months 
from completion, but they give 
a visitor to producer Spike 
Stent’s sleek Santa Monica 
studio a taste: “Settle Down” 
is a party-ready reggae blast 
featuring Stefani’s toasting 
skills; “One More Summer” 
updates the band’s ska-pop 
sound with pounding dance 
beats, arena-size guitars and 
a beyond-catchy chorus - 
“One more summer/One more 
weekend/I'm your lover/You're 
my weakness.” Drummer Adri- 
an Young tells his bandmates 
he can't wait to play the song 
live: “I might lose control and 
shit all over myself.” 














During No Doubt's hiatus, 
Young drummed for Maroon 
5 and Scott We 
Tony Kanal focuse 
duction work, including Pink’s 
smash single “Sober”; guitar- 
ist Tom Dumont did some pro- 









ducing of his own, including 
Matt Costa's debut album. Ste- 






come 


from my girl side and theatri- 


Ste- 





cal side.” With No Doubt. 
fani says, she’s “heels of 
No Doubt started working 
on this album in 2008, but 
Stefani was pregnant with 
Zuma, her second son with 
Gavin Rossdale, and was hav- 
ing trouble focusing on song- 
writing. She remembers her 
frame of mind: “I'm already 
creating something - I have 
nothing left.” Instead, the band 
hit the road in the summer of 
2009. According to Pollstar, 
the tour sold 781,615 tickets 
and grossed $34 million over 
57 shows. “We had so much 
fun,” Stefani says. “Backstage, 
we had all the nannies and the 
babies and the blowup swim- 
ming pools.” (The four mem- 
bers of No Doubt now have 
eight children between them. 
Dumont remembers his son 
Ace, then three, acclimating 
to life on the road. “Hed say, 
‘Daddy, where's catering?’”) 
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The band reconvened in No- 
vember 2009, writing from 
around 4 p.m. to midnight in 
Kanal’s studio (featuring aview 
of Hollywood that Dumont de- 
scribes as “distractingly gor- 
geous” - Kanal had to install 
curtains). Working togeth- 
er again just felt right. “I had 
gone on my tortured journey 
of working with outside song- 
writers,” Stefani says. “I would 
throw up if someone made me 
do that a 

“Writing with other peo- 
ple is a learning experience,” 
Kanal adds, “but when you 
come back, and you're sitting 
in a room together, it feels 
like home.” 

No Doubt obsessively pol- 
ished each song, Kanal says. 
“We would say, ‘OK, the B sec- 
tion isn't good enough, let's re- 
write that,’ until we felt the 
song was great.” After laboring 
through 2010, they had nine 
songs (“Ten if we write the 
chorus for that last one,” says 
Kanal), and have spent 2011 re- 
cording them with Stent. 

“It’s so exciting to have a rec- 
ord coming out,” Stefani says, 
almost vibrating with glee.“And 
we all want the same thing: for 
it to be modern and catchy and 
addictive. Once youmakemusic 
that connects with people, 
it’s like you taste blood — you 
can't go back.” cavin eowarps 



























CHECKING IN 


Emmylou 
Harris 


The country great on 
Gram Parsons, Bob 
Dylan and her new LP 


For this spring’s Hard 
Bargain, Emmylou Harris 
wrote 11 intensely personal 
country-folk tunes ~ includ- 
ing heartfelt tributes to her 
late friends and collaborators 
Gram Parsons (“The Road") 
and Kate McGarrigle (“Darlin’ 
Kate"), Harris, 64, caught up 
with ROLLING STONE between 
dates on her current U.S. tour, 


You sang about Gram Par- 
sons on 1975's “Boulder to 
Birmingham.” What made 
you sing about him again? 
Well, “Boulder to Birming- 
ham” was written in the 
throes of deep grief and 
shock, after losing someone 
that quickly and unexpected- 
ly. That was just a way of deal- 
ing with it, Now you're looking 
back froma great distance, 
with a great deal of affection. 
It’s terrible that Gram died so 
young, but I'm grateful that 
our paths crossed, 


Do you find yourself doing 
a lot of looking back lately? 
There’s more to look back 

at than to look forward to. 1 
mean, “Lonely Girl” [on Hard 
Bargain} ~ | was playing those 


Harris 





chords, and | started thinking, 
“God, time is going so fast.” 
All of a sudden, you're reflect- 
ing on your life, but also 
embracing where you are. 


Bob Dylan just turned 70. 
What was it like singing with 
him on Desire? 
It was all a bit of a blur, be- 
cause | didn't know the songs 
and | didn't know Dylan. We 
met, shook hands and started 
rolling tape. That album was 
like throwing paint on a can- 
vas. Whatever happened was 
what it was supposed to be, 
| guess that’s another part of 
the genius of Dylan: He knew 
exactly what he was doing. 
PATRICK DOYLE 
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WEDNESDAYS ar 10/9¢ 


MISSY ELLIOTT JUNE 29 + ICE CUBE JULY 6 * MIRANDA LAMBERT JULY 13 
NELLY JULY 20 + MARY J. BLIGE JULY 27 + ENRIQUE IGLESIAS AUG 3 
ADAM LAMBERT AUG 10 + RICKY MARTIN AUG 17 

















What's the craziest thing you’ve seen, looking into the 
audience? 
ick . s S Td just done a 45-minute show and I took my shirt offand threw 


it into the audience. A woman caught it and she started wringing 
it out into her mouth. 
I just threw up a little bit. What are your best summertime 
memories from growing up in Florida? 
Chillin’ with the homeys, going to the public pool and pa 
ing 15 cents to get in. You couldn't wear no nice sneakers, 
because when you came back to get em they'd be gone. 
That's how you knew if people were from out of town 
~ they'd bring their nice Nikes and British Knights. 
They didn’t know no better. 
What's the last tattoo you got? 
A portrait of [painter Jean-Michel] Basquiat 
on ny thigh. Tove his work, and Tove his story, 
him being of Haitian descent, and 
me having so many people of Hai- 
tian descent in my camp and in 
my crew I grew up with. 
In “Made Men,” you rap, 
“Two-door Bugatti coupe/ 
call it Katy Perry.” 
She's really sexy. I'd love to 
work with her, I nickname 
my cars. Most of the time 
it doesn't make any sense. 
One of my Benzes I call 
Justin Bieber. My May- 
bach is Oprah. 
You called your 
2008 album “Trilla” 
- did you ever meet 
Michael Jackson? 
No, but what's 
is, the day that he passed 
away, Iwasin L.A. [heard 
the news on the radio and 
I told my driver, “Yo, I know 
where his house is at, take me 
over there.” By the time I got 
there, a crowd was already 
gathering. I rolled some of 
that PR 80 - L.A.’ finest - 
I cracked the window and I 
smoked one for the king. 
Do you ever listen 
to rock & roll? 

Not much. pt I just 
got the Black Keys, which 
is real cool. I smoked some 
toit. 






The Miami rap 
burnin: 


and wi 





































Y THE TIME THIS 

titan Rick Ross will have released a Top Five 

posse album (Maybach Music Group's Self” A he 

Made Vol. 1, which hit the charts 
in June), spent 40 nights rocking are- 
nas with Lil Wayne on his monster 
I Am Still Music Tour, and will have 
just released his fourth LP, God For- 
gives, I Don't - which will also likely be 
his fourth LP to hit Number One. 
“It’s dark and vivid, like a Scor- 
.” Ross says of the 
y out in Au- 
gust. Ross, whose bud- 
dies call him Rozay 
(due to his fond- 
ness for pink 
champagne), is 
a major fan of 
the good life, 
with a fleet of 
luxury rides 
and a new chain 
that’s one of the 
biggest in the game. “We 
have little chains that cost 20 
to 25K,” says Ross, checking 
in from his Miami studio. “I 
just got a new one made. It's 
in the six figures.” 


MMER ENDS, MIAMI RAP ig 



















































Wayne's parole stipulates 
no booze or drugs. Does 
that apply to everybody 
backstage? 

Yeah, and we respect his 
conditions. It’s all good. You've 
always got before the show 
and after the show. So before 
you go into that venue, you 
have to have your mind right 
[laughs]. People may have 
speculated a certain amount 








of things would have gone What’s the longest 
wrong on the tour, but it’s all you've ever gone without 
been very smooth. getting stoned? 


What's the secret toa 
successful hip-hop tour? 
Less is more. Every 
other tour I've been on, the 
backstage party was as big 
as the concert itself, but on 
this one, due to Wayne's con- 
ditions and restrictions, there's 
less traffic backstage and more 
business being handled. I'll take 
that with me. 


A flight to South Africa. What- 
ever that is, 12 or 14 hours. 

Last year, your tour was called 
Blowin’ Money Fast. What’s 
the dumbest shit you’ve 

blown money on? 
That PR 80, man. I bought so 
much of that it’s crazy! And au- 

tomobiles. Other than that, I'm 

good. I'm making my money make 

money. 
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BILL MCCAY/WiREMNAGE 


VT Series Plasma 


HOW IMPORTANT IS PICTURE QUALITY TO A TV? 
TAKE A FEW SECONDS TO THINK THAT OVER. 


It’s the picture quality that matters most. 


You love your sports. And with Panasonic NeoPlasma technologies like fast switching 

phosphors, which help you keep up with the fastest plays, you'll love them even more “BEST NEW HDTV 
The Full HD 3D is so lifelike, you'll swear it’s real. Plus, it easily converts 2D images IN 2011” 
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Eyewitness to a Revolution: Rolling 


Stone’s Baron Wolman Opens Vault 




























































HEN JERRY GAR- 
cia arrived at Baron 
Wolman’s house 


in the summer of 1969 for a 
RoLuinG Stone shoot, the 
magazine's chief photographer 
had no idea that Garcia was 
going to open up. The Grateful 
Dead guitarist was ina relaxed 
mood, and he began making 
funny gestures with his right 
hand. Only later did Wolman 
realize what he'd captured: the 
stub of what remained of Gar- 
cia’s middle finger, which had 
been chopped offinachildhood 
accident. “Jerry usually kept it 
out of sight - most people didn’t 
know about it,” Wolman re- 
calls. “It was the first time he 
revealed it so publicly.” 

Routine Ston chief 
lensman during its first three 
years (1967-70), Wolman shot 














7 
some of the most memorable, 
unguarded images of the era. 
Many of them are collected 
in The Rolling Stone Years, a 
new collection of his work to 
be published by Omnibus in 
September. In its pages you'll 
find images of a rail-thin, T- 
shirted Pete Townshend at a 
piano, recording 
parts of Tommy; 
Smokey Robin- 
son sporting the 
do-rag he wore 
before shows to 
keep his hair in 
a menac- 
ank Zappa 
posing ona 
tor at a construc: 
tion site near his 
home; and Grace 
Slick - whom 
Wolman calls 
“the sexiest and 
most sensual” of 
all the women 
musicians he 
shot - making 
an ironic statement out of her 
old Girl Scout shirt. The Dead 
appear at a bail-bonds office 
around the corner from Rotr- 
1NG Stone's original offices 
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after their 1967 pot bust, then 
at their house in Haight-Ash- 
bury, flashing middle fingers 
and guns. “I was slightly wor- 
ried that they were going to do 
me bodilyharm,” Wolmans 
“I remember making funny 
t Phil Lesh 
Baron took 
some great photographs.” 
own admission, Wol- 
it people 
anyone would have expected 
to find in that position, At 30, 
he was older than most of the 
staffers at ROLLING STONE; he 
had gotten interested in pho- 
tography while serving in an 
Army counterintelligence unit 
in Berlin, taking photos of the 
Berlin Wall. He preferred going 
to roller-derby matches and 
watching NFL games over get- 
ting stoned. (“I knew that if I 
got high, I wouldn't be able to 
take pictures. There was no 
autofocus back then.”) 

“Baron wasn'ta hippie,” says 
Michael Lydon, an early editor 
at the magazi “He was areg- 
ular guy, a serious profession- 
al photographer, and he knew 
howto be friendly and putpeo- 
ple at ease. The unguarded ex- 
pressions he got was because 
the musicians were looking at 
a nice guy who was just chat- 
ting with them. When y 
B.B. King, you're seeing the 
guy, not weirdness or distor- 
tion.” Before Wolman and his 
“We knew the musi- 
ys the photographer, 
“but we never saw pictures that 
reflected their humanity and 
what we knew about them and 
their lifestyles.” 

After three years on the rock 
frontlines, Wolman realized he 
needed a change of pace. “Iun- 
derstood this world, and I was 
having a good time,” he says, 
“but there was other stuff going 
on out there.” Leaving RS, he 
would go on to photograph ev- 
erything from the NFL to aer- 
ial images (he’s also a pilot). 
In 2001, he relocated to Santa 
Fe, New Mexico, where he still 
lives. But Wolman admits that 
his greatest subject was prob- 
ably the creative community 
he captured in the late Sixti 
“There were a lot of changes 
going on, and you couldliterally 
see them taking place in the way 
people put themselves together: 
long hair, granny glasses,” he 
s.‘Fora photographer, it w 
afucking gold mine.” © 
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The Beast Within 


The kinky monsters of ‘True Blood’ return with new lusts, secret 


desires and a lot of love gone spectacularly bad By Rob Sheffie 


HE LAST TIME WE 

[ saw Sookie Stackhouse, 
amid all the rampant 

gore and sweat and naked 
flesh of True Blood, she had a 
bit of a revelation: “I know I 
am basically vampire ¢ 
‘Well put, Sookie, There's some- 
thing about this girl that drives 
all the monstrous creatures 
around her sick with de: 








True Blood 
Sundays, 9 p.m., HBO. 


might be because — as she dis- 
covered at the end of last sea- 
son ~ she has a tinge of faerie 
in her blood, which renders her 
irresistible to vampires. Some 
how, this small-town waitr 
keeps proving she’s made of 
much tougher stuff than any 
of the otherworldly fiends she 
encounters. Nothing her, 
not even her discovery about 
her ancestry. As she put it, “I'm 
a faerie? How fucking lame.” 

The kinkiest twist of True 
Blood is how regular Sookie is 
~ she's the girl next door, even 
when she’s swept up in all this 
occult madness. The more tan- 
gled up she gets in the bloodlust 
of the vampire underworld, the 
more of an ordinary Southern 
girl she seems. And that’s more 
tantalizing than faerie blood 
any day. So it’s no wonder she's 
at the center of a centuries-old 
erotic battle. Scary monsters 
and supercreeps keep her run- 
ning scared - but she likes it 
that way. 

True Blood got crazy in its 
superb third season, stretch- 
ing out into all sorts of super- 
natural subcultures, as Bon 
Temps, Louisiana, became 
overrun with witches, faeries, 
shape-shifters and, of course, 
were-panthers. Russell Edg- 
ington, the vampire king of 
Mississippi, apparently met his 
doom when he got buried in 
cement. Sookie and Bill came 
to a breaking point, since she 
decided there's a limit to how 
often you can keep forgiving 
your hot vampire boyfriend, es- 








































pecially if he’s just been pimp- 
ing you out all this time to the 
vampire queen. 

The new season keeps up the 
standard of excellence, with 
more fetishes, more lust, more 
evil, more startling ways for 
bodies to change and trans- 
mogrify. There are more un- 
mentionable surprises. There 
are old faces and new faces. 
There are more strange crea- 
tures we haven't seen before. 
But mostly, there’s more love 
gone wrong, which is some- 
thing Bon Temps never runs 
out of. And inevitably, there's a 
moment where somebody gets 
Sookie's name wrong and calls 
her “Snooki.” (That one had to 
happen, right? Who knows? 
One day they might throw in 
some were-guidettes.) 
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ERIC THE VIKING 

Skarsgard as the 
1,000-year-old 
Nordic vampire 





THE WATCH LIST 


So You Think You 
Can Dance? 
Wednesdays and Thursdays, 
8 p.m., Fox 

By now, SYTYCD? is an annual 
summer ritual, kind of like 
poison oak or yeast infec- 
tions. Come for the dancing: 
stay for the teary meltdowns. 


Finding Bigfoot 
Sundays, 10 p.m., 

Animal Planet 

The truth is out there, 

damn it-the hairy, hulking, 
backwoods-trampling truth! 
An intrepid team travels 
across the country looking for 
Sasquatch. This might be a 
documentary, but it's comedy 
gold, especially when they say 
the trail is looking “squatchy.” 


—_—— 


————__ Baannou 


The cast is still amazing: 
Anna Paquin has hit her stride 
as Sookie, grappling with her 
true nature and conflicts in her 
sex life. Stephen Moyer and Al- 
exander Skarsgird compete 
to see who can be the fierc- 
est undead glowerer around, 
and Nelsan Ellis has perfect- 
ed his queeny sneer as Lafay- 
ette (walking into a séance, he 
sniffs, “This must be where old 
air fresheners go to die”). 

You might have expected 
True Blood would have run out 
of fresh perversions by now, 
but the longer it keeps rolling, 
the better it gets, because the 
characters are cursed with lon- 
ger and uglier memories. Even 
the sexiest vampires, like Bill 
and Eric, have to drag their 
bloody pasts and foul con- 
sciences around with them. 
On True Blood, all that mile- 
age just makes the drama more 











intense, delving into issues of 





guilt, loss and (a True Blood 
specialty) revenge. But it nails 
the way regular human expe- 
riences - coupling up, separat- 
ing, grieving - warp people you 
thought you knew into total 
strangers, ifnot total monsters. 
That's the secret of True Blood - 
all the creatures that roam Bon 
Temps become a metaphor for 
our insatiable lusts and inner 
desires. Humans craving what 
they can't have and those secret 
appetites transforming them 
into beasts, or even killers. 

Itall ultimately comes down 
to the tension between Sookie 
and Bill - the more history they 
share, the more painful their 
relationship gets. Last season, 
Bill told her, “It is who you are, 
not what you are, that I love.” 
But love makes it harder forany 
of these people to guess who or 
what they really are-and that's 
also what turns them on. 

There's a moment in the new 
season where somebody asks 
Sookie, “What are you? 
reply: “I'm really sick of being 
asked that question. That's what 
Tam.” And yet, like everybody 
on True Blood, she can't stop 
asking the question herself, be- 
cause the answer is never the 
same. That's how True Blood 
keeps getting more fascinat- 
ing - all that throat-chomping 
and trachea-slurping adds up 
to a spectacularly vivid story 
about the terrible things we do 
for love. 
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“Sorry, bro,” 
Clinton told a 
dejected Bono, 
“but the show 
still sucks 
spider balls.” 


Me 


Rock the Vote 


Legendary jazz saxophonist Bill Clinton made the rock & roll 
Spying rounds in New York. First, he joined Keith Richards at a dinner 
SSE where they reminisced about Arkansas (serving as governor 
MACUL ESUCLE and getting arrested, respectively). Then he was off to chill with 
DESAI Bono at the Spider-Man musical premiere, where they had a 
Cra) deep talk about politics, global debt solutions and comic books. | 
, 





MELLOW FELLOWS + eee = | 
For one night only in < 
London, Jimmy Page 
left his scary haunted 
castle to sit in with 
Donovan on “Sunshine 
Superman.” ‘ j | 
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THE GREATEST CAPE 

At arehearsal for her 

Femme Fatale tour, Britney 

Spears tried to float like a = | 
butterfly and singlikea — 

prerecorded vocal track. 
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MICHELE 
BACHMANN’ 


HOLY WAR 


The Tea Party contender may seem like a goofball, but 
be warned: Her presidential campaign is no laughing matter 


By MATT TAIBBI 


LOSE YOUR EYES, TAKE A DEEP BREATH, AND, 
as you consider the career and future presidential 
prospects of an incredible American phenomenon 
named Michele Bachmann, do one more thing. 
Don't laugh. 

It may be the hardest thing you ever do, for Michele Bach- 
mann is almost certainly the funniest thing that has ever hap- 
pened to American presidential politics. Fans of obscure 1970s 
television may remember a short-lived children’s show called 
Far Out Space Nuts, in which a pair of dimwitted NASA repair- 
men, one of whom is played by Bob Gilligan) Denver, acciden- 
tally send themselves into space by pressing “launch” instead 
of “lunch” inside a capsule they were fixing at Cape Canaveral. 
This plot device roughly approximates the political and cultural 
mechanism that is sending Michele Bachmann hurtling in the 
direction of the Oval Office. 

Bachmann is a religious zealot whose brain is a raging elec- 
trical storm of divine visions and paranoid delusions. She be- 
lieves that the Chinese are plotting to replace the dollar bill, that 
light bulbs are killing our dogs and cats, and that God personal- 
ly chose her to become both an IRS attorney who would spend 
years hounding taxpayers and a raging anti-tax Tea Party cru- 
sader against big government. She kicked off her unofficial pres- 
idential campaign in New Hampshire, by mistakenly declar- 
ing it the birthplace of the American Revolution. “It's your state 
that fired the shot that was heard around the world!” she gushed. 
“You are the state of Lexington and Concord, you started the bat- 
Ue for liberty right here in your backyard.” 

I said lunch, not launch! But don’t laugh. Don't do it. And 
don't look her in the eyes; don't let her smile at you. Michele 























Bachmann, when she turns her head toward the cameras and 
brandishes her pearls and her ageless, unblemished neckline 
and her perfect suburban orthodontics in an attempt to rea 
the unbeliever of her non-threateningness, is one of the se 
sights in the entire American cultural tableau. She's trying to 
look like June Cleaver, but she actually looks like the 72 skele- 
t to laugh, but don't, 
that every time you 
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ton posing for a passport photo. You will 
because the secret of Bachmann's succes 
laugh at her, she gets stronger. 

In modern American politics, being the right kind of ignorant 
and entertainingly crazy is like having a big right hand in boxing; 
you've always got a puncher’s chance, And Bachmann is exactly 
the right kind of completely batshit crazy. Not medically crazy, 
not talking-to-herself-on-the-subway crazy, but grandiose crazy, 
late-stage Kim Jong-Il crazy - crazy in the sense that she’s living 
completely inside her own mind, frenetically pacing the hallways 
of a vast sand castle she’s built in there, unable to meaningful- 
ly communicate with the human beings on the other side of the 
moat, who are all presumed to be enemies. 

Bachmann's story, to hear her tell it, is about a saburban home- 
maker who is chosen by God to become a politician who will 
restore faith and family values to public life and do battle with 
secular humanism. But by the time you've finished reviewing her 
record of lies and embellishments and contradictions, you'll have 
no idea if she actually believes in her own divine inspiration, or 
whether it’s a big con job. Or maybe both are true — in which case 
this hard-charging challenger for the GOP nomination is a rare 
breed of political psychopath, equal parts crazed Divine Wind 
kamikaze-for-Jesus and calculating, six-faced Machiavellian 
prevaricator. Whatever she is, she’s no joke. 
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ACHMANN WAS BORN MICHELE AMBLE IN WA- 
terloo, Iowa, to a pair of lifelong Democrats, but 
grew up in tiny Anoka, Minnesota. By her teen 
years, her parents had divorced; her mother remar- 
ried and brought step-siblings into the home, cre- 

ating a Brady Bunchian group of nine kids. One of Bachmann's 

step-siblings, Helen LaFave, would later come out as a lesbian, a 

fact that Michele, who became famous opposing gay marriage, 

never mentions on the campaign trail. For the most part, though, 

Bachmann's upbringing seems like pure Americana, a typical 

Midwestern girl who was “ina couple of beauty pageants” and “not 

overtly political,” according to her stepbrother Michael LaFave. 

Young Michele found Jesus at age 16, not long before she went 
away to Winona State University and met a doltish, like-minded 
believer named Marcus Bachmann. After finishing college, the 
two committed young Christians moved to Oklahoma, where 
Michele entered one of the most ridiculous learning institutions 
in the Western Hemisphere, a sort of highway rest area with 
legal accreditation called the O.W. Coburn School of Law; Mi- 
chele was a member of its inaugural class in 1979. 

Originally a division of Oral 
Roberts University, this au- 
gust academy, dedicated to 
the teaching of “the law from 
a biblical worldview,” has gone 
through no fewer than three 
names ~ including the Chris- 
tian Broadcasting Network 
School of Law. Those famil- 
iar with the darker chapters 
in George W. Bush's presiden- 
cy might recognize the school’s 
current name, the Regent Uni- 
versity School of Law. Yes, this 
was the tiny educational out- 
house that, despite being the 
136th-ranked law school in the 
country, where 60 percent of 
graduates flunked the bar, pro- 
duced a flood of entrants into 
the Bush Justice Department. 

Regent was unabashed in its 
desire that its graduates enter 
government and become “change agents” who would help bring 
the law more in line with “eternal principles of justice,” i.e., bibli- 
cal morality. To that end, Bachmann was mentored by a crackpot 
Christian extremist professor named John Eidsmoe, a frequent 
contributor to John Birch Society publications who once opined 


that he could imagine Jesus carrying an M16 and who spent con- 





siderable space in one of his books musing about the feasibil 
criminalizing blasphemy. 

This background is significant considering Bachmann's lead- 
ership role in the Tea Party, a movement ostensibly founded on 
ideas of limited government. Bachmann says she believes in a 
limited state, but she was educated in an extremist Christian 
tradition that rejects the entire notion ofa separate, secular legal 
authority and views earthly law as an instrument for interpret- 
ing biblical values. As a legislator, she not only worked to impose 
aban on gay marriage, she also endorsed a report that proposed 
banning anyone who “espoused or supported Shariah law” from 
immigrating to the U.S. (Bachmann seems so unduly obsessed 
with Shariah law that, after listening to her frequent pronounce- 
ments on the subject, one begins to wonder if her crazed antipa- 
thy isn’t born of professional jealousy.) 

This discrepancy may account for why some Tea Party leaders 
don’t buy Bachmann as a champion of small government. “Mi- 
chele Bachmann is — what's the old-school term? — a poser,” says 
Chris Littleton, an Ohio Tea Party leader troubled by her support 
of the Patriot Act and other big-government interventions. “Look 
at her record and see how ‘Tea Party’ she really is.” 
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RALLYING THE TROOPS 
Bachmann hosted a Tea Party event at Glenn Beck’s rally last year. 


When Bachmann finished her studies in Oklahoma, Marcus 
instructed her to do her postgraduate work in tax law - a com- 
mand Michele took as divinely ordained. She would later pro- 
fess to complete surprise at God's choice for her field of study. 
“Tax law? I hate taxes,” she said. “Why should I go and do some- 
thing like that?” Still, she sucked it up and did as she was told, 
“The Lord says: Be submissive, wives, you are to be submissive 
to your husbands.” 

Moving back to Minnesota, she and Marcus settled in Stillwa- 
ter, a Lown of 18,000 near St. Paul, where they raised their five 
children and took in 23 foster kids, Stillwater is a Midwestern 
version of a Currier & Ives set piece, complete with cozy homes, 
antique stores ~ and no black people. In short, the perfect launch- 
ing pad fora political career built on Bachmann's retro-Stepford 
image. Stillwater's congressional district is the whitest district 
in Minnesota (95 percent) and one of the wealthiest in America 
(with a median income $16,000 above the national average). 

Michele took a job as a tax attorney collecting for the IRS and 
spent the next four years sucking on the tit of the Internal Rev- 
enue Service, which makes her Tea Party-leader hypocrisy quo- 
tient about average. (At least 
she didn’t collect more than 
$250,000 in federal farm sub- 
sidies between 1995 and 2006 
~ that was her father-in-law.) 
It was after Bachmann quit 
the IRS in 1993 that her po- 
litical career really began; al- 
though she had volunteered 
for Jimmy Carter in her youth 
and had been an anti-abortion 
protester, she didn’t become 
a major player in Stillwater 
until she joined a group of fel- 
low Christian activists to form 
New Heights, one of the first 
charter schools in America, 

Anyone wanting to under- 
stand how President Bach- 
mann might behave should 
pay close attention to what 
happened at New Heights. 
Because the school took goy- 
ernment money, like other charter schools, it had to maintain a 
separation of church and state, and Bachmann was reportedly 
careful to keep God out of the initial outlines of the school’s cur- 
riculum. But before long, parents began to complain that Bach- 
mann and her cronies were trying to bombard the students with 
Christian dogma - advocating the inclusion of something called 
the “12 Biblical Principles” into the curriculum, pushing the 
teaching of creationism and banning the showing of the Disney 
movie Aladdin because it promoted witchcraft. 

“One member of Michele's entourage talked about how he had 
visions, and that God spoke to him directly,” recalled Denise Ste- 
phens, a parent who was opposed to the religious curriculum at 
New Heights. “He told us that as Christians we had to lay our 
lives down for it. I remember getting in the car with my husband 
afterward and telling him, ‘This is a cult.” 

Under pressure from parents, Bachmann resigned from New 
Heights. But the experience left her with a hang-up about the role 
of the state in public education. She was soon mobilizing against 
an educational-standards program called Profile of Learning, 
an early precursor to No Child Left Behind, Under the program, 
state educators and local businesses teamed up to craft a curric- 
ulum that would help young people prepare for the work force - 
but Bachmann saw through their devious scheme. “She thought 
it was a socialist plot to turn our children into little worker- 
automatons,” says Bill Prendergast, a Stillwater resident who 
wrote for the town’s newspaper and has documented every step 
of Bachmann's career. 


— 
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The theme of socialists scheming to herd children into a 
factorylike system of predetermined occupations still comes up 
often in Bachmann’s rhetoric. In a recent speech in Iowa, for in- 
stance, she talked wistfully of the early Midwest settled by her 
Norwegian ancestors, a place where “we can choose whatever 
profession we want, and no one tells us what profession we go in.” 
Bachmann likewise rejected AmeriCorps as an attempt to build 
“re-education camps for young people, where young people have 
to go and get trained in a philosophy that the government puts 
forward,” and blasted a schools program started by Bill Clinton 
for trying to brainwash kids into accepting “government central 
planning of our economy and our way of life.” 

To combat this dark outcome, Bachmann joined up with a 
Junior Anti-Sex League-type outfit called the Maple River Edu- 
cation Coalition, which was largely composed of Christian con- 
seryatiyes rallying against educational standards. The group met 
in achurch, and its sessions resembled old-time religious revivals, 
complete with whooping and hollering. “There were enormous 
amounts of ‘amens,” recalls Mary Cecconi, a Stillwater resident 
who attended an early meeting of Maple River. “It’s like a mission 
from God with those people.” Maple River was so out there that 
Minnesota's then-governor, Jesse 
Ventura, no slouch in the batshit- 
conspiracy department, dismissed 
the group as nothing but a bunch of 
people who “think UFOs are land- 
ing next month.” 

Maple River eventually mor- 
phed into an organization called 
EdWatch, which railed against 
various dystopian indoctrination 
plans, including the U.N.-inspired 
International Baccalaureate pro- 
gram, offered in some American 
high schools. Bachmannites de- 
spise IB because its “universal” 
curriculum refuses to recognize 
the superiority of Christianity to 
other religions. You and I might 
have thought William Butler Yeats, 
for example, was a great poet who died half a century before the 
Age of Aquarius, but EdWatch calls him a "New-Age Pantheism 
Guru” who was aggressively “undermining Christianity.” 

Bachmann’s anti-standards crusade led her to her first politi- 
cal run. In 1999, she joined four other Republicans in Stillwater 
in an attempt to seize control of the school board. The “Slate of 
Five” proved unpopular: The GOP candidates finished dead last. 
Bachmann learned her lesson. “Since then, she has never abdi- 
cated control of her campaign or her message to anyone,” says 
Cecconi, who defeated Bachmann in the race - which remains 
the only election Bachmann has ever lost. 








HE SLATE OF FIVE HAD BEEN PUT TOGETHER 
by a local Republican kingpin named Bill Pulkra- 
bek, who this spring was jailed for domestic assault 
after he allegedly pulled his mistress down a set of 
stairs by her hair. According to Pulkrabek, Bach- 
mann initially came to him asking for advice on how to defeat 
Gary Laidig, a moderate Republican state senator, but he advised 
her to run for the school board first. “We talked about knocking 
Gary off later,’ Pulkrabek recalled. And indeed, right after the 
school-board fiasco, Bachmann decided to take on Laidig. 

In her later telling of the story, however, Bachmann substitut- 
ed a higher authority than Bill Pulkrabek. It was God, she insist- 
ed, not a girlfriend-abusing politician, who instructed her to get 
involved in politics. “As if we didn’t have enough to do, He called 
me to run for the Minnesota State Senate,” she said in 2006. “I 
had no idea, no desire to be in polities. None.” 

In another yersion of the story told by Bachmann, she ran 
against Laidig only because a GOP endorsing convention in April 
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Bachmann is so ka 
obsessed with 
Shariah law that one 
begins to wonder if 
her crazed antipathy 
isn’t born of 
professional jealousy. 


of that year spontaneously selected her, prompting yet another 
Home Alone extreme-surprise moment. “I came in wearing jeans, 
a sweatshirt and moccasins, and I had no makeup on at all,” she 
said. “I had made not one phone call, and spent not five cents, and 
I did not solicit a vote.” Laidig, who calls Bachmann a “cold and 
calculating” person, didn’t buy it. “Absolute bullshit,” he told re- 
porters, “She planned this all along.” 

Bachmann's entire political career has followed this exact same 
pattern of God-speaks-directly-to-me fundamentalism mixed 
with pathological, relentless, conscienceless lying. She's not a liar 
in the traditional way of politicians, who tend to lie dully, usefully 
and (they hope) believably, often with the aim of courting compet- 
ing demographics at the same time. That's not what Bachmann's 
thing is. Bachmann lies because she can’t help it, because it’s a 
built-in component of both her genetics and her ideology. She is at 
once the most entertaining and the most dangerous kind of liar, a 
turbocharged cross between a born bullshit artist and a religious 
fanatic, for whom lying to the infidel is a kind of holy duty. 

Ithas taken just over 10 years for Bachmann to go from small- 
town PTA mayen to serious presidential contender, a testament 
to both her rare and unerring talent for generating media atten~ 

tion, and to her truly astonishing 

energy level and narcissistic te- 

nacity. Minnesota politicians who 
squared off against Bach- 
mannall speak with akind of hor- 
rified reverence for her martial 
indomitability, her brilliantly for- 
tifying lack of self-doubt, even the 
fact that she hasn't appeared to 
physically age at all in 10 years. 
“She will not stop,” says Cecconi. 

Bachmann ended up unseating 
Laidig - and since then, getting 
herself elected is pretty much the 
only thing she has accomplished 
in politics. That's not an exagger- 
ation: As both a state senator and 
a congresswoman, Michele Bach- 
mann has never passed a piece of 
meaningful legislation. Her time in the Minnesota legislature 
was concentrated in two lengthy and unsuccessful protest cam- 
paigns. The first was a jeremiad against school standards, which 
fizzled out when Ventura’s replacement, then-governor and cur- 
rent presidential rival Tim Pawlenty, backed his own version of 
school standards with the coming of No Child Left Behind. The 
other was a hysterical campaign against gay marriage that in- 
volved some of the strangest behavior ever attributed to an Amer- 
ican elected official. 

Tn 2003, after the Massachusetts Supreme Court issued its fa- 
mous ruling permitting gay marriage, Bachmann proposed an 
amendment to the Minnesota constitution banning gay marriage 
— despite the fact that the state legislature had already passed a 
law making same-sex unions illegal. Even the politicians who 
were sufficiently gay-phobic to have passed the original anti- 
marriage law were floored by the brazen pointlessness of Bach- 
mann’ bill. “It's unnecessary, it’s redundant, it’s duplicative,” said 
Assistant Senate Majority Leader Ann Rest. 

‘The episode was classic Bachmann, whose political strategy 
throughout her career has mostly revolved around having her 
Little House on the Never-Existed Fundamentalist Prairie sen- 
sibilities rocked by something she has read (or misread) in the 
news, then immediately proposing a horseshit, total-waste-of- 
everybody’s-time legislative action in response. In 2009, after 
she saw a news story about the Chinese calling on the world to 
abandon the dollar as its reserve currency, Bachmann somehow 
took this to mean that the Obama administration might force or- 
dinary Americans to abandon their familiar green dollar bills for 
some international and no doubt atheist currency, To combat this 
possibility. Bachmann introduced a resolution to “bar the dollar 
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from being replaced by any foreign currency,” Even after the gaffe 
was made public, Bachmann pressed on, challenging Treasury 
Secretary Tim Geithner to “categorically renounce the Unit- 
ed States moving away from the dollar.” Imagine Joe McCarthy 
dragging Cabinet members into hearings and demanding that 
they publicly disavow the works of Groucho Marx, and you get a 
rough idea of the general style of Bachmamnian politics. 

Bachmann's anti-gay crusade in Minnesota was born of simi- 
lar stuff. Right from the start, she made sure that everyone knew 
the awesome importance of the task she was taking on, trying to 
outlaw an already outlawed practice. “This is probably the biggest 
issue that will impact our state and our nation in, at least, the last 
30 years,” she said. She called gay marriage an “earthquake issue,” 
insisting that failure to pass her proposal would mean that “sex 
curriculum would essentially be taught by the gay community” 
and that “little K-12 children will be forced to learn that homosex- 
uality is normal, natural, and perhaps they should try it.” Much as 
Sarah Palin’s actual speeches sometimes melt indistinguishably 
into Tina Fey’s SNL parodies, Bachmann's anti-gay rhetoric at 
atures a campy, over-the-top quality that makes it hard to 
part from a tran- 
ny cabaret act. She de- 
scribed the gay lifestyle as 
“bondage” and “personal 
enslavement,” even claim- 

at suicide among gay 
is due not to discrim- 
ination but to “the fact of 
what they're doing.’ 

Bachmann's obsession 
with gay culture led her 
to bizarre behavioral ex- 
tremes. In April 2005, 
after the State Senate ré 
fused to even yote on her 
constitutional amend- 
ment, she hid in the bush- 
es outside the State Capitol 
during a gay-rights rally. A 
photo shows Bachmann, 
only the top of her Step- 
ford head visible, crouched 
alone in an extreme catcher’s squat behind the Capitol shrub- 
bery, She later insisted she wasn’t hiding at all, but resting be- 
cause her heels hurt. 

That same year tensions between Bachmann and some gay 
activists grew heated during a town-hall meeting she attended. 
Depending on whom you believe - and by that I mean which of 
Bachmann's own competing versions of the story you believe - 
Bachmann either left the meeting to avoid the activists, or ex- 
cused herself to “use the restroom” only to be “held against her 
will’ there by what may or may not have been a pair of angry les- 
bians. She reported the incident to the Washington County sher- 
iff: “Sen. Bachman [sic] stated that when she was trying to leave, 2 
women blocked her in and told her they wanted to continue talk- 
ing. Sen. Bachman stated she was afraid and screamed for help. 
The 2 women let her leave the restroom when she screamed.” 

Images of Michele Bachmann squatting behind a bush or hid- 
ing from lesbians in a bathroom would seem to be punch lines 
of funny stories, but they are not. The real punch line is that 
rather than destroying her politically, these incidents helped 
propel her into Congress. In her first two races, in 2006 and 
2008, she defeated experienced, credible opponents who failed 
to realize what they were dealing with until it was too late. Her 
2006 win was an especially extraordinary testament to her 
electoral viability. In a terrible year for conservatives, with the 
death-spiraling Bush administration taking Republican seats 
down with them all over the country, Bachmann won a fair- 
ly independent district by an eight-point margin. In her runs 
for Congress, Bachmann discovered - or perhaps it is more ac- 
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BACHMANN CHRISTIAN OVERDRIVE 
Unlike Palin, Bachmann is tackling the drearier aspects of campaigning. 


curate to say we all discovered - that a total absence of legisla- 
tive accomplishment and a complete inability to tell the truth 
or even to identify objective reality are no longer hindrances to 
higher office. 


MBOLDENED BY THE LACK OF CONSEQUENCES 
for her early freakouts, Bachmann’sself-mythologizing 
became more and more overt. In October 2006, she 
stepped before a packed house at the Living Word 
Christian Center in Brooklyn Park, Minnesota, and 

told her life story. All of history's great madmen have had that one 

gorgeous moment where the cackling hairy hunchback that has 
been gestating within for years finally comes out and shows itself, 
strutting up and down the catwalk for the world to see. This was 

Michele's catwalk moment, a lengthy autobiographical speech in 

which she claimed “callings” from God had pushed her to every 

major decision in her life - from studying tax law to running for 

Congress. She even told the congregation that she and hubby Mar- 

cus - who by then had opened a Christian counseling center - had 

been united not by love but by a unique series of divine visions 
experienced by three peo- 
ple simultaneously. 

Bachmann claimed that 
back in her college days, 
she was up one night pray- 
ing with a female friend of 
hers when “the Lord gave 
each one of us the same, 
exact vision. . .. Tt we 
picture of me, marr 
ing this man, in the val- 
ley where his parents have 
a farm in western Wi 
consin.” Meanwhile, mil 
away, Marcus “was repai 
ing a fence on the farm 
where he worked, and the 
Lord showed him in a vi- 
sion that he was supposed 
to marry me.” According 
to Bachmann, Marcus ini- 
tially complained to God 
that he wanted to see the world first, and only later relented. 

Snickering readers in New York or Los Angeles might be tempt- 
ed by all of this to conclude that Bachmann is uniquely crazy. But 
in fact, such tales by Bachmann work precisely because there are 
a great many people in America just like Bachmann, people who 
believe that God tells them what condiments to put on their ham- 
burgers, who can’t tell the difference between Soviet Communism 
and a Stafford loan, but can certainly tell the difference between 
being mocked and being taken seriously. When you laugh at Mi- 
chele Bachmann for going on MSNBC and blurting out that the 
moon is made of red communist cheese, these people don't learn 
that she is wrong. What they learn is that you're a dick, that they 
hate you more than ever, and that they're even more determined 
now to support anyone who promises not to laugh at their own 
visions and fantasies. 

Bachmann is the champion of those tens of millions of Amer- 
icans who have read and enjoyed the Left Behind books, the 
apocalyptic works of Christian fiction that posit an elaborate 
fantasy in which all the true believers are whisked off to heav- 
en with a puff of smoke at the outset of Armageddon. Here on 
Earth, meanwhile, the guilty are bent to the will of a maraud- 
ing Satan who appears at first in the guise of a smooth-talking, 
handsome, educated, pro-government, superficially pacifist, 
internationalist politician named Nicolae Carpathia — basical- 
ly, Barack Obama. Bachmann hasties to the Left Behind crowd 
and has even said that Beverly LaHaye, wife of LB co-author and 
fundamentalist godfather Tim LaHaye, was her inspiration for 
entering politics. 
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As Bachmann has told and retold her story as one of divine 
inspiration, she has recast her biography in ever more grandi- 
ose directions. A great example is the issue of her “28 children.” 
Bachmann has five kids and, something even her most wither- 
ing critic should acknowledge, has cared for 23 foster kids. But in 
2008 - 10 years after any of her foster children had been in her 
home - Bachmann was talking as though she was still dashing 
bome from Congress to cook for them. “Every weekend now when 
Igo home, I will go to the grocery store, I'll buy food for the fam- 
ily,” she said, “We have five kids and 23 foster kids that we raise. 
So I go to the grocery store and buy a lot of food.” 

It is difficult to tell whether this sort of thing is delusion, arti- 
fice or both, “I think Michele honestly believes whatever she says 
in the moment,” says Cecconi. 

It was the same in October 2008, when Bachmann went on 
Hardball With Chris Matthews and effectively accused both 
her fellow members of Congress and soon-to-be-president Ba- 
rack Obama of being witches who should be thrown in a lake to 
see if they sank from lack of patriotism. “I wish the American 
media would take a great look at the views of the people in Con- 
gress and find out, are they pro-America or anti-America?” she 
said, “I think people would love to — 
see an exposé like that.” When the 
comment sparked a furious con- 
troversy, Bachmann responded by 
blaming Matthews, insisting that 
“I did not suggest the word ‘anti- 
American.” She wasn’t mad that 
she was misquoted - she was fu- 
rious because her views had been 
conveyed accurately, in a live tele- 
vision interview. 

“There’s always this mecha- 
nism available to Bachmann,” says 
Elwyn Tinklenberg, the Democrat 
she defeated in the congressional 
election that fall. “No matter what 
they say, there is this attitude that 
‘these poor Christians are being 
picked on.” Cecconi agrees, saying 
that Bachmann has discovered her blunders only serve to under- 
score her martyrdom. “I've seen her parlay that into ‘Look how 
downtrodden [ am,” she says. “It works for her.” 

Given how Bachmann’s stature rises every time she does some- 
thing we laugh at, it’s no wonder she’s set her strangely unfocused 
eyes on the White House. Since arriving in Congress, she has been 
a human tabloid-copy machine, spouting one copy-worthy luna- 
cy after another. She launched a fierce campaign against compact 
fluorescent lights, claiming that the energy-saving bulbs contain 
mercury and pose a “very real threat to children, disabled people, 
pets, senior citizens.” She blasted the 2010 census as a government 
plot and told people not to comply because the U.S. Constitution 
doesn't require citizens to participate, when in fact it does. She 
told her constituents to be “armed and dangerous” in their resis- 
tance to cap-and-trade limits on climate-warming pollution. She 
insisted that Obama’ trip to India cost taxpayers $200 million a 
day, and claimed that Nancy Pelosi had spent $100,000 on booze 
on state-paid flights aboard military jets. 

This is not to say that Bachmann hasn't played a prominent 
role in Congress. Most significantly, she cannily positioned her- 
self'as the congressional champion of the Tea Party; last summer 
she formed a Tea Party caucus, which she now leads. The public 
has become acquainted with some of Bachmann's other excel- 
lent qualities as a politician — her TV-ready looks, her easy confi- 
dence in public speaking, her quick command of a mountainous 
database of (frequently bogus) facts — but often overlooked 
is her greatest quality, the gigantic set of burnished titanium 
Terminator-testicles swinging under her skirt. 

While other Republicans floundered in the wreckage of 
the post-Bush era, Bachmann boldly presented herself as an 
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guy, Bachmann could 
swallow the Tea Party 
vote whole. 


unfazed, unbowed answer to Obama, leading the GOP charge 
to overturn the president's two signature legislative efforts, the 
health care bill and Wall Street reform. That she hasn't actually 
succeeded is beside the point; at a time when other Republicans 
seem weighed down by the party’s recent failures, Bachmann has 
pressed on like she isn’t even aware of them — which, of course, 
is a distinct possibility. 


T THE REPUBLICAN DEBATE AT ST. ANSELM 

College in New Hampshire on June 13th, which 

marked the unofficial beginning of the GOP pres- 

idential race, Bachmann wiped the floor with the 

other candidates — admittedly not a terribly dif- 
ficult thing to do, given that this may be the sorriest group of 
presidential hopefuls ever assembled. Mitt Romney, Ron Paul, 
Herman Cain, Rick Santorum, Newt Gingrich and Tim Pawlen- 
ty looked like a bunch of rumpled businessmen in a subway car 
watching an old lady get mugged, each waiting for the other to 
do something about it. Bachmann, by contrast, radiated confi- 
dence and energy - prompting Washington Post columnist Ezra 
Klein to wonder if he had been right when he half-jokingly sug- 
gested that “Michele Bachmann 
is the candidate Sarah Palin was 
supposed to be.” 

Here's the difference between 
Bachmann and Palin: While Palin 
is clearly bored by the dreary, la- 
borious aspects of campaigning 
and seems far more interested in 
gobbling up the ancillary bene- 
fits of reality-show celebrity, Bach- 
man ruthlessly goal-oriented, 
arelentless worker who has the at- 
tention span to stay on message at 
all times. With a little imagina- 
tion, you can even see a clear path 
for her to the nomination. Though 
she outraged Des Moines Republi- 
cans by blowing off a party dinner 
in late May, she had already visited 
the state four times this year and scored key endorsements there. 
Obamacare progenitor Mitt Romney has already half-conceded 

Towa by dropping out of the straw poll there, leaving fellow Min- 
nesotan Tim Pawlenty as Bachmann’s main competition for the 
first big prize of the race. 

Pawlenty and Bachmann have tangled for years over a vari- 
ety of issues ranging from school standards to health care to a 
cigarette tax. Pawlenty reportedly views Bachmann's decision 
to jump in and spoil his long-planned assault on the presiden- 
cy as the equivalent to her having crouched over and peed in his 
Cheerios. Asked about Bachmann's run, Pawlenty seethed, “I'm 
not running for comic- or entertainer-in-chief.” 

Even other Republicans, it seems, are making the mistake of 
laughing at Bachmann. But consider this possibility: She wins 
Towa, then swallows the Tea Party and Christian vote whole for 
the next 30 or 40 primaries while Romney and Pawlenty battle 
fiercely over who is the more “viable” boring-white-guy candi- 
date, Then Wall Street blows up again - and it’s Barack Obama 
and a soaring unemployment rate versus a white, God-fearing 
mother of 28 from the heartland. 

Itcould happen. Michele Bachmann has found the flaw in the 
American Death Star. She is a television camera's dream, a threat 
to do or say something insane at any time, the ultimate reality- 
show protagonist. She has brilliantly piloted a media system that 
is incapable of averting its eyes from a story, riding that attention 
to an easy conquest of an overeducated cultural elite from both 
parties that is far too full of itself to understand the price of its 
contemptuous laughter. All of those people out there aren't voting 
for Michele Bachmann. They're voting against us. And to them, it 
turns out, we suck enough to make anyone a contender. 
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MORNING 


IM JAMES STARTS 
the engine of arent- 
ed black SUV, pulls 
out of the circular 
driveway of his hotel 
in Portland, Maine, 
and hits “play” on 
the stereo. As My 
Morning Jacket’s 
frontman steer 
onto a dark cobble- 
stone street flanked 
by snowdrifts, a 
s out - the first sound on his 
finished new album, Circuital. 
econds, he shakes his head 
and stabs at the “stop” button. 

“Do you mind it loud?” James asks soft- 
ly, before twisting the volume knob all the 
vay to the right and starting the album 
over. He flew to Portland two days earli- 
er from his home in Louisville, Kentucky, 
to master Cirewital with veteran engineer 
Bob Ludwig, who is based in this seaside 
city. The two men just finished tweaking 
the album a few hours ago ~ with Ludwig 
keeping the volume at an ear-protecting 
87 dBs — so James is dying to experience 
its full brain-rattling power. 
his time, the gong sounds 
tic: agonizingly loud for me, j 
Jam 
his curly beard, blue-green eyes t 
in the dashboard glow. The song’s pulsing 
beat kicks in, and he hits the accelerator 
harder, heading toward the bridge that 
separates Portland's north and south. 

‘The revolving guitar arpeggios of the 
album's title track begin; streetlights and 
snowbanks blur by. There are few other 
s on the road. James grips the steering 
wheel tight, eyes fixed straight ahead as 
he takes sharp turns. He's drifting away, 
headed to the same out-of-body place he 
visits during the ecstatic concerts that 
MM4J their generation’s most power- 
ful live act. James is the band’s leader, but 
not necessarily the bandleader — he's too 
busy closing his eyes and entering other 
dimensions to give anybody cues. “He just 
kind of takes off into space sometimes, 
says MMJ drummer Patrick Hallahan, 
who has known James since fourth grade. 
“He leads indirectly - we're going where's 
he going.” At least he keeps his eyes open 
behind the wheel. 
ames is equal parts lapsed Catholic and 
lapsed roots rocker. My Morning Jack- 
et started in a Neil Young-ish vein but ex- 
ploded into more cosmic, rhythmic sounds 
beginning with 2005's Z; plunged deep- 
er into R&B and electronic weirdness on 
parts of 2008's Evil Urges; and slammed 
it all back together on Circuital. James is 
all about journeys, spiritual and musical, 
and doesn't make much of a distinction be- 
tween the two. “I just like to take some of 








But after fi 






































apocalyp- 
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“EVERY DAY IS 
A PSYCHEDELIC 
EXPERIENCE,’ 
SAYSJAMES. “IF 
YOU'REOPEN 
TOIT? 


I learn about,” he , Hasdverteitly de- 
scribing his musical approach as well. 














“Jim never settles for what's expected of 


him, never rests on his laurels,” says James’ 
friend Conor Oberst, who plays with him 
in the side project Monsters of Folk, and 
who recently wrote a song called “Begin- 
ner’s Mind,” fueled by James’ dedication 
to the Buddhism-inspired idea of starting 
anew with each project, each song. “It's al- 
ways pure exploration.” Adds MMJ guitar- 
ist Carl Broemel, “Before I knew Jim, our 
first conversation on the phone, he talked 
about approaching things with a childlike 
mind. I'll never forget that. It must have 
been before I went in to audition.” 

James is as much of an introvert as a 
rock singer can be. He used to talk about 
wanting to blindfold the audience while 
his band played, and drowned his vocals 











COUNTRY 
ROOTS 

Left: James at 
MMJ’s second 
show, ina 
Louisville 
coffee shop in 
1999 (with 
original 
drummer J. 
Glenn). Below: 
James (right) 
with Jacket 
drummer 
Hallahan at 
age 11. 


in reverb in part as a protective mecha~ 
nism. He's more comfortable onstage now, 
put he still likes to hide inside capes, long 
coats and other props. When he plays the 
album for me the first time, he sits behind 
me, deliberately out of sight, invisible. 

He's indifferent to musical and sartorial 
trends: Lady Gaga's “Born This Way” single 
came out that morning, but he hasn't heard 
it, or any of her other songs (by late May he 
final ved in and watched some of her 
HBO special - he’s mildly impressed). He’s 
had the same look since the band began 
around the turn of the century: that leo- 
nine beard, topped by long curly hair so 
thick that he has to wear a cap to tame it 
before shows. There’s always a lot going 
on in his eyes, which radiate a sort of age- 
less warmth - amid all that hair, the effect 
guely reminiscent of Aslan, the kind- 
ly lion-god from The Chronicles of Narnia. 
Today, he’s wearing mismatched gloves 
(he balked at the $40 price of new ones 
when we ducked into a menswear store to 
buy me a pair); two scarves, one black, one 
brown, over aslightly frayed brown canvas 
coat, a denim shirt and dark corduroys. 

We haven't had anything stronger than 
some wine with dinner, but the drive and 
the music are starting to feel distinct- 
ly trippy - which isn’t anything new for 
James. He dropped acid around 10 times 
during a long-ago psychedelic phase, and 
it’s stuck with him. “I feel like every day is 
a psychedelic experience,” he says, “if you're 
open to it.” 
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FEW HOURS EARLIER, WE 
drop into a scuzzy dive bar 
for a beer. It's a few min- 
utes before 5 p.m., and 
grizzled locals are orde 





wall, incongruously, are several laminat- 


ed placards with quotes from the likes of | 


John Quincy Adams and Buddha (“Hold- 
ing on to anger is like grasping a hot coal 
with the intent of throwing it at someone 
else; you are the one who gets burned”). 


“Some little words of wisdom here,” James | 


notes, taking in the quotes, and briefly 





singing along with “Bitter Sweet Sympho- 
ny” on the jukebox. “Maybe that’s why the 
universe led us here. 

Sipping his drink, James explains that 
“Victory Dance,” the song with the gong, 
was inspired by his Lasik surgery in No- 
vember, an experience he describes with 
awe and wonder, making it sound like a 
trip to inner space: “The whole experience 
of it is so fucked up, it’s somebody slicing 
your eyeball open and shooting you with 
a laser. This ring of white lights comes 
down, and you feel the suction, and it feels 
like the doctor pushed your eyeball back 
into your head, and all your visions gone, 
and you're starting to hyperventilate. 

















“Then you're looking at this machine | 


that’s going to burn your eye, but it’s got a 
green dot that you're supposed to focus on, 
and above that are two or three other dig- 
ital dots, and the room is dark, you keep 
trying to focus on the green dot, and the 
doctor flips your eyeball open, and those 
three dots turn into a gigantic psychedelic 
wash of colors. Then the lasers start shoot- 
ing into your eye, and you can smell your 
eyeball burning - it kind of smelled good, 
like incense. Then the next morning, you 
open your eyes and it's just like a miracle, 
it’s like you've been touched, or healed.” 
The day after the surgery, James sat at 


the Wurlitzer keyboard in his living room, | 


meditating over the experience, and the 
result was one of his band’s spookiest and 
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ing Jell-O shots, On the | 


| most powerful songs, with a first line that 
| asks, “Should I close my eyes and prophe- 
| size?” If you take him at his word, James 

may well be a prophet, or at least mildly 
| psychic: He sometimes has dreams that 
predict the future. “There's always uncan- 
ny dreams I'll have that will later come 
true in life,” he says with a shrug, “even 
| just random, stupid things, like I'll have a 
| dream where youre sitting there with the 
| wall like that, and plants behind you, and 
| then I'll find myself in this situation and 
the layout is exactly like my dream.” As 
for the Lasik, it’s also probably not a co- 








KINGS OF ROCK 
Eddie Vedder 
and James, when 
MM4J opened for 
Pearl Jamin Italy 
in.2006 


-“WE'REFROMTHE 
/SAMETRIBE,” SAYS 
ERYKAH BADU OF 

/MMJ.“NONEOF U! 
‘TAKEBATI 


| incidence that Circuital’s album cover is a 
| close-up of a glowing green eye that looks 
| like it belongs to a digital god. 
| James glances at a vintage cigarette 
| machine in the corner. “That's so beau- 
| tiful,” he says, “Have you ever been a big 
smoker? I smoked some, but I always 
| wanted to sing so much. If didn't, I prob- 
ably would have been a pretty big smok- 
er. It's such a therapeutic ritual, but we 
just abuse it, people just abuse it so much, 
like everything else.” Despite the highly 
spliffed-out nature of his music, James 
isn’t big on pot, either. “I've never smoked 
too much weed - it always makes me freak 
| out. I enjoy it sometimes. If I've already 
| hada couple of drinks and we're listening 
to music I really love, but in a social situ- 
ation, it causes me more pain... . I think 
| it specifically reacts to different people's 
| body chemistry.” 














The course of James’ recent life was set 
bya freak accident three years ago during 
an Iowa show, when he took a wrong step 
and fell off the stage, injuring his torso. He 
left the gig in an ambulance. “I was real- 
ly fucked up,” he says. “It really hurt bad.” 
The band canceled tour dates, and James 
~ who had briefly started living in Man- 
hattan’s Chelsea neighborhood ~ headed 
home to his parents’ house in Louisville 
for a while to recuperate. 

He decided he was done with New York, 
and bought his own house in Louisville. 
While he was still setting up the place, 
an old friend brought a pretty, tattooed 
blond woman over. “He was like, “This is 
Molly, remember her?’ and it triggered 
this thing,” James says. “I had met her one 
or two times in high school, but somehow, 
that night, we had some kind of knowl- 
edge of each other that was really intense, 
and from that point on, we've been togeth- 
er. You're a single person out traveling the 
Earth, you're always in some bar or some 
club, always hoping you'll meet 
and they walk right in. That's alway 
it happens.” Molly and her young daughter 
now live with James, and the couple wear 
matching not-quite-wedding rings. 

It's James’ first brush with domestic con- 
tentment, and people ask him if he’s wor- 
ried about losing his artistic drive. He's 
not: “I think about artists where you lis- 
ten to their work and you hear the celebra- 
tion of life and kids and joy and love - Cur- 
tis Mayfield, Stevie Wonder ~ and I don't 
think that should ever be a thing that shuts 
you down.” Six years ago, just after releas- 
ing Z, James told me that he often wrote 
songs from a place of unhappiness, but he 
anted to change that. “I'm tired of being 
sad,” he said. “I feel like I wanna strive to 
a place to write songs like ‘Over the Rain- 
bow’ or ‘When You Wish Upon a Star, y 
know, songs filled with wonder and m; 
and kind of a bit of sadness but positive.” 

Fittingly, Circuital, recorded in a make- 
shift studio set up in an un-air-conditioned 
church gymnasium, was also My Morning 
Jacket’s most relaxed recording experience 
since the band’s earliest albums. Contrary 
to legend, those first three discs weren't re- 
corded in a barn — the bandmates played 
in an apartment above a farmhouse ga- 
rage. They did run hundreds of feet of Eth- 
ernet cable so they could use a grain silo as 
a reverb chamber, however. “Anytime you 
needed reverb, you'd just pull open the silo, 
and if you were standing outside, you'd hear 
it in the country wind,” says Hallahan. 




































¥ MORNING JACKET’S 
frontman and drum- 
mer were born on the 
same day in 1978, just 
minutes apart. They 
first met in the sum- 
mer between third and fourth grade, at 
a “vacation school thing” at St. Martha 
Church, where they would both eventu- 
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ally go to Catholic school during the year. 
James’ dad, an electrical contractor, had 
just moved back to Louisville after a stint 
in Atlanta. “If I remember correctly,” says 
Hallahan, “we were both making alternate 
lyrics to these religious songs because they 
were stupid and we hated being there. I 
thought he was funny. I was like, ‘Who is 
this guy?” 

Tt turned out that they lived around the 
corner from each other, and they quick- 
ly became close friends. They had one 
band together before MMJ, in seventh 
grade, just as James (whose real name is 
James Olliges Jr. — he chose “Jim James” 
as a stage name because it “sounded like 
a gunslinger”) was first learning guitar: 
The first song he tackled was R.E.M.’s 
“Losing My Religion.” Hallahan had got- 
ten an earlier start, first playing guitar and 
then drums by age five - his grandmother 
sang in a jazz band, and he was entranced 
by her drummer. “We played shows in the 
backyard for our parents,” says Hallahan. 
“That's what you do when you're in sev- 
enth grade, you're hoping somebody walks 
by and hears it and signs you ~ in Louis- 
ville, Kentucky.” But Hallahan got so into 
the band that his grades started dropping, 
and his parents made him quit. The two 
friends kept their musical adventures sep- 
arate for the next decade. 

Hallahan joined My Morning Jack- 
et just before the band recorded its third 
album, the epic classic-rock move /t Still 
Moves, and it quickly became impossible 
to imagine the group without the classic- 
rock muscle his huge beats provide. “It’s 
like marrying the reckless abandon of 
Keith Moon with the heart, soul and pre- 
cision of John Bonham,” says Hallahan. 
“That's kind of how I got my style.” 

The two have an almost familial resem- 
blance - from a distance, at least, Halla- 
han resembles a larger version of James. 
But Hallahan is outgoing, a hugger, and 
an enthusiastic meat-eater, while James 
is mostly piscivorous (“I feel lighter and 
more maneuverable when I'm not eating a 
lot of meat, but my girlfriend and I, every 
couple of months, will share a piece of beef 
and try to be thoughtful and thankful to 
theanimal and let it know that it didn’t die 
in vain”), and Hallahan is a serious foodie 
since childhood: “They didn't have a name 
for it then. I was just hungry. And picky.” 

Hallahan and founding bassist Tom 
Blankenship - a sweet, quiet guy who 
writes short stories in his spare time, and 
who has his flashiest parts ever on the new 
record - helped keep the band together 
when original guitar player and keyboard- 
ist Johnny Quaid and Danny Cash simul- 
taneously quit in 2004, worn down by the 
rigors of van tours. “They're kind of home- 
bodies,” says Hallahan. “Touring is just not 
for everybody, it’s brutal, especially when 
you're at that level, “ 

They were replaced by two formally 
trained musicians: easygoing keyboard- 
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ist Bo Koster, who has become the group's | 
less-shaggy Garth Hudson, coaxing an | 
endless array of spacey sounds from multi- | 
ple keyboards and effects pedals, when he's 
not triggering samples; and the sardonic, 
virtuosic Carl Broemel, who switches be- 
tween guitar, pedal steel and saxophone, 
which he plays through octave pedals to 
become a one-man horn section. 

The rehearsals for Z with two freshly 
minted members were among the band’s 
tensest moments. “I was just like, ‘What 
the fuck is going on with my band?” says 
Hallahan. “Everybody was moody.” But 
when Broemel and Koster started laying 
down their parts, everything changed. 
“They added in all this magic,” Hallahan 
adds. “And we were just like, ‘Oh, my God, 
these guys are ballers!'” 


“LDON'T WANT TO 
WRITEABOUT 
MYSEX PARTS 
BEING ON FIRE, 
JUSTSOWEHAVE 
A HUGESONG,” 
SAYSJAMES. 








T'S THREE MONTHS AFTER JAMES" 

Portland trip, and My Morning 

Jacket are onstage in a Louisville 

theater, rehearsing for the night's 

show - beneath a giant glowing 
HB stage-prop version of the Circuit- 
al eye. As usual, the stage is decorated 
with various owls and the band’s two giant | 
stuffed bears. “They're our spirit animal 
guides,” Hallahan explains. “They make 
sure we're going in the right direction.” 
There’s also another guest onstage: the 
brilliant neosoul eccentric Erykah Badu, 
who's wearing denim overalls and is rap- 
idly seizing control of the band. 

The group did an admirable job of 
nailing the skittery beat to Badu's song 
“Twinkle,” but Badu wants to add James 
Brown-style stops and starts, so she cues 
Hallahan with dramatic swipes of her 
hand. She also corrects James on the mel- 
ody of the line “We're still here in this 
ghetto.” “I know you don’t know nothing 
about the ghetto, so I understand,” she 
teases. James and MMJ have long been 
covering Badu’s “Tyrone,” and her manag- 
er hooked the two acts up fora duet on the 
song back in 2008. When the organizers 
of tonight's show - which is also an Amer- 
ican Express-sponsored webcast - sug- 
gested a celebrity guest, perhaps thinking 
of Neil Young or Eddie Vedder, Badu was 
among the first ideas that popped to mind. 
“Were from the same tribe,” she says. “We 











just use the funk in different ways. None 
of us take baths.” 

James recognizes that the band’s sonic 
mutations may be a commercial liabili- 
ty. He doesn't name names, but it’s hard 
to deny that groups like Fleet Foxes and 
Band of Horses have seized on aspects 
of MMJ’s early sound that they've long 
left behind. “Sometimes I feel like maybe 
we've shot ourselves in the foot by doing 
too many different styles of music,” James 
says over dinner. “It is frustrating some- 
times to see people get places you thought 
you'd get based on something you felt like 
you were doing, but at the same time, we're 
making a living making art, That's all 1 
could have ever asked for. So I'm grateful 
not to be having to do something else to 
keep the electricity on.” 

For all of its periodic oddness, James 
considers MMJ's last album, Evil Urges, 
to be an attempt at commercial ac- 
ceptability — it was recorded in a fancy 
New York studio, with a whip-cracking 
producer, Joe Chiccarelli, “I was like, ‘Let's 
do things that they say make things suc- 
cessful,” says James, “I was trying to elim- 
inate all of these variables that could make 
something not a success, because people 
had told us before with something like /t 
Still Moves, ‘It could have done better if 
you'd recorded it in your barn, recorded in 
a real studio, and id, ‘OK, let’s go toa 
studio, let’s work with a dude that’s won a 
million Grammys,” and all this stuff, and 
at the end of the day, I felt like the studio 
or him, nothing against him, didn't give 
us any input that made anything a hit that 
wouldn't have been a hit. I don’t want to 
write a song about my sex parts being on 
fire, just to have a huge hit audience.” 

James still wouldn't mind having a hit 
single - but he feels an almost sacred duty 
to honor his creative urges. “I try to have 
acertain amount of respect for the tones 
and sounds that come out of my head,” he 
says backstage in Louisville, “I feel like, 
for some reason that I don’t understand, 
that’s what the universe wants me to put 
out. There's some pipeline going on, and 
some reason why the universe or God or 
whatever is telling somebody to do it this 
way, they're telling Dolly Parton to do it 
like this, and they're telling Kanye West 
to do it like this, and there's all these 
spirits telling people to do things differ- 
ent ways.” 

On Circuital’s second-to-last song, the 
sweet “Slow Slow Tune,” James directly 
addresses a listener he always imagines - 
“you, somewhere in the future, listening.” 
He pictures a musician looking for influ- 
ences. “I've always been the person dig- 
ging through crates of records at a Good- 
will,” he says, eyes bright. “So I always get 
this vision of some kid in a digital Good- 
will a thousand years from now, finding 
the file of all of our songs - and maybe one 
of them was what they needed to hear, to 
make their music do something else.” © 
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INSIDE THE COTTON-CANDY, DAY-GLO WORLD OF KATY PERRY, 
THE UNSTOPPABLE PRINCESS OF POP. BY ERIK HEDEGAARD 
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m= KATY PERRY 


ACKSTAGE 
at the Gwinnett Arena near Atlanta, Katy 
Perry opens the door to her dressing room 
and stands there, unrecognizable. “Come 
in,” she says. “I’m kind of dressed - I've 
got a sarong on. But come in.” Her lips are 
without pucker, color or substance. Her 
eyes are small, her cheeks pale. She's nei- 
ther glossy nor sleek, and not in evidence 
at all is her famous, heaving bosom. She 
looks 17, not 26. This can’t be her. It makes 
no sense. It’s like she’s sent some wan un- 
derage doppelgiinger out to play a practi- 
cal joke. 

A few minutes later, she’s being fitted 
for costumes for the North American leg 
of her California Dreams worldwide tour, 
50 dates in all, most already sold-out, in- 
cluding this one, the very important first. 
The outfits are all wacky and wild, fea- 








thing has to be perfect and in harmony, 
and crazy-eyed dolls can play no part. 
Then it’s on to studying the video for her 
hit “Last Friday Night (T.G.LF),” which 
will be released in a few days. It’s the fifth 
single to come off Teenage Dream, her sec- 
ond album of the past three years, which, 
like One of the Boys before it, has gone 
multiplatinum. The statistics regarding 
s are pretty out-there unbe- 
lievable. The singles from One of the Boys, 
foremost among them “Hot N Cold” and “I 
Kissed a Girl,” have sold more than 20 mil- 
lion digital downloads. When the follow- 
up album debuted last August, it started 
right at the top, and all the singles ~ “Cal- 
ifornia Gurls,” “Teenage Dream,” “Fire- 
work” and “E.T.” - have reached Number 
One too, Perry is the first artist to ever 
have a tune ranked in the Top 10 of the 
Billboard Hot 100 for a full year. She's 
been nominated for five Grammys. She's 
been a guest on How I Met Your Moth- 
er. She married the former-sex-addict 
nut-job comedian from the U.K. named 
Russell Brand and apparently keeps him 
quite happy and vice versa. Her lyrics - 
or, at least, eight words from one of her 
songs (“I kissed a girl and I liked it”) - 
have pissed off both the uptight right and 
a good many of the equally uptight left. 
She's been called a crassly commercial 
and conniving master manipulator of the 
culture, although she has always main- 
tained her innocence, even while trotting 
out songs like “Waking Up in Vegas” and 






























“Let me see.” She looks closely. “It’s fine. 
OK. Can I see the trailer? The new one 
that has the burps and farts cut out?” 

Ah, boobs, butt cheeks, burps and farts. 
That's more like it. Surely big bunches 
of suggestive puns and naughty double- 
entendres, two of the staple tropes for 
which Perry, a cunning jokester, is so well- 
known, can't be far behind. But, in fact, 
they are; they never come. Today, she's 
mostly all business. Frankly, it’s a little dis- 
combobulating. For example, aren't boobs 
and butt cheeks two of the things that got 
her here? And she wants to crop them 
out, blur them into oblivion? Can this be 
the real Katy Perry? The one who tweets 
things like, “I've been artificially insemi- 
nated with a eat fetus!” Seriously, Where 
the hell has that crazy-fun girl gone? 


OU EITHER HATE HER MUSIC 
in spades or love it to pieces. 
You either think her voice 
soars righteously or that 
it’s the byproduct of an 
Auto-Tune perfect-pitch machine. You 
either feel like you have to denounce her 
as a corporate stooge or sing her pr: 
as a total original. You're either tic 
and/or turned on by the way she dresses 
all retro, va-va-voom, burlesquelike, with 
happy, smiling cupcakes on top, or you're 
like those cleavage-despising PTA moms 
who got her duet with Elmo banned from 
Sesame Street. It’s one of the things about 
Perry. Almost everything she does, or says, 













WHO SHOWS GIRLS THEY CAN 


BE A LARGER-THAN-LIFE CARTOON? 





turing loopy stripes, kooky cat ears, puffy 
bags of cotton candy, swirling electric 
discs. Everything is “bigger, better, more,” 
as Perry likes to say, and she takes an in- 





tense interest in the correct workings of 


each. She wants a strap shortened here, 
hook-and-eye fasteners substituted for 
snaps there, She goes into the bathroom 
and comes out wearing some kind of lay- 
er-cake confection. “It just seems like 
this thing is going to fall apart,” she says. 
Then she takes a closer look, narrowing 
her eyes at a pair of plastic dolls affix 
the front. “Take those crazy dolls of! 
says. “She's not invited to the show, and 
neither is her sister.” She appears to shiv- 
er, “Crazy eyes,” she says. “They're freak- 
ing me out.” 

Her longtime stylist, Johnny Wujek, 
nods. She asks, and it will be done. Every- 








Contributing editor ER1K HEDEGAARD 
profiled Ricky Gervais in RS 1128. 
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“Peacock” and singing lines like “Infect me 
with your love and fill me with your poi- 
son.” In brief, she is the current reigning 
pop-candy princess, with a sly wink and 
a tasty, wholesome smile. If you don't get 
Lady Gaga, you'll get her. 

The “Last Friday Night” video concerns 
the drunken misadventures of one Kathy 
Beth Terry, as played by Perry, wearing big 
nerd glasses and a mouthful of braces. At 
one point, as it rolls, a bunch of bare skin 
slides into view. 

“Hey, let’s go back to that last shot,” 
Perry says. The video zips backward and 
forward. She leans in. “My boobs,” she 
says. “They have to fix that. That's the 
screenshot everyone is going to take.” She 
points. “It should be blurred out here, 
there and there.” 

“Blur out the tit,” an assistant says. 

“And did they fix the butt cheek?” Perry 
asks. 

“I think they cropped it off” 

















or wears, or doesn't wear, calls for extreme 
reaction. She's polarizing, in a way that 
does her record sales good and allows her 
to say stuff like, “Whenever people ask me 
about having bad reviews, I'm like, ‘Have 
you seen the run I've had? Have you seen 
the numbers? Numbers do not lie!’” which 
could lead critics to wonder if she knows 
the difference between quality and quan- 
tity, It never stops. Someone leaks her ce- 
lebrity contract rider, in which it is written 
that chauffeurs shall not make eye con- 
tact with or request autographs from the 
artist, which causes great, snorting dis- 
approval, like Perry personally had any- 
thing to do with it, which she didn’t. It's 
endless. When all she wants to do is play 
her music. 

“Since the age of nine,” she says between 
rehearsals one day, “all I've wanted to do is 
share my perspective and hopefully help 
people through my music, whether it just 
makes someone smile or a song becomes 
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someone's mantra for life or a motto or 
whatever. I want to make music that’s fun 
and has feeling and emotion to it. Like if 
I'm going to make a dance song, some- 
thing like ‘Firework,’ I want it to have 
purpose, so that you're dancing with pur- 
pose, so it’s not so materialistic and void- 
feeling and leaves you inspired rather 
than feeling kind of empty. I'm not a 
dummy. I know ‘California Gurls’ isn’t 
going to save the world. But I got a lot of 
heart from my upbringing, and I put alot 
of heart in my songs.” 

Sounds pretty goupy. But go have a look 
at some of her early videos, when she was 
still a pigtail-wearing blonde and full of 
earnest, wide-eyed, questioning curiosi- 
ty, or even the later ones, after she'd dyed 
her hair black and was struggling to make 
it in L.A, looking kind of like Chrissie 
Hynde as she played her acoustic guitar in 
half-empty nightclubs where the patrons 
just wished she'd pipe down so they could 
talk, She’s just so determined. And she’s 
never appeared to be anything but sin- 
cere, even if at times that sincerity didn’t 
get her heard the way she wanted to be 
heard, which would only come later, when 
she learned how to pump up all kinds of 





She's known for going to Nashville at the 
age of 14, to make it as a Christian record- 
ing artist, getting a record contract but not 
succeeding, moving to Los Angeles, get- 
ting two more record contracts, not suc- 
ceeding two more times, going out to bars 
and dancing, tossing up her skirt to reveal 
what's underneath whenever the impulse 
struck her (“I am a wild one, that’s for sure. 
I don't give a fuck”), being signed to Cap- 
itol, worrying that four strikes and she 
would definitely be out, standing under 
a shower being pelted with water while 
some probably-less-than-divine inspira- 
tion allowed the line “I kissed a girl and 
1 liked it” to filter into her consciousness 
and be recognized for its potential as sure- 
fire hit-song material. 

She's known for her love of cats, espe- 
cially her precious Kitty Purry, as well as 
for her love of cute. “I see everything in 
color, When I see road construction and 
they have those little things on the road, I 
see them as candy canes. I tryand find the 
cute in all things in life 

More recently, she’s known for her mar- 
riage to lunatic Russell Brand. Public- 
ly, that means being hounded by the pa- 
parazzi and having to go to places hidden 








I didn’t understand my body. Someone in 
sixth grade called me ‘over-the-shoulder 
boulder holder’ I didn't know I could use 
them. So, what I did was, I started tap- 
ing them down. How long did I tape them 
down for? Probably until 1 was about 19, 
And, no, I don't have any psychological 
pain because of it.” Why should she? Once 
unbound, she put them to good use, and 
such problems as breasts can solve, they 
solved, working a crazy kind of irresist- 
ible lucky-charms magic on all who came 
under their influence. 


HE'S ONSTAGE NOW, IN RE- 
hearsal. Her dancers and mu- 
sicians go all out, but she holds 
back, conserving her energy for 
the real thing. Mostly, she sings 
her songs, looking for problems in their 
presentation, calling the problems out to 
be corrected, often displaying rare skills 
at multitasking. One song features lengths 
of rope being swung around, for example. 
“Are the ropes clean?” she asks into the 
mic. “Do they look a shade of gray? Have 
they been cleaned since this tour start- 
ed? No, they have not been cleaned. Oh, 
let’s just do ‘Pearl. Can someone pop those 





THEY RE GLITTERY, BUT 
SOMETIMES THEY HURT LIKE A BITCH? 


volumes to way past 10. And so you tend 
to believe her when she says, “I get emo- 
tional onstage. I cry onstage sometimes. I 
ery when I'm singing the songs I'm sing- 
ing, because they're so..,‘Pear!’ is such an 
honest song for me. People think it’s about 
a third person, but it’s really about me” - 
the song tells of being held back by a rela- 
tionship and then finding release - “and to 
put those emotions out there sometimes 
makes you really vulnerable.” 

She stops talking and sits in silence. 
Apparently she's full of raw feelings 
like that. Itd be so easy to make fun of 
them, of course, to just roll your eyes and 
snort, but the decent thing to do is just 
let her be. 





¥ NOW, THREE YEARS INTO 
it, Perry is known for many 
things. She's known for having 
grown up in Santa Barbara, 
California, the middle child of 
God-fearing traveling evangelical minis- 
ters, who tried their damnedest to shelter 
her from the secular world by saying no 
to coed parties, no to pop-culture maga- 
zines, movies and TV shows, no to Lucky 
Charms cereal, if only because “lucky 
sounds too much like “Lucifer.” 
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in the back of laundry trucks. Privately, it 
means waking up to Brand taking her pic- 
ture in full-on morning face and tweeting 
it to the world. 

But what she’s mostly known for, at 
least on a par with her music, are her 
spectacular breasts, which she has used 
to equally spectacular advantage at every 
opportunity, tassels dangling from their 
bouncing barely covered tips, whipped 
cream erupting from them in great, weird, 
mommy-milky orgasmic spurts. They get 
all kinds of attention, not all of it good. 
There was the Sesame Street fiasco. More 
recently, it was the New York Post printing 
part of her mother's proposal for an au- 
tobiography, quoting her mother as say- 
ing, “No mother wants to see the top of 
her daughter's boobs,” like there would 
be something unusual in that. No mat- 
ter. Her daughter will do with them as 
she pleases. 

And yet Perry and her breasts have 
not always been on such happy terms, 
“I started praying for them when I was, 
like, 11,” she says, “and God answered 
that prayer above and beyond, by, like, 
100 times, until I was like, ‘Please, stop, 
God. I can’t see my feet anymore. Please 
stop!’ I was a lot more rectangular then. 


ropes into the washer? Where's Sue? Sue! 
We should take this from the second verse. 
Sue! Where's Sue! Sue should be back- 
stage! Are the girls doing aerials? Give me 
the second verse. When you find Sue, have 
her collect all the ropes and throw them 
in the wash right now. Please.” Poor Sue, 
But the nice thing is, Perry doesn’t speak 
her words with anger or frustration. It's 
all done matter-of-factly, like putting to- 
gether a show of this size - 97 crew mem- 
bers are traipsing around in 13 semi trucks 
and seven buses, carrying roughly half a 
million pounds of gear, including eight 
human-size gingerbread-man puppets - 
is pretty much a breeze for her. 

The next day, however, over a plate of 
1 p.m.-shortly-after-her-wake-up-time 
scrambled eggs, she admits that, in fact, 
the rigors and responsibilities of touring 
have got her totally stressed out. It’s not 
like when she was on the verge of star- 
dom and slogging through mud on the 
Warped Tour in the summer of 2008, 
which caused her face to break out in ag- 
onizing acne pustules and led her to dis- 
cover the wonders of Proactiv, but it’s big- 
time stress nonetheless. She's unadorned 
again, dressed in plain pajamas and wear- 
ing no makeup. She says that, no, she does 
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TANK TOP BY JEREMY SCOTT, SKIRT FROM THE WAY WE WORE. BELT BY MAX AHARA, BAG BY CHANEL. 


not say grace before meals, because “grace 
is with me and abounding with me at all 
times. Instead of the traditional prayer, I 


just stuff my face.” But today she just picks 


at her food. She looks tired, a little ashed 
out. “I still have eye boogers,” 
“and I'm in that mood of just waking up.” 

She says she had “stalker” dreams during 
the night; she doesn’t want to talk about 
them, though. She says she has been con- 
gested for days, is on antibiotics, and has 
been hocking up lots of green mucus. 

She talks about whatit’s like being her at 
this moment in time. She says she always 
smiles for her fans and puts on a happy-to- 
see-them face, even if she’s having an off 
day and might not feel like it. “I remem- 
ber coming to L.A. for the first time and 
meeting Gwen Stefani and how gracious 
and wonderful she was, and then meeting 
another favorite artist of mine and what a 
cunt she was. It ruined my dreams of that 
person, the cunt, and I will always be a fan 
of the person who was gracious.” 

She says she misses the simplicity of 
her former life, being able to go shopping, 
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being able to go out dancing. Sometimes 
it all gets too much and she plays “ditch 


the bodyguard” and heads off in search of 


“areal life.” 

She says she also misses In-N-Out 
Burger. “I get the Double-Double with 
onions, no fries or milkshakes, just the 
cheeseburger. I want that shit hanging 
from my mouth the rest of the day, and I 
don’t want anything changing it! 

She says that she has been watching the 
TV show Ancient Aliens recently. “Oh, my 
God,” she says. “When it talks about the 
sky people, how everyone comes from the 
sky, and how the Pyramids were used for 
star observations, it’s too much for me. It 
all seems to connect the dots. It's blow- 
ing my mind.” What's also blowing her 
mind are documentaries like Gasland, 






about the horrific consequences of 


natural-gas drilling, and Inside Job, about 
the financial crisis. “It just feels like the 
thing that is running our country isa bank, 
money. I know it sounds like an intense 
viewpoint, but I'm only slowly but surely 
getting the wool taken off my eyes. When 


I was a kid, I asked questions about my 
faith. Now I'm asking questions about the 
world.” She goes on, “I think we are largely 
in desperate need of revolutionary change 
in the way our mindset is. Our priority is 
fame, and people’s wellness is way low. 1 
say this knowing full well that I'ma part of 
the problem. I'm playing the game, though 
1 am trying to reroute. Anyway, not to get 
lly divulging and introspective, 
t that America doesn't have free 
health care drives me fucking absolutely 
crazy, and is so wrong.” She says this with 
a good bit of anger in her voice, getting 
worked up for the first time today, 

She also gets riled up talking about the 
liberties taken after a recent story stated 
that “she’s really been involved with only 
five guys in her life.” “There's no dirt on 
me generally, so they have to dig it up and 
say, ‘That means she’s slept with five peo- 
ple.’ It doesn’t mean I’ve slept with five 
people, necessarily, I just said I've had five 
relation ” She doesn't elaborate, per- 


hs 




























f the gossip press keeps 
hounding her family, they will regret it. “I 
will come with all fury and fire,” she says, 
“and it won't be cute Katy anymore. 

She an't juggle any more balls 
right now! If I juggle one more ball, I will 
lose all the balls. I'm going to die!” and 
“I don't want to be a girl anymore!” and 
“Waaaaaahhh!” She that sometimes, 
she can feel an an: attack coming on 
and has to tell herself to “breathe, breathe 
deep, breathe constantly.” 

So that’s where she is right now. It’s 
all candy canes and cute cuddly 
matter what you might think. “I'll let you 
wear my shoes one day, and come back 
and tell me how it is,” she says. “They're 
very glittery, but sometimes a crystal will 
get stuck in the underbed of your toe, and 
ithurts like a bitch. That's what happened 
to me yesterday. I put on my catsuit, and I 
gota crystal stuck under the bed of my fin- 
ger. It's not fun.” 



































OUR HOURS BEFORE THE 
first show of her tour, inside her 
dressing room, Perry settles 
into a chair in front of a mirror 
and lets her team go to work, 

changing her into the Katy Perry that 

will appear onstage. The process is offi- 
cially known as “Glam,” as in, “It’s time 
for Glam!” and on the schedule it is allot- 
ted three hours. Right now, Todd Dela- 
no, Perry’s makeup artist, lines himself 
up by Perry’s side, appraising the situa- 
tion. Foundation goes on first, all over, 

warming up her skin a little, adding a 

bit of color. Then he turns her eyelids a 

shade of soft, smoky plum, using eyelin- 

er to draw out the shape of her eyes, for 

a winged, cat-eye effect. On go the false 

eyelashes ~ Eylure Naturalites Double 

Lashes 205 (“Gorgeous, layered lashes 

for superb texture. Be daring, go dou- 
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ble!”) - jet-black in color, superlong, real 
standouts. They are followed by conceal- 
er and sparkly highlighter, matte bronzer 
and plenty of bright baby-doll-pink blush. 
Then he darkens and shapes her eye- 
brows, very Bettie Page, very Betty Boop, 
the fine hairs held down by an application 
of clear eyebrow gel. Finally, above the 
black cat-eye liner, Delano dashes on one 
last defining line, lavender and ultraspar- 
kly, After that, Kim the wig girl comes in 
bearing Perry’s trademark blue wig. She 
pulls Perry's hair up and back, flattening 
it tight against her scalp. She lowers the 
wig into position, scrunches it down, fas- 
tening it in place with a handful of bobby 
pins. Perry does her own lips, and they 
are the knockout color of the ripest cran- 
berries ever. 

There's a rapping on the door. It’s one 
of Perry's opening acts, the loopy-great 
Swedish dance-pop singer Robyn. Perry 
is a huge fan. After exchanging pleasant- 
ries, she can no longer contain herself. “I 
love you! I want to skin you and wear you 
like last year’s Versace!” 


ton-candy cloud, lifted there by gears and 
pulleys, the height maintained for minutes 
on end, until it’s time for her to come back 
to Earth and step back onto the stage. 
She smiles constantly. She seems right at 
home. She gives everybody what they want 
and more - all of her hit tunes, as well as 
a medley of some favorite songs (Jay-Z’s 
“Big Pimpin,” Rebecca Black’s “Friday” 
and Willow Smith's “Whip My Hair”), ev- 
erything accompanied by vast amounts of 
spectacular cleavage and, on “Peacock,” 
a good bit of goofy-looking head-bob- 
bing innuendo - and in return gets what 
she wants, 10,131 happy faces. Then she's 
blasting the first 10 rows with a mixture 
of water and soap that looks like whipped 
cream and singing the final lines of “Cali- 
fornia Gurls” and calling it a day. Well, not 
quite. She’s still got to give notes on how 
it all went. (And how did it go? “Good. I 
thought there were no major mess-ups,” 
though later on she does say, among other 
things, that during “Firework” someone 
“pre-ejaculated the pyro mountain.”) She 
also has to go to a meet-and-greet with 85 








THAT'S AN 
EXAGGERATED PART 
OF MY PERSONALITY? 


It's an interesting moment. Perry has 
changed. She's no longer some wan dop- 
pelgiinger. She’s become the superviva- 
cious and quippy Perry of lore, in looks, 
attitude and action, It’s really some turn- 
around and almost shockingly complete. 

“Ooh, tonight's gonna be cray-cray,” 
Perry is saying now. “It’s gonna be a hot 
mess of fun, I can already feel it.” A few 
minutes later, she lifts her head, listen- 
ing to a chunky beat coming from the 
arena. “Oh, is Robyn on? Robyn's on! Let's 
go watch, really, really quickly.” She dives 
into a black onesie, pulls the hood over her 
head (because she is totally recognizable as 
Katy Perry now, blue-wigged and about to 
burst), plays “ditch the bodyguard” (naugh- 
ty, naughty girl: “How can I do my job 
when she does that?” the bodyguard says 
later), and high-tails it out to near the 
stage-left stands, where she bops along to 
Robyn's synth-heavy sound in the shadow 
of the crowd, unseen and happy. 

An hour later, it’s her turn, and out 
she goes, waving and shouting stuff like, 
“Hello, Atlanta!” Pretty soon, she’s float- 
ing high in the sky on a mechanized cot- 
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lucky fans and friends. And to not get back 
to her hotel until 2 a.m. And to not be able 
to get to sleep until 5 a.m. And to not wake 
up again until 1 p.m. the next day. 


UTSIDE, AFTER THE SHOW, 
near the tour buses, a couple 
of Perry's music-business as- 
sociates are standing around 

= talking about Perry and what 
makes her so special. 

“Everyone at the label thought, ‘OK, we 
did “California Gurls” as a single; OK, we 
did “Teenage Dream’; OK, we did “Fire- 
work”; now is the time for “Last Friday 
Night.”’And it’s like, ‘No, we're going to do 
“E.T.” now, and it’s like, ‘Oh, really? OK’ 
Then, lo and behold, ‘E.T: ends up becom- 
ing the song with the most radio spins in 
a single week, ever. Who knew that would 
happen? Katy knew.” 

“Te always marveled at how childlike 
she looks at everything.” 

“[ think it’s because she was so sheltered 
for so long.” 

“] remember when she came into my of- 
fice and played ‘Ur So Gay’ for me on the 





acoustic guitar. I was horrified, because I 
thought, “This is going to cause problems.’ 
She didn’t understand that. She thought I 
was crazy. She's not naive in any way, but 
people say she's calculating, and she's not 
calculating at all, It's a kind of sayvy, a 
knowing who your fans are and who you 
are, too, which is why we're always looking 
to her for direction.” 

But no one around her really seems to 
be able to figure out why she is the way 
she is. Probably it’s just a question of inner 
drive. Just like her parents, she’s prosely- 
tizing and preaching a message. It’s not 
a message of fire and brimstone. It’s her 
own message. It's amessage of hope, based 
not only on some of her lyrics, but also on 
Glam, and the transformative power of 
Glam. Glam power. It’s pretty cool. Tt gets 
you heard when nothing else will. 

The next day, up in her hotel room, Perry 
isagain in pajamas, again tired (‘so tired”), 
again without makeup, again looking 17, 
not 26, She's talking about something that 
her husband recently said, He said, “I can't 
believe I used to have sex 20 times a week, 
especially now I'm married. But now I'm 
a bloody good gardener!” She says, “He 
had more sex than anybody we know, and 
so, of course, when you're in a monoga- 
mous relationship, I could not keep up 
with that kind of - that’s an addiction, and 
he was hardcore. It was drugs, sex and al- 
cohol. And he’s so fit now. He's changed so 
much. If I have a hangover, I look at him 
and say, ‘How the fuck did you do hero- 
in every day, when I can't even have three 
glasses of wine and not want to ever drink 
again?’” She pauses. “I'm so happy he lived, 
of course. God bless him.” 

But what about that pic of her he tweet- 
ed to the world, looking more or less like 
she looks right now? Wasn't she pissed? 

“I wasn't pissed,” she says. “I mean, I 
can't be a full tranny every day of the week. 
That's an exaggerated part of my personal- 
ity. It's me hamming it up. The exterior me 
is a little bit more smiley than the interior 
me. The interior me is a little bit more seri- 
ous. So, that picture, it just shows that I'm 
anormal, everyday woman who has real- 
ly big dreams. It gives encouragement to 
any girls out there that they, too, can be a 
larger-than-life cartoon.” 

A while later, Perry has a Sharpie in 
hand, drawing a picture of what she thinks 
she really looks like. “I'm taking my time,” 
she says, then loses herself in its creation. 
Minutes tick past. “And...I’m not done,” 
she says, head still down. Finally, she holds 
up the drawing. The primary elements are 
acat, a heart with dots in it, a cheeseburg- 
er and rays of sunshine. She describes it 
this way: “A shining kitten, hiding behind 
a polka-dot heart, on top of an all-Ameri- 
can cheeseburger.” She looks very pleased 
with her self-portrait, as well she should, 
because it’s a far more appealing likeness 
than the one her husband tweeted. And it's 
afar more accurate one, too. © 
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WE'VE ALWAYS 
STOOD FOR THE 


TRUTH. 


WE'VE GOT 
NOTHING 


TO FEAR FROM 
WIKILEAKS. 











Cli mate 
Denial 


Can science and the truth 
withstand the merchants 


of poison? By Al Gore 


[ILLUSTRATION BY MATT MAHURIN 








HE FIRST TIME I REMEMBER HEARING THE QUESTION “IS IT REAL?” 
was when I went as a young boy to see a traveling show put on by “pro- 
fessional wrestlers” one summer evening in the gym of the Forks River 
Elementary School in Elmwood, Tennessee. “ The evidence that it was 
real was palpable: “They're really hurting each other! That's real blood! 
Look a’there! They can't fake that!” On the other hand, there was clear- 
ly ascript (or in today’s language, a “narrative”), with good guys to cheer 
and bad guys to boo. “ But the most unusual and in some ways most interesting character 
in these dramas was the referee: Whenever the bad guy committed a gross and obvious vio- 
lation of the “rules” - such as they were — like using a metal folding chair to smack the good 
guy in the head, the referee always seemed to be preoccupied with one of the cornermen, 
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or looking the other way. Yet whenever the good guy - after ab- 
sorbing more abuse and unfairness than any reasonable person 
could tolerate - committed the slightest infraction, the referee 
was all over him. The answer to the question “Is it real?” seemed 
connected to the question of whether the referee was somehow 
confused about his role: Was he too an entertainer? 

That is pretty much the role now being played by most of the 
news media in refereeing the current wrestling match over wheth- 
er global warming is “real,” and whether it has any connection to 
the constant dumping of 90 million tons of heat-trapping emis- 
sions into the Earth's thin shell of atmosphere every 24 hours. 

Admittedly, the contest over global warming is a challenge for 
the referee because it's a tag-team match, a real free-for-all. In 
one corner of the ring are Science and Reason. In the other cor- 
ner: Poisonous Polluters and Right-wing Ideologues. 

The referee ~ in this analogy, the news media - seems con- 
fused about whether he is in the news business or the entertain- 
ment business. Is he responsible for ensuring a fair match? Or 
is he part of the show, ng tickets and building the audience? 
The referee certainly seems distracted: by Donald Trump, Char- 
lie Sheen, the latest reality show - the list of serial obsessions is 
too long to enumerate her 

But whatever the cause, the referee appears not to notice that 
the Polluters and Ideologues are trampling all over the “rules” 

















But wait! The good guys transgressed the rules of decorum, 
as evidenced in their private e-mails that were stolen and put on 
the Internet. The referee is all over it: Penalty! Go to your corner! 
And in their 3,000-page report, the scientists made some mis- 
takes! Another penalty! 

And if more of the audience is left confused about whether 
the climate crisis is real? Well, the show must go on. After all, 
it's entertainment. There are tickets to be sold, eyeballs to glue 
to the screen. 


ART OF THE SCRIPT FOR THIS SHOW WAS LEAKED 

to The New York: Times as early as 1991. In an inter- 

nal document, a consortium of the largest global- 

warming polluters spelled out their principal 

strategy: “Reposition global warming as theory, rath- 
er than fact.” Ever since, they have been sowing doubt even more 
effectively than the tobacco companies before them. 

To sell their false narrative, the Polluters and Ideologues have 
found it essential to undermine the public’s respect for Science 
and Reason by attacking the integrity of the climate scientists. 
That is why the scientists are regularly accused of falsifying ev- 
idence and exaggerating its implications in a greedy effort to 
win more research grants, or secretly pursuing a hidden politi- 
cal agenda to expand the power of government. Such slanderous 


As ina professional wrestling match, the referee 


in the climate debate — the news media ~ is letting 
major polluters and right-wing ideologues get away 
with trampling the rules of democratic discourse. 


of democratic discourse. They are financing pseudoscientists 
whose job is to manufacture doubt about what is true and what 
is false; buying elected officials wholesale with bribes that the 
politicians themselves have made “legal” and can now be made 
in secret; spending hundreds of millions of dollars each year on 
misleading advertisements in the mass media; hiring four anti- 
climate lobbyists for every member of the U.S. Senate and House 
of Representatives. (Question: Would Michael Jordan have been 
a star if he was covered by four defensive players every step he 
took on the basketball court?) 

This script, of course, is not entirely new: A half-century ago, 
when Science and Reason established the linkage between cig- 
arettes and lung diseases, the tobacco industry hired actors, 
dressed them up as doctors, and paid them to look into television 
cameras and tell people that the linkage revealed in the Surgeon 
General's Report was not real at all. The show went on for dec- 
ades, with more Americans killed each year by cigarettes than 
all of the U.S, soldiers killed in all of World War I. 

This time, the scientific consensus is even stronger. It has 
been endorsed by every National Academy of science of every 
major country on the planet, every major professional scientific 
society related to the study of global warming and 98 percent of 
climate scientists throughout the world. In the latest and most 
authoritative study by 3,000 of the very best scientific experts in 
the world, the evidence was judged “unequivocal.” 








Former vice president Au Gore, the author of “Our Choice: A 
Plan to Solve the Climate Crisis” and “An Inconvenient Truth,” 
is the nation’s leading advocate for confronting the threat of 

global warming. He wrote ‘A Planetary Emergency” in RS 987. 
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insults are deeply ironic: extremist ideologues — many financed 
or employed by carbon polluters - accusing scientists of being 
greedy extremist ideologues. 

After World War IT, a philosopher studying the impact of orga- 
nized propaganda on the quality of democratic debate wrote, “The 
conversion of all questions of truth into questions of power has at- 
tacked the very heart of the distinction between true and false.” 

Is the climate crisis real? Yes, of course it is. Pause for a mo- 
ment to consider these events of just the past 12 months; 

* Heat. According to NASA, 2010 was tied with 2005 as the 
hottest year measured since instruments were first used system- 
atically in the 1880s. Nineteen countries set all-time high tem- 
perature records. One city in Pakistan, Mohenjo-Daro, reached 
128.3 degrees Fahrenheit, the hottest temperature ever mea- 
sured in an Asian city. Nine of the 10 hottest years in history 
have occurred in the last 13 years. The past decade was the hot- 
test ever measured, even though half of that decade represented 
a “solar minimum” - the low ebb in the natural cycle of solar en- 
ergy emanating from the sun. 

* Floods. Megafloods displaced 20 million people in Paki- 
stan, further destabilizing a nuclear-armed country; inundat- 
ed an area of Australia larger than Germany and France com- 
bined; flooded 28 of the 32 districts that make up Colombia, 
where it has rained almost continuously for the past year; caused 
a “thousand-year” flood in my home city of Nashville; and led 
to all-time record flood levels in the Mississippi River Valley. 
Many places around the world are now experiencing larger and 
more frequent extreme downpours and snowstorms; last year’s 
“Snowmaggedon’ in the northeastern United States is part of the 
same pattern, notwithstanding the guffaws of deniers. 
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© Drought. Historic drought and fires in Russia killed an es- 
timated 56,000 people and caused wheat and other food crops in 
Russia, Ukraine and Kazakhstan to be removed from the global 
market, contributing to a record spike in food prices, “Practical- 
ly everything is burning,” Russian president Dmitry Medvedev 
declared. “What’s happening with the planet's climate right 
now needs to bea wake-up call to all of us.” The drought level in 
much of Texas has been raised from “extreme” to “exceptional,” 
the highest category. This spring the majority of the counties in 
Texas were on fire, and Gov. Rick Perry requested a major disas- 
ter declaration for all but two of the state's 254 counties. Arizo- 
na is now fighting the largest fire in its history. Since 1970, the 
fire season throughout the American West has increased by 78 
days. Extreme droughts in central China and northern France 
are currently drying up reservoirs and killing crops. 








GLOBAL BURNING Much of the western U.S. has been hard hit by 
wildfires, including this 2008 blaze that charred 5,000 acres in California. 


But in the “real” world, the record droughts, fires, floods and 
mudslides continue to increase in severity and frequency. Lead- 
ing climate scientists like Jim Hansen and Kevin Trenberth now 
say that events like these would almost certainly not be occurring 
without the influence of man-made global warming. And that's 
a shift in the way they frame these impacts. Scientists used to 
caution that we were increasing the probability of such extreme 
events by “loading the dice” - pumping more carbon into the at- 
mosphere. Now the scientists go much further, warning that we 
are “painting more dots on the dice.” We are not only more like- 
ly to roll 12s; we are now rolling 13s and 14s. In other words, the 
biggest storms are not only becoming more frequent, they are 
getting bigger, stronger and more destructive. 

“The only plausible explanation for the rise in weather-related 
catastrophes is climate change,” Munich Re, one of the two larg- 
est reinsurance companies in the world, recently stated. 
“The view that weather extremes are more frequent and 
intense due to global warming coincides with the current 
state of scientific knowledge.” 


ANY OF THE EXTREME AND DESTRUC- 
tive events are the result of the rapid in- 
crease in the amount of heat energy from 
the sun that is trapped in the atmosphere, 
which is radically disrupting the planet's 

water cycle. More heat energy evaporates more water 

into the air, and the warmer air holds a lot more moi: 
ture. This has huge consequences that we now see all 
around the world. 

When astorm unleashes a downpour of rain or snow, 
the precipitation does not originate just in the part of 
the sky directly above where it falls. Storms reach out 
~ sometimes as far as 2,000 miles - to suck in water 
vapor from large areas of the sky, including the skies 
above oceans, where water vapor has increased by four 
percent in just the last 30 years. (Scientists often com- 
pare this phenomenon to what happens in a bathtub 
when you open the drain; the water rushing out comes 
from the whole tub, not just from the part of the tub di- 
rectly above the drain. And when the tub is filled with 
more water, more goes down the drain. In the same 
way, when the warmer sky is filled with alot more water 
vapor, there are bigger downpours when a storm cell 
opens the “drain.”) 

In many areas, these bigger downpours also mean 
longer periods between storms - at the same time that 















© Melting Ice. An enormous mass of ice, four times larger 
than the island of Manhattan, broke off from northern Green- 
land last year and slipped into the sea. The acceleration of ice 
loss in both Greenland and Antarctica has caused another up- 
ward revision of global sea-level rise and the numbers of refu- 
gees expected from low-lying coastal areas. The Arctic ice cap, 
which reached a record low volume last year, has lost as much as 
40 percent of its area during summer in just 30 years. 

These extreme events are happening in real time. It is not 
uncommon for the nightly newscast to resemble a nature hike 
through the Book of Revelation. Yet most of the news media 
completely ignore how such events are connected to the climate 
crisis, or dismiss the connection as controversial; after all, there 
are scientists on one side of the debate and deniers on the other. 
A Fox News executive, in an internal e-mail to the network's re- 
porters and editors that later became public, questioned the 
“veracity of climate change data” and ordered the journalists to 
“refrain from asserting that the planet has warmed (or cooled) 
in any given period without IMMEDIATELY pointing out 
that such theories are based upon data that critics have called 
into question.” 
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the extra heat in the air is also drying out the soil. That 
is part of the reason so many areas have been experiencing both 
record floods and deeper, longer-lasting droughts. 

Moreover, the scientists have been warning us for quite 
some time - in increasingly urgent tones — that things will get 
much, much worse if we continue the reckless dumping of more 
and more heat-trapping pollution into the atmosphere. As the 
accompanying map on page 80 shows, drought is project- 
ed to spread across significant, highly populated areas of the 
globe throughout this century. Look at what the scientists say 
is in store for the Mediterranean nations. Should we care about 
the loss of Spain, France, Italy, the Balkans, Turkey, Tunisia? 
Look at what they say is in store for Mexico, Should we notice? 
Should we care? 

Maybe it's just easier, psychologically, to swallow the lie that 
these scientists who devote their lives to their work are actu- 
ally greedy deceiyers and left-wing extremists - and that we 
should instead put our faith in the pseudoscientists financed 
by large carbon polluters whose business plans depend on their 
continued use of the atmospheric commons as a place to dump 
their gaseous, heat-trapping waste without limit or constraint, 
free of charge. 
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How will climate change affect the planet? A new study by the 
National Center for Atmospheric Research warns that based on 
current projections of global-warming pollution, vast swaths 
of the world’s most populated areas could begin suffering 
from extreme drought within decades. The increasingly dry 
soil would threaten water and food for hundreds of millions. 
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The truth is this: What we are doing is functionally insane. 
If we do not change this pattern, we will condemn our children 
and all future generations to struggle with ecological curses 
for several millennia to come. Twenty percent of the global- 
warming pollution we spew into the sky each day will still be 
there 20,000 years from now! 

We do have another choice. Renewable energy sources are 
coming into their own. Both solar and wind will soon produce 
power at costs that are competitive with fossil fuels; indications 
are that twice as many solar installations were erected world- 
wide last year as compared to 2009. The reductions in cost and 
the improvements in efficiency of photovoltaic cells over the past 
decade appear to be following an exponential curve that resem- 
bles a less dramatic but still startling version of what happened 
with computer chips over the past 50 ye: 

Enhanced geothermal energy is potentially a nearly limit- 
less source of competitive electricity. Increased energy ef! 
is already saving businesses money and reducing emissions sig- 
nificantly. New generations of biomass energy ~ ones that do not 
rely on food crops, unlike the mistaken strategy of making eth- 
anol from corn - are extremely promising. Sustainable forestry 
and agriculture both make economic as well as environmental 
sense. And all of these options 
would spread even more rapidly 
if we stopped subsidizing Big Oil 
and Coal and put a price on ca 
bon that reflected the true cost of 
fossil energy - either through the 
much-maligned cap-and-trade 
approach, or through a revenue- 
neutral ta rap. usclimatenetwork.org/ 

Allover the world, the grass-_ about-us/members. In 
roots movement in favor of addition, the League of 
changing public policies to con- _ Women Voters has made 
front the climate crisis and build __ the climate crisis its top 
a more prosperous, sustainable _ Priority and is playing 
future is growing rapidly. hardball. Help them out too. 
most governments remain par- 
alyzed, unable to take action - 
even after years of volatile gasoline prices, repeated wars in the 
Persian Gulf, one energy-related disaster after another, and a 
seemingly endless stream of unprecedented and lethal weath- 
er disasters. 

Continuing on our current course would be suicidal for glob- 
al civilization. But the key question is: How do we drive home 
that fact in a democratic society when questions of truth have 
been converted into questions of power? When the distinction 
between what is true and what is false is being attacked relent- 
lessly, and when the referee in the contest between truth and 
falsehood has become an entertainer selling tickets to a phony 
wrestling match? 











































SSS 
GET INVOLVED 
There are many excellent 


groups combating climate 
change. Find them all at 
































HE “WRESTLING RING” IN THIS METAPHOR IS 

the conversation of democracy. It used to be called 

the “public square.” In ancient Athens, it was the 

Agora. In the Roman Republic, it was the Forum. In 

the Egypt of the recent Arab Spring, “Tahrir Square” 
was both real and metaphorical - encompassing Facebook, Twit- 
ter, Al-Jazeera and texting. 

In the America of the late-18th century, the conversation that 
led to our own “Spring” took place in printed words: pamphlets, 
newsprint, books, the “Republic of Letters.” It represented the 
fullest flower of the Enlightenment, during which the oligar- 
chic power of the monarchies, the feudal lords and the Medieval 
Church was overthrown and replaced with a new sovereign: the 
Rule of Reason. 

The public square that gave birth to the new consciousness of 
the Enlightenment emerged in the dozen generations following 
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the invention of the printing press - “the Gutenberg Galaxy,” the 
scholar Marshall McLuhan called it- a space in which the conver- 
sation of democracy was almost equally accessible to every literate 
person. Individuals could both find the knowledge that had previ- 
ously been restricted to elites and contribute their own ideas. 

Ideas that found resonance with others rose in prominence 
much the way Google searches do today, finding an ever larger au- 
dience and becoming a source of political power for individuals 
with neither wealth nor force of arms. Thomas Paine, to take one 
example, emigrated from England to Philadelphia with no wealth, 
no family connections and no power other than that which came 
from his ability to think and write clearly - yet his Common Sense 
became the Harry Potter of Revolutionary America. The “public 
interest” mattered, was actively discussed and pursued. 

But the “public square” that gave birth to America has been 
transformed beyond all recognition. The conversation that mat- 
ters most to the shaping of the “public mind” now takes place on 
on. Newspapers and magazines are in decline. The Inter- 
net, still in its early days, will one day sup- 
port business models that make true jour- 
nalism profitable - but up until now, the only 
successful news websites aggregate content 
from struggling print publications. Web ver- 
sions of the newspapers themselves are, with 
few exceptions, not yet making money. They 
bring to mind the classic image of Wile E. 
Coyote running furiously in midair just be- 
yond the edge of the cliff, before plummeting. 
to the desert floor far beneath him, 

e American, meanwhile, is 
jon an astonishing five hours 






























m set is turned on more than eight 
hours a day. Moreover, approximately 75 per- 
cent of those using the Internet frequently 
watch television at the same time that they 
are online, 

Unlike access to the “public square” of 
early America, access to television requires 
large amounts of money. Thomas Paine 
could walk out of his front door in Phila- 
delphia and find a dozen competing, low- 
cost print shops within blocks of his home. 
‘Today, if he traveled to the nearest TV sta- 
tion, or to the headquarters of nearby Com- 
cast — the dominant television prov 
America - and tried to deliver his new ideas to the American peo- 
ple, he would be laughed off the premises. The public square that 
used to be a commons has been refeudalized, and the gatekeep- 
ers charge large rents for the privilege of communicating to the 
American people over the only medium that really affects their 
thinking. “Citizens” are now referred to more commonly as “con- 
sumers” or “the audience.” 

That is why up to 80 percent of the campaign budgets for can- 
didates in both major political parties is devoted to the purchase 
of 30-second TV ads. Since the rates charged for these commer- 
cials increase each year, the candidates are forced to raise more 
and more money in each two-year campaign cycle. 

Of course, the only reliable sources from which such large 
sums can be raised continuously are business lobbies. Orga- 
nized labor, a shadow of its former self, struggles to compete, 
and individuals are limited by law to making small contributions. 
During the 2008 campaign, there was a bubble of hope that 
Internet-based fundraising might even the scales, but in the end, 
Democrats as well as Republicans relied far more on traditional 
sources of large contributions. Moreover, the recent deregula- 
tion of unlimited — and secret — donations by wealthy corpora- 
tions has made the imbalance even worse. 
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N THE NEW ECOLOGY OF POLITICAL DISCOURSE, SPE- 
cial-interest contributors of the large sums of money now 
required for the privilege of addressing voters on a whole- 
sale basis are not squeamish about asking for the quo they 
expect in return for their quid. Politicians who don't acqui- 

esce don't get the money they need to be elected and re-elected. 
And the impact is doubled when special interests make clear — 
usually bluntly - that the money they are withholding will go in- 
stead to opponents who are more than happy to pledge the de- 
sired quo. Politicians have been racing to the bottom for some 
time, and are presently tunneling to new depths. It is now com- 
monplace for congressmen and senators first elected decades ago 
~ as I was - tocommentin private that the whole process has be- 
come unbelievably crass, degrading and horribly destructive to 
the core values of American democracy. 

argely as aresult, the concerns of the wealthiest individuals 

and corporations routinely trump the concerns of average Ameri- 

cans and small businesses. There are a ridiculously large number 

















WATERWORLD Global warming is worsening massive floods that have displaced 
millions, Here, rescuers search for survivors trapped by last year's typhoon in Taiwan. 


of examples: eliminating the inheritance tax paid by the wealth- 
iest one percent of families is considered a much higher priority 
than addressing the suffering of the millions of long-term unem- 
ployed; Wall Street's interest in legalizing gambling in trillions of 
dollars of “derivatives” was considered way more important than 
protecting the integrity of the financial system and the interests 
of middle-income home buyers. It’s a long list. 

Almost every group organized to promote and protect the 
“public interest” has been backpedaling and on the defensive. 
By sharp contrast, when a coalition of powerful special inter- 
ests sets out to manipulate U.S. policy, their impact can be 
startling - and the damage to the true national interest can be 
devastating. 

In 2002, for example, the feverish desire to invade Iraq re- 
quired convincing the American people that Saddam Hussein 
was somehow responsible for attacking the United States on Sep- 
tember 1th, 2001, and that he was preparing to attack us again, 
perhaps with nuclear weapons. When the evidence - the “facts” — 
stood in the way of that effort to shape the public mind, they were 

idiculed, maligned and ignored. Behind the scenes, the intelli- 
gence was manipulated and the public was intentionally deceived. 
Allies were pressured to adopt the same approach with their pub- 
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lics, A recent inquiry in the U.K. confirmed this yet again. 
knew at the time that the purpose of the dossier was precisely to 
make a case for war, rather than setting out the a1 le intel- 
ligence,” Maj. Gen, Michael Laurie testified. “To make the best 
out of sparse and inconclusive intelligence, the wording was de- 
veloped with care.” Why? As British intelligence put it, the over- 
throw of Saddam was “a prize because it could give new security 
to oil supplies.” 

‘That goal - the real goal - could have been debated on its own 
terms. But as Bush administration officials have acknowledged, 
a truly candid presentation would not have resulted in sufficient 
publie support for the launching of anew war. They knew that be- 
cause they had studied it and polled it. So they manipulated the 
debate, downplayed the real motive for the invasion, and made a 
different case to the public - one based on falsehoods. 

And the “referee” — the news media — looked the other way. 
Some, like Fox News, were hyperactive cheerleaders. Others 
were intimidated into going along by the vitriol heaped on ai 
who asked inconvenient questions. (They know it; many now a 
knowledge it, sheepishly and apologetically.) 

Senators themselves fell, with a few honorable exceptions, 
into the same two camps. A few weeks before the United States 
invaded Iraq, the late Robert Byrd - God rest his soul ~ thun- 
dered on the Senate floor about the pitiful quality of the debate 
over the choice between war and peace: “Yet, this Chamber is, 























E HAVEN'T GONE NUTS — BUT THE “CON- 
versation of democracy” has become so deep- 
ly dysfunctional that our ability to make 
f intelligent collective decisions has been seri- 


ously impaired. Throughout American histo- 
ry, we relied on the vibrancy of our public square — and the qual- 
ity of our democratic discourse - to make better decisions than 
most nations in the history of the world. But we are now routine- 
ly making really bad decisions that completely ignore the best 
available evidence of what is true and whatis false. When the dis- 
tinction between truth and falsehood is systematically attacked 
without shame or consequence - when a great nation makes cru- 
cially important decisions on the basis of completely false infor- 
mation that is no longer adequately filtered through the fact- 
checking function of a healthy and honest public discussion - the 
public interest is severely damaged. 

That is exactly what is happening with U.S. decisions regard- 
ing the climate crisis. The best available evidence demonstrates 
beyond any reasonable doubt that the rec spewing of global- 
warming pollution in obscene quantities into the atmospheric 
commons is having exactly the consequences long predicted by 
scientists who have analyzed the known facts according to the 
laws of physics. 

The emergence of the climate c eems sudden only 
because of a relatively recent discontinuity in the relationship 




















The climate crisis is a strugele for the soul of 


America. Most politicians and the media, sadly. 





fall into two categories: those who cheerlead for 
the deniers, and those who cower before them. 


for the most part, silent - ominously, dreadfully silent. There is 
no debate, no discussion, no attempt to lay out for the nation the 
pros and cons of this particular war. There is nothing.” 

The chamber was silent, in part, because many 
somewhere else - attending cocktail parties and receptions, 
largely with special-interest donors, raising money to buy TV ads 
for their next campaigns. Nowadays, in fact, the scheduling of 
many special-interest fundraisers mirrors the schedule of votes 
pending in the House and Senate. 

By the time we invaded Iraq, polls showed, nearly three- 
quarters of the American people were convinced that the per- 
son responsible for the planes flying into the World Trade Cen- 
ter Towers was indeed Saddam Hussein. The rest is history 
~ though, as Faulkner wrote, “The past is never dead. It’s not 
even past.” Because of that distortion of the truth in the past, we 
are still in Iraq; and because the bulk of our troops and intelli- 
gence assets were abruptly diverted from Afghanistan to Iraq, 
we are also still in Afghanistan. 

In the same way, because the banks had their way with Con- 
gress when it came to gambling on unregulated derivatives and 
recklessly endangering credit markets with subprime mortgages, 
we still have almost double-digit unemployment, historic defi- 
cits, Greece and possibly other European countries teetering on 
the edge of default, and the threat ofa double-dip recession. Even 
the potential default of the United States of America is now being 
treated by many politicians and too many in the media as yet an- 
other phony wrestling match, a political game. Are the potential 
economic consequences of a U.S. default “real”? Of course they 
are! Have we gone completely nuts? 
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between human civilization and the planet's ecological system. 
In the past century, we have quadrupled global population while 
relying on the burning of carbon-based fuels - coal, oil and gas 
- for 85 percent of the world’s energy. We are also cutting and 
burning forests that would otherwise help remove some of the 
added CO. from the atmosphere, and have converted agricul- 
ture to an industrial model that also runs on carbon-based fuels 
and strip-mines carbon-rich soils 

The cumulative result is a radically new reality - and since 
human nature makes us vulnerable to confusing the unprece- 
dented with the improbable, it naturally seems difficult to ac- 
cept. Moreover, since this new reality is painful to contemplate, 
and requires big changes in policy and behavior that are at the 
outer limit of our ability, itis all too easy to fall into the psycho- 
logical state of denial. As with financial issues like subprime 
mortgages and credit default swaps, the climate crisis can seem 
too complex to worry about, especially when the shills for the 
polluters constantly claim it’s all a hoax anyway. And since the 
early impacts of climatic disruption are distributed globally, 
they masquerade as an abstraction that is safe to ignore. 

These vulnerabilities, rooted in our human nature, are being 
manipulated by the tag-team of Polluters and Ideologues who 
are trying to deceive us. And the referee — the news media - is 
once again distracted. As with the invasion of Iraq, some are 
hyperactive cheerleaders for the deception, while others are in- 
timidated into complicity, timidity and silence by the astonish- 
ing vitriol heaped upon those who dare to present the best evi- 
dence in a professional manner. Just as TV networks who beat 
the drums of war prior to the Iraq invasion were [Cont. on 112] 
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Vf ene ARE A LOT OF DAN- 
Pat sexy characters 


A on True Blood ~ but when. 
We comes to sex and dan- 
Wo nobody can top Debo-, 


“tah Ann Woll as the baby 
vamp, Jessica. The red- 
headed bloodsuckerwas made a vampire 
at the tender-age of 17, which meatis she 
will always remain that age, a fate not to be 
wished onmanyone. And because vampire 
wounds heal instantly, she’s doomed to keep 
re-losing ‘her virginity. “She’s 17 forever,” 
‘Woll says. “That’s a pretty big sentence. It’s 
tricky to be stuck with allthose hormones 
going for the rest of eternity.” 
The 26-year-old Woll, who grew up as 
a science-fiction and horror-movie geek 
in Brooklynybrings a feral intensity to the 
character and admits relishing tapping into 
her dark side: “It’s safe, because it has no 
consequences. It’s a perfect environment to 
play with those evil impulses and not have 
to live with the results.” ROB SHEFFIELD 
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AMANDA KNOX 





ER KILLER DID 

a bad job. It was 

amateur work: 
‘There were bloody 
fingerprints and 
footprints all over 
the apartment, and 
the killer even def- 
ecated in the toilet 
and forgot to flush. 
But that wasn't the 
worst of it. Whoever 
murdered Meredith 
Kercher didn’t know 
how to use a knife. 

The first two wounds weren't deep 
enough todo fatal damage, the knife eae 
ing on bone. On the third try, the killer 
found a soft spot in the left side of her throat 
and plunged the blade full to its hilt. The 
attacker then pulled the weapon from left 
to right several times in a sawing motion, 
then up and back, leaving a gash more than 
three inches long and three inches deep. It 
was clear, from the purposeful savagery of 
this final blow, that the intent was to kill. 
But since the blade missed the carotid ar- 
tery, Kercher's agony lasted as long 
as 10 minutes. An experienced 
killer would have known better, 

After the stabbing, the kill- 
er's behavior was peculiar, display- 
ing an attitude r: evident in a 
crime scene: remorse. Three white 
towels were used in a frantic eff 
to staunch the bleeding. When that 
failed, the killer removed the comforter 
from Kercher’s bed and, in a perverse 
gesture of compassion, laid it over the 
corpse. Investigators would wonder 
whether the person had even seen a 
dead body before. Finally, the killer ran 
out through the front door, leaving a trail 
of bloody shoe prints. 











































HEN AN ATTRACTIVE 
young woman from a privi- 
leged British family is mur- 
dered in Italy, you've got a 

popular crime story. When 

the person suspected of kill- 

ing her is an attractive young woman from 
aprivileged American family, you have tab- 
loid gold. When the prosecutor hypothesiz~ 
es that the victim was slaughtered during 
satanic ritual orgy, you've got the crime 
story of a decade. When a sitting U.S. sen- 
ator declares that the case “raises serious 
questions about the Italian justice system” 
and asks if “anti-Americanism” is to blame, 
and when 11 Italian lawmakers in Silvio 
Berlusconi's coalition request a probe of 
the prosecutor's office — well, at that point, 
you have an international crisis. 
One might expect that the lead role in 
this blockbuster would be assigned to the 
victim, a placid, pretty girl from London 



























NatHAntet Ric wrote “The Mystery 
of the Dragon Tattoo” in RS 1120/1 
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named Meredith Kercher. The daughter of 


a tabloid writer and his Indian-born wife, 
Kercher was a serious student who didn't 
take herself too seriously; she had been 
drawn to the Italian city of Perugia, in 
part, for its reputation as the City of Choc- 
olate, She quickly made a group of British 
girlfriends, joining them for dinner par- 
ties, movie nights and dancing at the local 
discos. Kercher was beautiful, bubbly, de- 
voted to her family, a model daughter. 
And yet, less than a day after her mur- 
der, Meredith Kercher was all but forgot- 
ten. The show was stolen by an acciden- 
tal ingénue named Amanda Knox, who, 
until she was convicted of murder and sen- 
tenced to spend the next 26 years in pris- 
on, was unaware of a number of significant 
about herself. Knox did not under- 
stand, for instance, that she was beauti- 
ful. It was new to her, her beauty - as a 
high school student at Seattle Prep she 
was heavier, had acne and was more de- 
voted to rock climbing and backpacking 























F 
than to dating. She didn't have her first 















boyfriend until she was 19. “She's a little 
dork who doesn't wear matched socks,” 
says her best friend, Madison Paxton. “I'd 
never use to describe her.” Her beau- 
ty is no longer a mystery to her, however, 
now that she's received hundreds of letters 
from male admirers all over the world. 

Knox also didn't realize that she would 
be judged by her behavior, her looks and 
her nationality. Nor did she suspect that 
her faith in human nature was a danger- 
ous fantasy. She would learn other terri- 
ble lessons along the way too - the kinds 
of things most of us don't like to think 
about. In July, while she waits for her ap- 
peal case to be settled, Knox will turn 24. 
It will be her fourth consecutive birthday 
in jail. She's learned her lessons. Now she 
just wants to go home. 











HIS IS WHAT WE KNOW FOR 
certain: Shortly after 

10:30 a.m. on November 2nd, 

2007, Amanda Knox left the 
apartment of her boyfriend, 

Raffaele Sollecito. They had met 

only one week earlier, when Knox and 
Kercher had attended a Schubert recital at 
the university where Knox was studying. 








Knox had noticed Sollecito, a gaw 
ar-old with delicate, rimless glasses 
and zero history with women. He struck 
her as “an Italian Harry Potter.” After 
Kercher departed at intermission, Sol- 
lecito tentatively approached the Amer- 
ican girl. 

“She seemed to be searching for some- 
thing in my eyes,” Sollecito would tell his 
father. “I noticed that her opinions on the 
music were odd. .,. She didn’t concentrate 
on the emotions it provoked but only on 
the rhythm - slow, fast, slow.” 

Knox told him that she was working 
that evening at Le Chic. The bar, popu- 
lar with students, was owned by a Congo- 
born Perugian named Patrick Lumum- 
ba, who had hired Knox on as a waitress. 
Sollecito showed up later that night and 
stayed until closing, Amanda spent that 
night at his apartment, and the next seven 
nights as well. 

On the evening of November Ist, she 
was supposed to come over after her shift 
ended, but Lumumba had texted shortly 
before Knox was to begin work, telling her 
not to bother coming in - it was a holiday 

and nobody was drinking, She re- 

turned to Sollecito's house and, 
after dinner and a joint, the cou- 
ple had turned off their cellphones 
for the evening. 

They always stayed at Sollecito’s 
because, unlike most of Perugia’s 
40,000 students, he didn’t have 
roommates. His father, a wealthy urol- 
ogist, had set him up with the apart- 

ment - along with the black Audi A3 
that he parked outside. The only prob- 
lem with the apartment was the plumb- 
ing. Whenever he used the sink, as he 

did that night when he made dinner for 
Knox, the pipes leaked and water pooled 
on the floor. Sollecito was so flummoxed by 
the puddles that he called his father for ad- 
vice on how to get rid of them. 

This is how, at 10:30 a.m. on Novem- 
ber 2nd, Knox found herself returning 
to the cottage at 7 Via della Pergola that 
she shared with Kercher and two Italian 
girls. She planned to take a shower in her 
own bathroom, change clothes and grab 
a mop. 

When she arrived, she began to notice 
several things that struck her as “abnor- 
mal.” The front door to the cottage had 
been left ajar. Knox called out, but no one 
responded. This was unsurprising, as she 
knew that her Italian roommates would 
be away for the holiday weekend. Kerch- 
er’s door shut, so Knox assumed she 
was asleep. 

It was only after her shower that Knox 
noticed the blood. In a flustered e-mail 
sent to friends and family two days later, 

scribed what had happened: 
re drops of blood in the sink, At 
I thought the blood might have come 





















































“from my ears, which I had pierced exten- 


sively not too long ago, but then imme- 
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Death in Perugia 


The murder of Meredith Kercher instantly became an 
international sensation (1). Kercher (2) was a British student 
drawn to the “City of Chocolate.” Her roommate, Amanda Knox 
(3), being questioned outside the cottage they shared. Knox, 
her boyfriend, Raffaele Sollecito (4), and a petty thief named 
Rudy Guede (5) were all convicted of the crime. 


diately I knew it wasn't mine... when I 
touched the blood in the sink, it was caked 
on already. ... I thought it was strange, 
because my roommates and 1... wouldn't 
leave blood in the bathroom, but I as- 
sumed that perhaps Meredith was having 
menstrual issues and hadn't cleaned up 
yet. Ew, but nothing to worry about. 

When Knox used a hair dryer in the 
second bathroom, she saw the feces in the 
toilet. Knowing none of her roommates 
would have forgotten to flush, she start- 
ed to suspect an intruder. She grabbed the 
mop and left the house in a panic. 

After telephoning her roommates - 
and reaching one, Filomena Romanel- 
li - she returned with Sollecito to check 
for signs of a burglary. Knox's room ap- 
peared untouched. In Romanelli’s room, 
however, the window had been shat- 
tered. They tried Kercher’s door. It was 
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locked. Knox knocked gently at first, 
then loudly - no response. Finally Sol- 
lecito threw himself against the door, but 
he wasn't strong enough to break it down. 

Sollecito called the carabinieri - the 
Italian military police - and the couple 
went outside to wait. Two officers soon ar- 
rived. They weren't carabinieri, however 
- they were postal police, a sleepy, junior- 
varsity unit of the state police responsi- 
ble for investigating crimes like Internet 
fraud and stolen phones. Two cellphones 
had been discovered in a rosebush half a 
mile away, one of which registered to 
Filomena Romanelli at 7 Via della Pergola. 
Knox and Sollecito explained to the bewil- 
dered officers that there had been a bur- 
glary, and invited them into the house. 

A butterfly flaps its wings in Brazil, and 
a twister forms over West Texas. A man 
sneezes, and the stock market crashes. 


























American girl in Perugia allows the post- 
al police to enter her house, and two years 
later, she is convicted of murder and sen- 
tenced to 26 years in jail. 

Had the lovers waited for the cara- 
binieri, a series of catastrophic blunders 
would likely have been avoided. For start- 
ers, the carabinieri would have prevented 
anyone from tramping through the crime 
scene. The two postal-police officers, how- 
ever, allowed themselves to be led through 
the house in search of clues by a band of 
child sleuths out of Scooby-Doo. For there 
were now six of them in all - shortly after 
the officers showed up, two cars had ar- 
rived with Romanelli, her boyfriend and a 
third couple, friends of Romanell 

The police refused to break into Kerch- 
bedroom, claiming respect for the 
girl’s privacy. But on Romanelli’s insi 
tence they relented, standing by while one 
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of the boyfriends, seizing the moment, 
kicked down the door. 
someone shrieked. “Blood!” 
! A foot!” 

The children ran from the house 
screaming. 





ENRY JAMES DESCRIBED 

Perugia as the City of the In- 

finite View, and indeed the 

view is infinite — if you can 

find it. Crammed onto the 

upper third of a steep moun- 

tain, the city is contorted, bent: all elbows 
and knuckles. Unless you are strolling 
along the broad plateau of Via Corso Van- 
nucci, which runs for five blocks along the 
crest of the hill, you are always walking up 
or down, You are also in shadow, even on 
the brightest days. This is because every- 
thing is awkwardly jammed together, the 
buildings lying on top of one another like 
piles of discarded toys in a cluttered attic. 

The side streets ~ and all the streets, 
other than the Corso, are side streets — are 
uneven and narrow, laid out a millenni- 
um ago for people approximately half our 
size. As you ascend or descend, you pass 
through dank tunnels 
and duck beneath arches 
and bridges, while catch- 
ing glimpses underfoot of 
intersecting walkways at 
lower levels. The casual 
pedestrian feels that he 
is navigating one of M.C. 
cher’s more deranged 
drawings. It is common 
to come to a fork in a road 
where one way goes up 
and the other goes down, 
and for streets to taper 
into nothing, or to termi- 
nate in a blind alley the 
size of a hall closet. 

But then you stum- 
ble around a corner and find yourself on 
the city’s outer ring, where you encoun- 
ter a stunning panorama of undulat- 
ing valley, distant mountains, files of cy- 
press trees, sky. The cottage at 7 Via della 
Pergola stands at such a spot, perched 
over a steep ravine. It is a location that 
college students find romantic, and 
Perugians consider dangerously exposed. 

James wrote that the famous view gives 
Perugians, who sit on Umbria’s highest 
throne, a sense of “authority and centrali- 
ty and experience.” This still rings true. An 
imperious tone could be detected in the 
proclamations made by Perugian author- 
ities throughout the Kercher investigation. 
But the city’s other aspect, its warped con- 
volutions and clandestine passageway 
was also reflected in the views of the in- 
‘stigators. From the case's earliest stag- 
es, they were quick to propose twisted 
theories of demonic influence and ritual- 
i x games. This unusual combination 
— of supreme certitude and baroque para- 
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(1) Knox's parents have been fighting with 


the tabloids since their daughter’s arrest. 
Prosecutor Giuliano Mignini (2) claimed a 


satanic orgy took place in (3) the “house of 


horrors” (foreground), ending in murder. 


noia - has made the story of the Knox trial 
as intricate, and as darkly thrilling, as the 
plot of a gothic novel. 

The trial, held in a subterranean cham- 
ber of Perugia’s courthouse, would play to 
a packed gallery for its entire 11-month 
run. The British and Italian tabloids in- 
sisted that “Foxy Knoxy” (a nickname 
given to an eight-year-old Knox in her soc- 
cer league) was a “crazed sex killer.” Head- 
lines read ORGY OF DEATH; AMANDA WAS 
A DRUGGED-UP TART. Knox's supporters, 
most of them American, fought back. 

Their list of grievances was long: incom- 
petent police work, leading to the mishan- 
dling of evidence. The lack of any physical 
of Knox in Kercher’s bedroom. Ita- 
ly’s carnivalesque judicial process, where 
there is never order in the court, the law- 
‘s and defendants constantly interrupt- 
ing the proceedings with groans and cat- 
calls and wild gesticulations, while the 
press in the gallery yammers away like 
the kids in the back of the classroom. The 





























prosecution's failure to establish motive or 
intent (“We live in an age of violence with 
no motive,” said one prosecutor). And the 
fact that prosecutors did not immediately 
drop the case against Knox and Sollecito 
after the bloody fingerprints and foot- 
prints came back matching a 20-year-old 
petty thief named Rudy Guede. 

These were valid criticisms, but Knox's 
supporters missed one crucial point. The 
prosecution, despite their ineptitude, 
would never have been able to convict 
Knox and Sollecito all by themselves. They 
needed help. And they would get it - from 
Amanda Knox. 

















NOX HAD SEVERAL DISAD- 
vantages from the start: She 
was American and, despite 
majoring in Italian at the Uni- 

versity of Washington, could 
barely speak the language. Her 
poor comprehension may have contrib- 
uted to her second problem: her inability 
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CLOCKWISE FROM TO 


to realize that she was, from the first day 
of the investigation, suspected of murder. 
Most damaging, however, was her obsti- 
nate faith in the kindness of strangers. 

Knox grew up in the middle-class sub- 
urban neighborhood of Arbor Heights, 
in West Seattle, several blocks from the 
Puget Sound. Her parents like to describe 
her as “book-smart.” This is true - she 
made the honor roll at Seattle Prep, a pri- 
vate Jesuit high school, and at UW - but 
it’s also their way of suggesting that her 
intelligence was limited to books. As her 
stepfather, Chris Mellas, tells me, “She’s 
the smartest person you'd ever know” but 
“dumb as a rock” when it comes to “street 
sense.” In conversations with her friends 
and family, a portrait emerges of a per- 
son with a childlike innocence. She was, 
as her mother, Edda, puts it, “oblivious to 
the dark side of the world.” 

When strange men approached her in 
city parks, she would chat with them. 
“What's going on in your life?” shed ask. 
“Let's tal 
recalls an incident when they 
woman sobbing near the UW campus: 

“All of'a sudden, Amanda wasn't 



































” Her friend Madison Paxton 
sed a 














. She 
that you just walked by her’ Aman- 
da grabbed my hand and pulled me 
back. This woman couldn't even 
speak, she was c 
Amanda took her by the hand into 
acafe, ordered her a coffee and start- 
ed talking to her, trying to get her to 
calm down.” 

By junior year, K’ 
she felt too “closed of 
wanted to spend a year abroad to “expand 
her horizons” and live “without a safety 
net.” (“That,” says her stepfather today, “s 
riously bit her in the ass. So to speak.”) Her 
parents, recognizing her determination - 
she had taken extra jobs to pay for the ex- 
pense ~ agreed to support her decisi 
You don’t want to take a dream 
her father tells me today, Curt Knox, 
was a vice president of finance at Macy's 
for 25 years, makes sharp eye contact and 
speaks precisely. It often seems that he is 
undergoing great exertions to restrain a 
wild, inchoate rage. “When she said she 
wanted to study abroad, and we sat down 
and talked to her, my first question was, 
‘What happens if you get sick?’ There was 
a good response for that - her mother has 
a cousin that lives in Germany, just two 
hours away. A lot of questions went through 
my mind. None of them was, ‘What hap- 
pens if your roommate gets murdered?”” 

In one of Knox’s Facebook posts, she 
wrote, “I don’t get embarrassed and there- 
fore have very few social inhibitions.” 
Upon arriving in Perugia, her lack of in- 
hibitions worked in her favor. When she 
saw a young woman posting a housing 
flier, Knox struck up a conversation. She 


‘I cannot believe 











< announced that 
from the world and 
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wrote about the encounter to her friends 
at hom 
We go immediately to her place, literal- 
ly two minutes from my university. It’s a 
cute house... in the middle of Perugia. 
I'min love.... The house has a kitchen, 
two bathrooms and four bedrooms, ... Not 
to mention my roommate owns two guitars 
and wants to play with me. ... Not tomen- 
tion she wants me to teach her yoga. . . . 
Not to mention the view is ami 
Her Italian roommates were friend- 
ly, if somewhat aloof - they were seven 
years older, with jobs and serious boy- 
friends. But Knox became closer to Kerch- 
er, who claimed the fourth bedroom. They 
went out together to bookstores and bars 
and, in mid-October, to Perugia's choc- 
olate festival. Still, they might not have 
been friends under other circumstances. 
Kercher found her extroverted roommate 
a bit too loopy (she complained to her sis- 
ter that Knox sang “loudly all the time”) 
and untidy (Knox, concerned about water 
conservation, “never seemed to flush the 

















ng. 
























next to me. I turned around and 
she has this shocked look on her 
f . - 
all bad. He wishes she were innocent; 
1g so much, But he did not enjoy putting a young girl in 


toilet”), As classes began, the roommates 
saw each other less. Kercher spent more 
time with her British friends, and Knox 
worked at Le Chic. But for the five weeks 
they knew each other, they appeared to 
get on, In a conversation with her parents 
in mid-October, Knox described Kercher 
as fun, beautiful and smart. 

On November 2nd, Knox's callowness 
caught up to her. As soon as Kercher's 
corpse was discovered, the two Italian 
roommates called their lawyers. Kerch- 
er’s British friends were even more cau- 
tious: Most of them fled the country, re- 
turning to the U.K. Edda asked Knox to 
fly home, or visit her cousin in Germa- 
ny, but Knox refused. She wanted to see 
Kercher’s family when they arrived in Pe- 
rugia. She also wanted to help investiga- 








tors find the killer. Today her mother's | 


greatest regret is that she listened to her 
daughter. “Had I known that the British 
girls were out of there, had I known that 
the first thing her roommates did was 
lawyer up - had I known all of that? Ab- 
solutely, I would've made her come home,” 
says Edda. “I would have had my cousin 
on the first plane out of Germany to yank 
her out of there.” 





“It's so Amanda that it hurts me,” says 
Paxton, who has recently moved to Peru- 
giato help with the case, “People talk about 
her being a manipulative mastermind. If 
sheis, she’s a fucking idiotic one. If you're a 
mastermind and you commit this murder, 
you leave the country. She walked into the 
police station, She just basically fucking 
skipped into the police statio 














T WAS AT THE POLICE STA~ 
tion that Knox met the man 
who would become her chief 
antagonist for the next four 
rs; Giuliano Mignini, the 
prosecutor who would oversee 

the murder investigation and eventual- 
ly Amanda Knov’s trial. A native Peru- 
gian, he wears smartly tailored jackets that 
cling snugly to his inflamed, bullish frame. 
A pair of spectacles rests low on the wide 
bridge of nose, beneath his broad forehead 
and powerful, gleaming eyes. Mignini 
seen by Knox's supporters as a blustering 
maniac whose bullying reduced Knox to 
tears on the stand. But in person, he more 
closely resembles the benevolent caretaker 
of a rustic pensione: casual, kind, 
eager to amuse, an intent listener. 
He presents himself as the model 
of moderation. When I ask him 
today whether he thinks Knox is 
he that nobody is all good or 
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prison. But it was his duty. 

In private conversation, Mignini 
always seems to want to know, very 
sincerely, your opinion. And then, 
when you are done, he will patiently 
explain to you how things, in fact, are. As 
it turns out, in his view, things are often 
touched by Satan. He detected Satan's in- 
fluence as early as 2001, when he be 
a central figure in the Monster of Flor- 
ence serial-killer case. Mignini proposed 
that the suicide of a Perugian doctor was 
actually a murder committed by a satan- 
ic cult, practicing since the Middle Ages, 
that demanded human organs for their 
Black Masses. He later accused a hostile 
journalist of satanism and was cony 
‘ed of abusing his office. In the early stages 
of the Kercher investigation, Mignini sug- 
gested that the victim had been slaugh- 
tered during a satanic ritual, but in his 
closing argument, he only went so far as 
to refer to Knox as a sex-and-drug-crazed 
“she-devil.” 

Mignini's official title is “public minis- 
ter,” a hybrid of detective and district at- 
torney. This makes Mignini les 
cution lawyer than a Grand Inquisitor, He 
leads the investigation, giving directions 
to the police under his care, and serves 
as lead prosecutor during the trial. This 
arrangement means that the police often 
find themselves under professional obliga- 
tion to look for evidence that supports the 
prosecutor's hypotheses. This is especial- 
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ly true in high-profile cases, when there is 
enormous pressure to explain quickly what 
exactly happened. 

When I ask Mignini whether he regrets 
any decisions he made during the Kerch- 
er case, he will name only one. It was the 
very first decision that he made. When he 
arrived at the crime scene he asked the 
chief foren: expert, Patrizia Stefano- 
ni, whether she had taken Kercher's body 
temperature, a reliable indicator of time 
of death. Stefanoni, Mignini says, was 
worried that doing so might contaminate 
the body and advised that they wait until 
other testing had been done. The temper- 
ature was not taken until November 3rd, 
at which point the death was set between 
8 p.m, and 4 a.m. The failure to make a 
more exact estimation proved critical. If 
Kercher died before 9:30 p.m., Amanda 
Knox and Raffaele Sollecito would have 
had an alibi: They were seen at Sollecito’s 
apartment at 8:45, and Sollecito's comput- 
er showed activity as late as 9:1 

Though Mignini won't say it straight 
out, there is another thing he seems 
to regret. When I ask him whether he 
wishes that the carabinieri, and 
not the state police, had handled 
the investigation, he sighs warily 





























bureau, sta 
of carabin 
three-inch plastic figurines ti in uni- 
form, and a matchbox-size patrol car. It 
might have made a difference, he says. 
The carabinieri, he acknowledges, have 
resources and a different style, due 
fact that they are a division of the 
y. Yes, he says finally, he prefers the 
carabinieri. 

From the beginning of the case, he was 
fascinated by the behavior of Amanda 
Knox. She was extremely unconvincing in 
the role of the wrongfully accused. That a 
20-year-old woman suspected of her room- 
mate's murder should not behave the w 
her accusers expect is hardly surprising, 
just as it is hardly surprising that a small, 
provincial police force should botch one of 
the most intensely observed criminal in- 
vestigations in their nation’s history. Three 
and a half years after her arrest, Knox 
has still not entirely mastered it. But her 
behavior in those first days doomed her. 

Especially disturbing to investigators 
a video that appeared on YouTube 
soon after the body was discovered. Filmed 
by paparazzi who quickly materialized at 
the “house of horrors,” the video showed 
Sollecito consoling a pallid, dazed Knox 
outside the cottage. Sollecito rubs her arms 
and gives her three chaste kisses. 

Others were bothered by the couple's 
displays of affections once they were taken 
to the police station for questioning. 

“Knox and Sollecito would make faces, 
each other, while there was the body 
of a friend in those conditions,” said homi- 
cide chief Monica Napoleoni. 
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“T couldnt help thinking how cool and 
calm Amanda was, said Giacomo Silen- 
zi, aneighbor who had been havinga fling 
with Kercher. “Her eyes didn't seem to 
show any sadness, and I remember won- 
dering if she could have been involved.” 

Officers would later complain that 
Knox, after sitting for hours in the stiff 
waiting-room chairs, had started to do 
cartwh and even splits. Convinced 
that she was psychotic, the guards begged 
her to stop, explaining that such behavior 
was “inappropriate.” And a detective com- 
plained when he saw Knox sitting on her 
boyfriend's lap. “Inappropriate,” he said. 

When I ask Knox - through Paxton, 
who visits her twice a week in prison - 
whether she regrets her behavior in those 
first days after the murder, she says she 
absolutely does not; she was reacting the 
only way she knew how. She also disputes 
»unts of her behavior. She sat on 
Sollecito’s lap, for instance, only because 
she had been pacing, and he had pulled 
her to him in an attempt to comfort her. 






































Andwhileshe may have seemed “cool and 
calm,” when she went at night to Sollecito's 
house she would break down in tears. 

More eccentric allegations would be 
aired during the trial, some of which 
seemed to reveal more about the police 
than about Knox. One officer was cer- 
tain Knox had lied about taking a show- 
er that morning because “she smelled like 
sex.” And an older male detective claimed 
that, upon returning with detectives to 
the murder scene, Knox had spontane- 
ously broken into a seductive, hip-rolling 
dance, popularized in old Italian sex com- 
edies, called La Mossa. Knox, the detec- 
tive claimed, had shimmied her hips like 
Monica Vitti, shouting “Hoopla!” 

Over the weekend, Knox was repeated- 
ly called back for additional interviews - 
first to the station, then to the crime scene. 
“Do you see any knives missing?” asked 
the detectives. “What kind of sex did Mer- 
Though unaware that she was 
Knox had been put under sur- 
yeillance by the Perugian police. She and 
Sollecito were followed around the ci 
they ate and shopped for underwear (Knox 
wasnt allowed to retrieve her clothes from 
the crime scene). When at the station, the 














lovers were led into a room bugged with 
hidden microphones, where their conver- 
sations were monitored, Their cellphones 
were tapped as well. And the police con- 
fiscated a school notebook in which Knox 
had started taking notes while waiting to 
be interviewed. A passage was later leaked 
to the pres: 

The strange thing is that all I want to 
do now is write a song about this. It would 
be the first song that I've written and it 
would be about someone who died in a 
horrible way for no reason. How morbid 
is that? I'm starving. And Id really like to 
say that I could kill for a pizza but it just 
doesn’t seem right... I don't know whut to 
door think. 

The investigators’ theory was beginning 
to take shape: Knox was smart enough to 
avoid saying anything inculpatory, but stu- 
pid enough to draw attention to herself. 
They believed that Sollecito, the spoiled 
computer geek, was weaker and manipu- 
lated by her. They turned their focus onto 
him, hoping that he would break. 

By Monday, November 5th - three days 
after Kercher’s body had been discovered 
~ Knox was complaining to friends 

of exhaustion, That night, after 10 

o'clock, the police called Sollecito, 
asking him to return to the station 
for yet another interview. Knox, as 
usual, accompanied him, 
notes in her journal while she 

the waiting room. “I'm yery tired,” 
wrote. “I don't want to stay. 

During Sollecito’s interview, investiga- 
tors accused him of covering up for Knox. 
He asked for a lawyer, and to speak with 
her, but his requests were denied, 
“Confused and nervous,” as one of the of- 
ficers described him, Sollecito finally stat- 
ed that Knox could have left his apartment 
for several hours on the night of Kercher’s 
murder while he was asleep. 

That was all the investigators needed to 
hear. Two female officers, who had been 
chatting informally with Knox, invited her 
to an interrogation chamber. 

“Let's go back over what you did that 
night,” they asked her. “Start with the last 
time that you saw Meredith.” 

“Again?” 

“Again” 

But they went slower this time. 

“What did you do between 7 and 8 
p.m.?” they asked. “What about between 
8 and 9? 

“IT don’t know the exact times,” said 
Knox. “But I know the general series of 
events. I checked my e-mail, Iread a book, 
we watched a film, we ate dinner. 

More officers kept entering the room. 
An interpreter showed up. The tone 
sharpened. 

“But Raffaele says that you left his house 
that night.” 

“What? That's not true. I was at his 
apartment all night.” 

The interrogators became angry. 
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“Are you sure? Raffaele said you left his 
house.” 

“I didn’t.” 

“If that’s a lie, we can throw you in jail 
for 30 years. 

“I'm not lying.” 

“Who are you trying to protect? Who 
were you with? Who was it? Who was it?” 

This bit went on for hours. 

There was now chaos in the room. The 
Italians were shouting at her, arguing with 
one another, calling out suggestions. 
fiaybe she really can’t remember.” 
Maybe she's a stupid liar.” 
“You're either an incredibly stupid liar; 
id Knox's translator, who was sitting 
ht beside her, “or youre someone who 
can't remember what you know and what 
you did,” The translator, changing 
tics, explained that she had once been ina 
gruesome car accident in which she broke 
her leg. The event was so traumatic that 
she suffered amnesia. 

“Amanda,” said the trans- 
lator, “this is what happened 
to you. You need to try to re- 
trieve those memories. We'll 
help you.” 

Knox, ever-credulous, start- 
ed to ask herself what she 
might have forgotten, 

“C'mon,” said the interrog: 
‘You were going to meet 
Patrick that night.” 

“Remember. Remember. Re- 
member.” 

“We know it was him.” 

Knox shook her head. 

“Remember.” 

Boom ~ someone slapped 
her on the back of the head. 

Knox closed her eyes. A 
scene began to play out in her mind. She 
imagined Patrick Lumumba’s face. At 
5:45 a.m., after breaking down in tears 
and screaming Lumumba’s name (“He's 
bad, he’s bad”), Knox signed a confession. 
Written in Italian, it declared that Knox 
had accompanied Lumumba to the house 
on the night of November Ist. She had 
been standing in the next room while Lu- 
mumba stabbed Kercher to death. When 
Knox signed the confession, the interroga- 
tors all started hugging one another. 

The most remarkable thing about Knox's 
account of the interrogation is that, even 
as she signed her confession, she didn't re- 
alize that she was a suspect. “I know that 
sounds utterly moronic,” says Paxton, “be- 
use it is utterly moronic. But she actual- 
ly, genuinely, was that naive.” 
























































N NOVEMBER 6TH, THE 

police announced that the 

killers had been found, and 

arrested the young couple. 

Both Knox and Sollecito, 

whose shoe print the police 

initially believed matched one found at 
the scene, have been in jail ever since. 
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A strange twist occurred, however, two 
weeks after the confession, when the fo- 
rensics lab reported the results of its ex- 
amination. The DNA evidence and finger- 
prints on the crime scene did not match 
Knox, Sollecito or Lamumba, but instead 
a fourth person. 

Rudy Guede didn’t have a criminal ree- 
ord, but he had been accused of several 
local burglaries. Only five days before the 
murder, he had been arrested in Milan 
after breaking into a nursery school. The 
Milan police had released Guede without 
charge - a murky scenario that has given 
rise to rumors that Guede was a police 
snitch and being protected. 

Guede, who had been friends with the 
boys who lived downstairs from Knox and 
Kercher and had met the girls in passing, 
fled the country after the murder, When 
the bloody fingerprints in the cottage 
were identified as his, Guede became the 
subject of an international manhunt. He 

















THE LONG ORDEAL 
Knox at her appeal this spring. After four 
years in jail, she is hoping that a new 
round of DNA testing will exonerate her. 


was apprehended in Germany the next 
y and admitted to being at the mur- 
der scene, but he claimed Kercher was 
killed by a mysterious intruder. Guede 
told the police that Knox and Sollecito 
were not involved. The young lovers be- 
lieved that Guede's arrest and statement 
would destroy the case against them, but 
the prosecutors simply slotted Guede in 
the place of Lumumba, who had a solid 
alibi - he was seen bartending at Le Chic 
all night. 

Mignini developed a new theory: Knox 
had made a date with Guede to party 
back at the house on Via della Pergo- 
la, and Sollecito tagged along. The three 
revelers encountered Kercher, and the 
girls began fighting; the boys, both try- 
ing to impress Knox, held Kercher at knife 
point. Guede molested her. There then 
follows what Mignini acknowledges to be 
un missing scene, which ends with Kerch- 
er’s murder. 














Knox and Sollecito were not formal- 
ly charged until a year after their arrests. 
The prosecution's case leaned heavily on 
two pieces of evidence. Kercher’s bra clasp 
- which was not retrieved until 47 days 
after the murder, by which point it had 
been moved across the room and lay in 
a pile of debris — had tested positive for 
trace amounts of Sollecito’s DNA, (Sol- 
lecito’s lawyers allege contamination.) And 
a knife, selected at random by a detective 
from Sollecito’s kitchen drawer, tested 
positive, albeit at extremely low levels, for 
Kercher’s DNA. 

Lumumba sued Knox for damages. 
“She's empty — dead inside,” Lumumba 
would later say. “Everything that comes out 
of her mouth is a lie.” Today, from prison, 
Knox says that there is nothing she regrets 
more than implicating Lumumba. She 
ill ashamed that she wasn't stronger 
during the interrogation, but at the time it 
never occurred to her that the police might 
manipulate and lie to her. 

The confession, in violation 
of Italian police policy, was not 
recorded - an odd lapse given 
the intense efforts made previ- 
ously to document everything 
Knox said or did. Yet in the 
court of Italian popular opinion 
~ the highest court in the land, 
since jurors are not seques- 
tered — the confession remains 
the single most damning piece 
of evidence. When I asked Pe- 
rugians why they thought Knox 
had been involved, they never 
mentioned physical evidence 
or a motive, She admitted to it, 
they said, shaking their heads. 
She signed a.confession. 
























































MANDA KNOX’S APPEAL 
trial is now in its eighth 
month, and Knox’s family is 
warily optimistic. So, it seems, 
is Knox. In a recent letter to 
Paxton, Knox drafted a list of 
things she wants to do if she is released: 
work for the Innocence Project, serve as a 
translator and be “a mom.” 

There was also a second list: what she 
would do with her life ifher appeal failed. 
This list was more vague. Though Knox 
received a sentence of 26 years, she cal- 
culates that she will be released by the 
time she’s 40, if you take into account 
time off for good behavior. This seems 
a reasonable prediction for an inmate 
whom prison guards have nicknamed 
“Bambi.” Knox seems determined to use 
prison as a comparative-literature gradu- 
ate program. She continues to study Ital- 
ian (which she now speaks fluently, with 
occasional sallies into jailhouse vernac- 
ular), reading textbooks from cover to 
cover three times each. She has also be- 
come proficient in German and French, 
and is studying Japanese, [Cont. on 114] 
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Beyoncé 
returns to run 
the world ~ and 
proves she’s a 


stealth oddball 


Beyoncé Wy 


4 Parkwood Entertainment/ 


Columbia 


BY JODY ROSEN 






mI Girls run the 
Bees iE) orld. But who 
runs the girls? 
,| For most of the 
— past 10 years, the 
answer has been Beyoncé 
Knowles. In the Estrogen Era 
a period in which women 
seized pop music's center stage 
~ Beyoncé na 
donna, the diva of divas: the 
girl with the funkiest songs, the 
flashiest Bob Fosse-meets-hip- 
hop dance moves and, 
West memorably de 
the Greatest Video of All Time. 
Beyoncé is such a force of 
nature that it’s easy to over- 
look her trump card: She's a 
bit of a weirdo. Not a weirdo 
like her stiffest competition, 
Lady Gaga. (Wearing sirloin to 
an awards show isn't B’s style.) 
Her weirdness is musical - it’s 
in the idiosyncratic way she 
her voc the odd 
she floats over rugged 
beats, her sui generis mix of 
rap bravado, gospel sanctimo- 
ny and old-fashioned showbiz 
dazzle. It’s in songs like 
“141,” the ballad that opens her 
fourth album. The track begins 
like the lowest-fi indie roc 
few raggedy guitar arpeggios, 
a discreetly piping organ. It 
stays there, more or less, while 
Beyoncé sings a meandering 
melody, crooning, groaning 
and whooping about the com- 
fort of love — and sex. “When 
my days look low/Pull me in 
close and don’t let me go/Make 
love to me,” she sings. 
4 might be her strangest rec- 
ord. It’s a big-budget mega- 
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pop album with an A list of 
guest stars (Kanye West, 
André 3000) and songwriter- 
producers (Tricky Stewart, 
the-Dream, Diplo, Ryan Ted- 
der, Diane Warren). Yet it’s as 
eccentric - as unmistakably 
personal and quirky - as any- 
thing that Sufjan Stevens ever 
cooked up in his bedroom. 
Beyoncé has made a career 
of setting trends, and on 4, s 
lea shionable production 
sno Euro- 
‘0 thump; live instruments 
take the place of digital beats 
on many tracks. Half the songs 
are ballads, but all kinds of 
sounds filter through the mix 
~ vintage soul, hard rock, r 
gae, adult contemporary. Be 
yoncé calls Nigerian Afrobeat 
legend Fela Kuti a big inspi- 
ration (Jay-Z is co-producing 
the Fela! musical), which may 
explain the bristling brass 
rangements in “Countdown, 
dancehall-style corker, and in 
“End of Time,” whose martial 
beat drives home a command: 
“Say you'll never let me go!” 
That song, like many on 4, is 
a steamily sensual ode to mo- 
nogamous romance. Beyoncé 
has been a star for more than 
a decade, but now she's a 29- 
year-old married woman, and 
she sounds like one, singing 
love songs that are no less sexy 
for being unblinkingly true to 
life, “There’s ups and downs 
in this love/Got a lot to learn 
in this love/Through the good 
and the bad, still got love,” she 
growls in “Countdown.” 
The low point comes in “I 
Was Here,” a blowsy Diane 
Warren ballad swamped in 
tyle self-mythol- 
: “I was here/I lived, 
I loved/I was here/I did, I've 
done/Everything that I want- 
ed.” Beyoncé sings with au- 
thority, but sounds off; she’s 
a diva, Lord knows, but she’s 
never been a preener, a navel- 
gazer. She's too busy with other 
stuff: singing, dancing, follow- 
ing her muse, loving her man, 
running the world. 



















































Key Tracks: “Best Thing | Never 
Had,” “Countdown,” “Party” 


he LISTEN NOW! 

~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 
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MOTOR CITY 
MADMEN Eminem 
and Royce da 5’9” 


y 
ee 


Eminem’s 


Danger Duo 


Shady teams up with his old friend Royce 
da 5'9” for an album of depraved fun 


Bad Meets Evil *** 
Hell: The Sequel shady/Interscope 





How nice that Eminem is following up a record 
called Recovery with a record about making 
amends. Bad Meets Evil is his collaboration 
wi th nce-estranged Detroit homey Royce da 
he duo released a handful of singles in 
the late Nineties and shared a track on The Slim Shady LP, 
but standard intra-rap squabbles tore them asunder until 
shared grief over the death of D12 rapper and local hero 
MC Proof got them talking again. Their belated coming-out 
party gets over on an emotion you don't often see in hip-hop: 
equanimity. “Two different entities with a propensity to put 
these n-u-t-s up inside of your fuckin’ 
mouth,” they rap. Not exactly Simon and 
Garfunkel in Central Park but radiating 
its own fucked-up sweetness nonetheless. 

Getting in touch with his Shady-era 
roots has Eminem roc! it like a young buck: “By now you 
just wish I'd fucking die, but I electrify/Get electrocuted, 
executed by an executioner of my flow too quick for the hu- 
n eye to detect zooming by,” he spits on “Loud Noises.” 
What emerges is a psycho-rap cutting session over elastic, 
no-nonsense beats (mainly from D12 producer Mr. Porter). 
Royce isn't just there for window dressing, either; on “Fast 
Lane,” he raps about pulling a cop out of his uniform and 
hanging him by the balls off the horn of a unicorn. 

Allthe evil meeting badness can get pretty ugly - counting 
the number of females who get mistreated on Hell: The Sequel 
is like counting foreclosure signs along 8 Mile. But there's 
genuine humanity, too: On “Lighters,” Royce notes that he’s 
getting his career back in line in order to help his postal- 
worker dad retire early, as Bruno Mars brings the soul- 
ballad hook. “I went from having my city locked up/To get- 
ting treated like Kwame Kilpatrick/And now I'm fantastic,” 
he raps. Shady, you've done a small good thing. _s0n vo.an 








Key Tracks: 
“Fast Lai 
ighter 
“Loud Noises” 




















Josh T. Pearson 
kkk 


Last of the Country 
Gentlemen Mute 
Southern man delivers bluesy 
sermons with stark intensity 
This Texas singer- 
songwriter works 
in epic strokes. 
His 2001 album 
with the power 
trio Lift to Experience, The 
Texas-Jerusalem Crossroad: 
was a sprawling two-CD fore- 
cast of Armageddon. This solo 
debut is as commanding: emo- 
tional trial “Woman, When 
I've Raised Hell”) and despair 
(‘Country Dumb”) stripped to 
Pearson's fraught vocals and 
hypnotic, irregular fingerpick- 
ing. He veers from hush to howl 
in torrents of confession like a. 
prairie-minister cross of Bob 
Dylan's talking blues and Jeff 
Buckley's raptures. But when 
Pearson gets to the apology in 
“Sorry With a Song,” his faith 
in love rings loud and pure 
through the hell. pavio rricke 



























Key Tracks: “Woman, When I've 
Raised Hell,” “Sorry With a Song” 





Foster the People 
kkk, 

Torches StarTime/Columbia 
L.A. trio crash the charts with 
spacey psych-pop thrills 

Like their super- 
obvious influence 
MGMT, this L.A. 
trio bridge disco 
elation and psych- 
pop apism to take a 
“hipster”-identified sound onto 
the radio. Their hit single even 
has the word is” in the cho- 
rus: “Pumped Up Kicks” floats 
lyrics about a happy school 
shooter in on a slinky groove, 
misty guitar flange and deli- 
cious astral-wimp vocals. The 
rest of their debut is genre- 























juggling, bedroom-dance-floor 


magic cut with moody-boy lyr- 
ics (on the Bee Gees-worthy 
“Helena Beat,” Mark Foster 
sings about taking “a sip of 
something poison” to e 
“the prison I was living in”). It’s 
derivative, sure, but the results 
pack more decadent kicks than 
a night out in John Travolta’s 
Seventies pants. 4D. 








Key Tracks: “Pumped Up Kicks,” 
“Helena Beat” 
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TOP SINGLES 





Drake ***% 


“Marvins Room” 
Drake loads up on rosé 
and cognac, drunk-dials 
his ex and spills his guts 
over a noirishly spare 
beat. The result is 
bummer-rap-as-high- 
comedy, with Drake 
offering candid thoughts 
‘on his ex's new BF (he’s 
not a fan) - and bragging 
about his busy love life. 
JODY ROSEN 


Lenny Kravitz 
tek ® “Stand” 
The first single from 
Kravit2’s Black and White 
America, due out August 
30th, borrows the 
melodic phrasing of 
vintage cranky Elvis 
Costello, yet still 
somehow sounds like a 
groovy windows-down, 
volume-up summer hit. 
It’s fluffy stuff, but alsoa 
welcome curveball. 
MATTHEW PERPETUA 


Clap Your 
Hands Say 


Yeah ***% 
“same Mistake” 
One of the past decade's 
biggest blog-buzz acts 
brightens up on their first 
single in four years, 
garnishing their guitars 
with cascading strings 
and disco-rock rhythms. 
Alec Ounsworth even 
smooths out his dying-cat 
vocals, sounding more 
like poppy solo Tom 
Verlaine than quirky 
Television Verlaine. 

ERIC MAGNUSON 


Wild Flag 


ek we “Romance” 
A study in supergroup 
chemistry: The first taste 
of the Sleater-kinney/ 
Helium/Minders alums’ 
debut LP (due in 
September) harnesses 
their old bands’ strengths 
into a fresh blast of giddy 
garage-psych ambition. 
SIMON VOZICK-LEVINSON 





LISTEN NOW! 


Hear these and 


more hot new 
tracks at rolling 
stone.com/songs. 





Gaga's “Edge” 
video is her 
tribute to Pat 
Benatanand 
Bonnie Tyler. 





Lady Gaga *%&%* “the Edge of Glory" 


Lady Gaga goes minimalist for her 
latest video, jettisoning the interstel- 
lar travel, polysexual backing dancers 


and other High Rococo Gaga excesses, 


Instead, we get a dusky streetscape 
stage set: pink neon light, Clarence 
Clemons regally enthroned on a 
tenement stoop and enough billowing 
dry-ice smoke to supply a Newfound- 


land fog bank. Gaga struts on the rain- 


slicked street, dressed in what looks 
like a dominatrix’s swimsuit. Gaga 


writhes on the sidewalk. Gaga undu- 
lates while Clemons solos. Gaga tries 
out some comically awkward stripper- 
pole moves on a fire escape. It’s an 
exercise in Eighties kitsch - a love 
letter to Pat Benatar and Bonnie Tyler 
videos - which makes sense, given the 
song's note-perfect period bombast. 
But nothing... much... happens. It’s 
Gaga's tamest video to date; it’s also 
her bravest. For once in her life, she 
flirts with the edge of boring. LR. 





Travie’s New 
Summer Jam 


Gym Class Heroes 
feat. Adam Levine 
ek % “Stereo Heart” 


Travie McCoy doesn't work ina 
specific genre - unless “crossover” is 
a genre. And this potential summer 
smash, cut with his band Gym Class 
Heroes, highlights his skill at pop that 
floats between styles. “Stereo Heart” 
isa little bit hip-hop, a little bit disco, 
alittle bit dark-synthed club music; 
and, with Adam Levine replacing 
Bruno Mars on the hook, it’s a lot like 
Travie’s hit “Billionaire.” When Levine 
croons, “Make me your radio,” it 

also (unintentionally?) channels Joni 
Mitchell’s 1972 folk-pop mast 
“You Turn Me On, I'ma Radi 
contains multitudes. 





JON DOLAN 
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Morrissey 
Rocks, Rants 


Morrissey **%*' 
“Action Is My Middle Name” 
The Mozzer recently announced that 
he has a new album all ready to go 
~ just no label to release it. (Label? 
What is this, the freaking Nineties?) 
Morrissey debuted three of the new 
tracks live on BBC radio. Each song 
is in the heavy glam-rock mode of 
his last couple of solo albums, but 
the clear keeper of the bunch is 
the brilliantly titled “Action Is My 
Middle Name,” exactly the kind of 
sardonically obsessive sex rant 
Morrissey has always done so well. 
He tries to convince some handsome 
devil that there’s more to life than 
books, you know, with a killer open- 
Biting my initials into your 
ROB SHEFFIELD 














oles ave 


The 


Ramones 


Barrowland, 
Glasgow 
June 28th, 1985 


By the mid-1980s, 
itwas clear that the 
Ramones were never 
going to make it big. 
Eleven years into 
their career, they'd 
never had asingle 
higher than Number 
66 on the charts, 
and they still toured 
by van. To survive, 
they played a sort 

of greatest-hits tour 
with no hits, treating 
audiences to sets 
full of their classic 
Seventies shout- 
alongs. That's not to 
suggest these latter- 
day concerts were 
anything less than 
spectacular, On this 
newly surfaced tape 
from Scotland in June 
"85, the band bangs 
through 30 songs in 
just 58 minutes. Joey 
Ramone's voice is 
slightly gruffer than 
it was on the early al- 


bums, but otherwise 
the group sounds 
great. It opens 
with “Durango 95” 
before launching into 
“Teenage Lobotomy” 
and a lightning-fast 
“Blitzkrieg Bop.” 
Newer songs like 
“The KKK Took My 
Baby Away” and 
“Wart Hog” stand up 
well against the old 
favorites - and “Judy 
Is. a Punk” flies by 
ata stunning 1:08. 
Long after their CBGB 
days, the Ramones 
could still blaze like 
no other band, and 
their big bag of punk 
standards makes this 
gig hard to deny. 
ANDY GREENE 
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WHAT HAPRAYS WHEN MANGO AND 
PINEAPPLE COME TOGETHER? 
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How many CDs do you own but never play? 









Comes with credit 
card size remote 
control 


Store, browse and listen to your complete CD collection on the revolutionary Brennan 


What's the point in owning hundreds of CDs worth thousands of 
dollars if you never listen to them? The problem with CDs is that 
it’s quicker to make a cup of coffee than dip into a CD. Try timing 
how long it takes to pick a CD, load it in the CD player, play a snippet 
froma track or two, eject it and put it back where it came from 
Then there is the problem of finding music. The print on a CD spine 
is tiny, What if the track is on a compilation CD? What if the CD 
isin the car? Then there is the clutter. You need to keep your CDs 
near the player or you won't play them. So you are forced to share 
your living space with literally hundreds of cheap plastic boxes 


CDs are a great way to listen to music but they are also 
inconvenient, inaccessible and a bit of a chore. 






sto 
It saves space and clutter and delivers near immediate access to an 
entire music collection. JB7 owners rediscover then fall in love with 
their music again simply because the Brennan makes it so accessible. 
The Brennan also records from vinyl and cassette so you can enjoy 
your entire music collection but keep the originals in another room 
or retire them to the attic. 


Small enough to pick up with one hand yet big enough for a 


lifetime of music, the Brennan JB7 is one man’s brilliant idea for 





everyone's forgotten music. Only available direct from Brennan 


at www.thebrennan.com. 


he face 











Browse albums by spinning the volume knob - push to play 


Display track names as they play 
Sin 
» Delete tracks you don't like 





Seven rainbow colour coded playlists 


> Segue function blends one track into the next 


One touch record from vinyl, cassette or radio 

> One button plays the entire music collection at random 
Plays MP3 downloads - future proof 

> Clock with alarm 

» 60 Watt, 4.8 x 16 x 22 cm steel and aluminium construction 

> Backup music to external USB hard disk for safe keeping 

» You can use it with your existing hi-fi or on its own 


“I've suddenly re-discovered my love of music - it's amazing” 


“I feel like a teenager all over again - thank you Brennan” 








If you're not si 
we'll collect it free of charge and refund you in full 


ly impressed with your Brennan JB7 








Martinis a physicist, computer engineer 2 given track. After vinyl and cassette that 
and silicon chip designer. He co-designed 725 0 real plus. My first CD player was a 
the world's fist 64-bit games computer, five CD multi-changer. | liked the idea of 

quick access to more than one CD and 
“Lalways liked the promise of CDs. It wasn't music that didn't repeat after 40 minutes. 
so much the quality but the quick access to A few years ago | had a go at loading my 








To get the whole story on the Brennan JB7 and order visit www.thebrennan.com 








music onto a computer - but | never listened 
to it - | needed something simpler, more 
immediate. In the end the computer got a virus 
and the music files were lost -| still had the 
originals thankfully. The JB7 is really my 
personal ideal music player” 


Martin 


Brennan 
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Ida Maria **** 
KATLA Mereury 


Big riffs and bigger choruses 
from a badass Norwegian gal 


In the two years 

since her boozy, 
confessional d 

but, Ida Maria 

Sivertsen has 

grown from an excitable and 

neurotic neweomer into some- 

thing like Jack White's dream 

i clever badass who wails 

Ss sters like Joan 

Jett by way of Janis Joplin. Pro- 


duced by Butch Walker (Wee- 
zer, Avril Lavigne), KATLA 
all big, 


The northern winds 

blowing while someone's 
blowing you,” she sings on 
Ida Maria 


lippery hustler on 

arma,” but she seems 
happier taking matters i 
own hands on the mari: 


CARYN GANZ 


“Bad Karma, 
Let’s Leave” 


Key Tracks 
“Cherry Red, 
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‘a _ NOVELS BY MICHAEL CONNELLY 
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Stars Come 
Out fora 
Rock Genius 


McCartney, Kid Rock and more 
romp through Buddy Holly’s catalog 


Various Artists ***'2 
Rave On Buddy Holly 


Fantasy/Concord Music Group 


When Buddy Holly died in Febru- 

ary 1959 — in the plane crash that 

also claimed Ritchie Va 

the Big Bopper - he was just 2: 

and had only been a star since the 
fall of ’57, when his first single with the Cri 
ets, “That'll Be the Day,” went to Number One. 
But in that time, Holly recorded a full, pro- 
phetic body of 


big part of the s Key Tracks: 


“words of Love,” 
“Raining in My 
vy, forthright desire and pop- Heart” 

hook allure charged with 

Fender sting and country-blues jump. Not sur- 
prisingly, Paul McCartney (who owns Holly’s 
publishing catalog) and ex-Holli aham 
Nash pay engaging tribute here. McCartney 


romps through Easy” like he's leading 
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“A CONSISTENTLY 
ENTERTAINING THRILLER!” 


= RICHARD R 
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DVD, BLU- 





WELL, ALL 
RIGHT Holly 
onstage 


the Beatles in Hambu 

ing in My Heart” with a deft balance of folk- 
rock sparkle and overcast-afternoon sigh. But 
there are 17 other tracks on Rave On, at least 
half a dozen too many. Florence and the Ma- 
chine treat “Not Fade Aw i s a Soft 
Cell hit; Modest Mous: awake 
in “That'll Be the D; t mo- 
ments are the straig] htest (Nic , Justin 
Townes Earle) and rth weirdest (Kid Rock's 

spin on “Well All Right 


of Lov 
delivers the song like a precious wish - just the 
way Holly wrote it. DAVID FRICKE 
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Danny cuNeH 








Pitbull *** 


Planet Pit sony 
The hitmaking party rapper stays 
true to his blueprint 
“I'm involved in the music 
business,” crows Pitbull 
on his sixth album. That's 
both an understatement 
and a credo. Since his 
2004 debut single, “Culo,” the Miami 
MC has made good business of music, 
turning out records with a ruthless 
devotion to formula. Planet Pit plays a 
bit like a business plan. There are guest 
spots by R&B stars (Chris Brown) and 
Latin lovers (Enrique Iglesias). There 
are baldfaced rewrites of the Black 
Eyed Peas’ “I Gotta Feeling” (“Give Me 
Everything”) and Eminem's “Love the 
Way You Lie” (“Castle Made of Sand”). 
But there's something charming about 
Pitbull’s enthusiasm — he sounds most 
like himself when he’s promoting his 
brand. In “Give Me Everything,” he use 
his song to advertis 
“Me not working hard?/Yeah, right, 
picture that with a Kodak/Or better 
yet, go to Times Square/Take a picture 
of me with a Kodak.” JODY ROSEN 































Key Tracks: “Give Me Everything,” 
“Castle Made of Sand” 


Gillian Welch **%% 
The Harrow & the Harvest Acony 


Roots songstress sounds as haunting 
and beautiful as ever 








There's always a moment 
on Gillian Welch records 
when she reminds you 
that her old-timey music 
doesn’t live in the past. 
On her fifth album - and first since 
2003 - the moment comes on “Silver 
Dagger,” which borrows the title and 
bloodlust of a traditional ballad popu- 
larized by Joan Baez in 1960, butit gets 
stful about the good old days of 
“nineteen-hundred and ninety-nine.” 
Welch's partner, David Rawlings, step- 
ping back from his nominal star turn 
with Dave Rawlings Machine, contin- 
ues as America’s most low-key guitar 
hero; his sparkling lines and harmo- 
nies cling to Welch’s rich vocals (which 
infused the Decemberists’ recent The 
King Is Dead) like smoke plumes. The 
themes are often bleak: “Some girls are 
blessed with a dark turn of mind,” 
Welch sings at one point, probably with 
a wink. But there's a light that never 
goes out on The Harrow & the Harves 
“Hard times,” she insists on the song of 
the same name, “ain't gonna rule my 
mind.” WILL HERMES 





























Key Tracks: “Hard Times,” “Silver Dagger,” 
“The Way It Goes” 
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Ashton 
Shepherd 


% 9% ® Where Country Grows 
MCA Nashville 


Alabama spitfire matches killer 
voice to immaculate tunes 


Ashton Shepherd is 24 
years old, but she doesn't 
sing like it. She has one 
of those lived-in country 
voices: hard and bright, 

weary but hopeful, per- 

fect for her wise, witty, tough-minded 
songs. Her debut, Sounds So Good, 
was one of the best country rel of 

2008. Where Country Grows is even 

better - full of kiss-offs (“Look It Up”), 

celebrations of the sticks (“More Cows 

Than People”) and backwoods-diva 

ballads like “I'm Just a Woman.” She 

can be as rugged as Miranda Lambert 
and Jamey Johnson, and sings better 
than each. In “I’m Good,” she belts, 

“I'm gettin’ better at being my best.” 

That's an understatement. JR. 


1ST 
‘To 
WATCH, 


Hear Ashton Shepherd tracks and read our 
interview with her at rollingstone.com. 


Shepherd 


— KEY FACTS 


Hometown Leroy, 
Alabama 
Backstory Shep- 
herd grew up 
singing in talent 
contests through- 
out Alabama. 

Her big break 
came when she 
won a competi- 
tion at age 19 and 
got to open for 
country star Lorrie 
Morgan. 


Twang Thang 
Shepherd has one 
of the deepest 
drawls in country 
music ~ which only 
makes her big 
voice even more 
distinct. 

Farmgirl When not 
ontour, Shepherd 
tends her seven- 
acre farm, selling 
produce out of the 
back of a truck. 





TOTALLY AGAVE. 
TOTALLY SMOOTH. 


SACRIFICE NOTHING 


lunazultequila.com 








PROMOTION 


YOUR TICKET TO 
SPECIAL PROMOTIONS, 
OFFERS AND NEWS 


WEEDS on 
SHOWTIME® 


Last time we saw Nancy, 
she was being taken into 
custody by the FBI. Now, after 
three years in the joint, she’s 
starting fresh in New York City 
and going back to doing what 
she does best - selling pot. New 
episodes premiere MONDAYS 
at 10, only on SHOWTIME® 





www.SHO.com 


THE BIG Con 
SHOWTIME® 


Laura Linney returns for a new 

season of THE BIG C, the series 

about living... with cancer. Cathy 
is determined to live life to the 
fullest and take charge of her 
own fate but not everyone has 
such a healthy attitude. New 
episodes premiere MONDAYS 
at 10:30, only on SHOWTIME 





www.SHO.com 
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WE BARBARIANS 
BEAST MAKE BOMB 


On May Sth, Rolling 
Private Concert S 





continued its successful 

ies with a night filled with high- 
energy pe nces by Cold War Kids, We Barbarians 
and the winners of the Converse Get Out Of The Garage 
contest, Beast Make Bomb. The concert took place at the 
hip and trendy Highline Ballroom, where 700+ Rolling 
Stone readers, editors of Rolling Stone, and special 
guests were able to witness dynamic performances at 














the one-of-a-kind event, After quests got their hair styled 
at the Garnier Fructis styling station, they took their 
picture at the cover of Rolling Stone photo booth. Guests 
also had the chance to stop by the Starbucks 
to enjoy Starbucks VIA flavored coffee. The party kept 
going as guests sipped on Heineken all night long. 


fee cart 





CLOCKWISE FROM TOPRIGHT: 
‘Nathan Willett of Cold War" 
Kids, We Barbarians, Ceci 
Gomez and Glenn Van Dyck 

of Beast Make Bomb, Cold 

War Kids, quests awaiting, 
performance, DJ Trfe. 


Photos: Shahar Azran 










CONVERSE fRitiis Heineken 4 STARBUCKS 





m REVIEWS MUSIC mes 


“Weird Al” 


Yankovic **2 


Alpocalypse Voleano/Jive 
Pop's premier joke machine 
takes on Gaga, Taylor Swift 

“§ Like a Top 40 
Henny Young- 
man, “Weird Al” 
Yankovic's ap- 
peal seems to be 
as much about his semiheroic 
refusal to hang it the fuck up, 
already, as it is about his rec- 
ords — which, love ‘em or hate 
‘em, never lack for targets. 
His latest batch of fish in a 
barrel sends up the paparazzi 
(“You just picked up some 
trar tite/Seconds later, 
it's up on the website,” he 
chirps on “TMZ,” aremake of 
Taylor Swift's “You Belong 
With Me”), online commerce 
(the Doors-biting “Craigslist”) 
and Lady Gaga (“Perform 
This Way”). The jokes don’t 
always relieve the earworm 
annoyingness of the Xeroxed 
























so much on an accordion 
medley titled “Polka Face.” 
WILL HERMES 


Key Tracks: “Polka Face,” 
“Craigslist 


All Time Low 
kak 
Dirty Work pec 


Baltimore guys shout out to 
Ke$ha, employ Rivers Cuomo 


On their fourth 
album, All Time 
Low get strand- 
ed between brat- 
ty snot-rock and 
witty power pop. Dirty Work 
~ already a Top 10 hit - shows 
off the band’s ability to weld 
slick harmonies to jackham- 
mer chords, but it also sounds 
alittle scattered, One minute 
ATL quote Ella Fitzgerald, the 
next they reference a more 
contemporary bard: “I think 
some dude just grabbed my 
junk/And now I know how 
Ke$ha must be feeling,” Alex 
Gaskarth sings on “I Feel Like 
Dancin’” That song was co- 
penned by Rivers Cuomo, but 
the party jam here is “Time- 
Bomb,’ a tightly wound an- 
them that sounds like a real 
panic at the disco. carvn Ganz 





















Key Tracks: “Time-Bomb,” 
“under a Paper Moon” 


10: 


Big Sean ***'%2 
Finally Famous 

G.0.0.D. Musie/Island DefJam 
Kanye protégé makes a solid 
summer rap record 


BigSean declares 

himself “prom 

king” on his de- 

but, but the De- 

troit MC sounds 
more like a talented class 
clown. After freestyling for 
Kanye West, Sean scored a 
deal with Ye's G.O.0.D. Music, 
and the sharp wit and relaxed, 
in-the-pocket delivery that 
caught West’s attention are 
ill his strong points: “They 
in’ ‘sky’s the limit.’ How 
Bitch? I'm moonwalkin’,” he 
quips on “Memories (Part I1).” 
Though lazy at times - getting 
noted weed enthusiast Wiz 
Khalifa for “High” feels kind of 
obvious - Finally Famous isa 
choice summertime rap rec- 
ord, complete with bright, 
breezy s and cam- 
rown and Mr. 
West himself. Prom King or 
not, Sean’s clearly the life of 
the party.  maTTHew TRAMMELL 
















Key Tracks: “So Much More,” 
“Wait for Me” 


Handsome Furs 
kkk, 
Sound Kapital sub Pop 


Couple cook up ace dance 
pop, heavy on the drama 


“When I get back 

home/I won't be 

the same no 

more,” growls 

Handsome Furs 
frontman Dan Boeckner on 
“When I Get Back,” the open- 
ing track on the band’s third 
album. Boeckner and his wife 
Alexei Perry’s danceable 
electronic-pop sound belies 
the album’s often melancholy 
themes of love, self-discovery 
and rebirth. On “Repatriat- 
ed,” against wah-wah guitar 
and drum-machine throb, 
Boeckner moans, “I've seen 
the future and it’s coming in 
low/T've seen the future/I will 
never be repatriated.” Sweaty 
and urgent, Sound Kapital is 
a snapshot of a dark world 
with hard-fought glimmers of 
euphoria. DORE SHAFRIR 















Key Tracks: “When | Get Back,” 
“Repatriated,” “Bury Me Standing” 





DANGER MOUSE 2 


DANIELE LUPPI 
PRESENT 


ROME 


STARRING JACK WHITE 
& NORAH JONES 







“a record 
geek’s 
FANTASY 
come to life” 
- Men's Journal 





“ery 


BADASS” 
- Rolling Stone 


“has a 
FASCINATION 


“it's purely 
all its own” - Q 


GORGEOUS” 


“cinematic - Pitchfork 
ENCHANTMENT” "gq 
ae BELLINI-SODDEN 
ennui enlivened by 
“MAGNIFICO" sly funk” 


- Los Angeles Times 
“There's no movie, but the music’s 


SO CINEMATIC 


that you won't miss it” 
- USA Today 


chy Ld 


- Entertainment Weekly 


WWW.ROMEALBUM.COM 
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Capitol. 





m REVIEWS MUSIC 


REISSUES 


Tosh in 1975, 


Peter Tosh ****'” 


Equal Rights: Legacy Edition Columbia/Legacy 
Before he was gunned down during a home inva- 
sion in 1987, Peter Tosh was one of reggae’s most 
militant performers - a civil rights agitator who 
co-wrote “Get Up, Stand Up” as a member of the Wailers. That rep 
has given his music a harsher cast than it deserves: Tosh could be 
cool-headed as well as hot-tempered, as on the diplomatic “| Am 
That | Am": “I'm not in this world to live up to your expectations/ 
Neither are you here to live up to mine.” The song is a highlight of 
Tosh’s best album, 1977's Equal Rights. Tosh is plenty fiery: Over de- 
liclously spongy roots grooves, he states his politics both personal 
(“Stepping Razor,” a snarling quasi-answer to Randy Newman's 

“short People”) and political (the unblinking title cut and “Apart- 
heid”); the bonus material includes equally biting rejects like “Baby- 
lon Queendom.” (The other newly deluxe Tosh LP, 1976's Legalize 

It, has an even more apt bonus track: a PSA for a weed-legalization 
organization.) Tosh was never as dangerous as he was on Equal 
Rights - or as saraeletely approachable. MICHAELANGELO MATOS 
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by Sebadoh aah 
Bakesale sub Pop 
v= By the time Sebadoh released their fifth album in 

1994, Lou Barlow was a low-fi hero - aman who 

buried his melodies under noise and was loath to 
repeat a hook. Bakesale was where Barlow brightened up a bit: By 
no means slick, it’s still leaps and bounds more accessible than 
even Sebadoh’s previous LP, Bubble and Scrape. Despite some 
cacophony, some tunes are downright pretty (a fact highlighted by 
the acoustic and four-track versions of songs like “Magnets Coil” 
and “Not a Friend” on this reissue’s bonus disc). The sweetly 
hummable “Skull” even had a video on MTV. Barlow's new 
approach made for one of the best indie-rock albums in a year full 
of stellar ones ~ and Sebadoh’s greatest work. JENNY ELIScU 


Mickey Newbury **** 


An American Trilogy Drag City 

This Texas native (1940-2002) was a one-man song 
factory in the late Sixties, writing hits for Nashville 
royalty. But Newbury’s hurt and searching, draped 
in tramtee country silk, bloomed best on the solo LPs in this box: 
Looks Like Rain (1969), ’Frisco Mabel Joy (1971) and Heaven Help 
the Child (1973). His grainy vocal tenderness in “San Francisco 
Mabel Joy” evokes the combined haunting of Leonard Cohen and 
Nick Drake, while “An American Trilogy” - turned into flag-waving 
Wagner by Elvis Presley - is, in Newbury’s grip, patriotic anguish for 
a country at war with itself. DAVID FRICKE 
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Jill Scott *** 
The Light of the Sun 
Blues Babe/Warner Bros. 

A down-to-earth diva 
explores the single life 


It’s impossible not 
to root for Jill 
Scott. The ‘Illa~ 
delphian R&B vet 
isaself-described 
“grande dame queen beast” in 
a genre of models, putting her 
often-messy personal struggles 
right up front. The Light of the 
Sun, Scott's first disc since 
splitting up with her (now-ex) 
drummer, recalls that relation- 
ship with jazzy, good-natured 
candor on “Quick.” Elsewhere, 
Scott assays life back on the 
market in her trademark 
warm and inviting, if rarely 
thrilling, neo-soul style - from 
the old-school hip-hop jam 
“Shame,” which excoriates a 
man who didn’t want her, to 
the jazz poem “Womanifesto,” 
an ode to her “strong legs that 
stroll off the 33 bus” and desire 
for “the rhythm of my space.” 
Scott proves it’s a nice place to 
spend time. JON DOLAN 











Key Tracks: “Womanifesto,” 
“Quick.” “Hear My Call” 


Dave Alvin 
KKK, 
Eleven Eleven Yep Roc 


Roots-rock vet blasts through 
America’s back roads 


Dave Alvin is 
steeped in Ameri- 
cana — not just 
the genre but a 


American myth that keeps giv- 
ing him characters to write 
about. Former guitarist for 
roots heroes the Blasters, Alvin 
fills his 11th album with small 
towns, highways and losers we 
imagine he’s encountered on 
countless tours. Though Alvin 
has often switched between 
electric and acoustic, almost 
everything here is plugged in 
~ above all Alvin, an underrec- 
ognized guitar hero. Two songs 
are addictive: the tear-jerker 
“Black Rose of Texas” and 
“Johnny Ace Is Dead,” a tragi- 
comedy powered by Steve Mu- 
galian’s backbeat and Alvin's 
burning Strat. tony scHerman 





Key Tracks: “Black Rose of Texas,” 
“Johnny Ace Is Dead” 


deep river of 





Old 97's ***'2 
The Grand Theatre Vol. 2 
New West 

Dallas rockers mine 
half-studio, half-live vibe 


On their 2010 al- 
bum, The Grand 
Theatre Vol. 1, the 
Old 97’s per- 
formed new ma- 
terial live at a Dallas theater, 
then took the songs that went 
over best and recorded them in 
an Austin studio. Consisting of 
songs left over from Vol. 7, this 
second installment places 
Rhett Miller's articulate, off- 
the-cuff songs right between 
the composure of the control 
room and the looseness of the 
barroom. Miller savors lines 
like “He said, ‘Can I buy a 
drink?’/What he meant wa 
‘Can I buy you?’” over his 
bandmates’ proudly ordinary 
punky-tonk. But Miller is no 
roots reactionary: “Manhat- 
tan (I’m Done)” is the rare 
country dig at New York where 
it actually sounds like the sing- 
er gave the big city a fighting 
chance. 4.0, 












Key Tracks: “I'm a Trainwreck,” 
“Manhattan (I'm Done)” 


LMFAO ** 


Sorry for Party Rocking 
Interscope 

L.A. twosome double-down 
on Ke$ha-style sleaze pop 


This Los Angeles 

party-hop duo 

can’t decide if 

they want to 

thyme like the 
Beastie Boys or booty-croon 
like Taio Cruz. So on their sec- 
ond album (which includes the 
hit “Party Rock Anthem”), they 
do both, making for a dise of 
brain-cell-depleting jams. MC- 
DJs Redfoo and Sky Blu turn in 
some skillful hip-hop - see 
“Take It to the Hole,” featuring 
Busta Rhymes — but also get 
seriously stupid, rapping about 
spanking girls and bathing in 
champagne, over a cheesy pas- 
tiche of Eighties synths and 
pounding beats. LMFAO have, 
however, penned “Hot Dog,” 
the greatest tune about blow- 
ing off a diet for a late-night 
frankfurter. CARYN GANZ 






Key Tracks: “Party Rock Anthem,” 
“Take It to the Hole” 
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Hydration where you least expect it. 


. 





HYDRO S 


FREE YOUR SKIN’ 
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Malware is about to infiltrate 
your computer 





which will ensure the simplest 
tasks take ages to complete 


leaving you waiting 
while the years roll by, 
fashion trends change 


and before you know it 





that once-fashionable ensemble 
you're wearing 


is all sorts of silly. 
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Deny digital dangers (and their unfortunate outcomes) with Norton 360. \felareyal 
Ranked #1 in both Protection and Overall Performance: by Symantec 


“Source: sm/passmark2 on-com/dennistabs2011 


ant oratlo everyclickmatters.com 
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By PETER® 


ITISN’T EASY 
BEING GREEN 
Ryan Reynolds 
preps for battle, 





Let ‘Green’ Die Unseen 


If you want to see a comic-book movie fall on its fat one, put a ring on ‘Green Lantern’ 


Green Lantern 
* 


Ryan Reynolds, Blake 
Lively, Peter Sarsgaard 
Directed by Martin Campbell 
DON'T LET THAT BRAT JUDY 
Moody tell you this is a not 
bummer summer. Has the kid 
seen Hangover IT or Pirates 4? 
And wait till she gets a load of 
Green Lantern, a new primer 
on how not to make a comic- 
book movie unless you want to 
screw shit up. Flat FX, smirky 
acting, clunky writing and 
clueless direction. WTF? 

Ryan Reynolds is all surface 
as Hal Jordan, the reckless test 
pilot recruited by the inter- 
galactic Green Lantern Corps 
to protect the world from evil, 
in this case the many-tenta- 
cled Parallax, a former Lan- 
tern who went power-mad. 
Adapting the DC Comics fran- 
chise are four credited screen- 
writers who, besides deserving 
no credit, falsely indicate that 
Hal is the first human Lan- 
tern. Huh? Back in 1940, art- 
ist Martin Nodell and writer 
Bill Finger created the first one 
as railway engineer Alan Scott. 
Hal didn’t show up on the page 
till 1959. 

Pesky details. Listen, I 
wouldn't give a damn if this 
screen Lantern had its own en- 
ergy source. But not even di- 

















JuLy 7-21, 2011 


rector Martin Campbell, who 
worked wonders intro-ing 
James Bond in 2006's Casino 
Royale, can get this cinematic 
corpse on its feet. Here’s what's 
shaking. Hal gets off on pla 
ing with his green ring, which 
gives him powers limited only 
is imagination. He goes 
galaxy-flying, meeting up with 
3,600 peacemaking Lanterns, 
including fishlike Tomar-Re, 
voiced with welcome sass by 
Geoffrey Rush, and Sinestro 
(Mark Strong), a honcho from 
the guardian planet Oa, who 
threatens to fire Hal's ass if he 
doesn't start shaping up. 

So Reynolds replaces his pat- 
ented grin with square-jawed 
purpose, stops playing cute- 
sy with his pilot sweetie, Carol 
Ferris (Blake Lively is decora- 
tive - no more), and realizes 
that his romantic rival, nerdy 
scientist Hector Hammond 
(Peter Sarsgaard), has been 
co-opted by Parallax, causing 
Hector's eyes to turn yellow, his 
head to expand and his rage to 
explode. It’s an impossible role, 
but Sarsgaard plays it for real 
and gives the movie a touch of 
gravity. Nothing else sticks to 
the mind or heart. Hal claims 
that a Lantern’s only enemy is 
fear itself. The thought of a se- 
quel to this shamelessly soul- 
less Hollywood product scares 
me plenty. 
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Best of 2011 — So Far 


It's here - the midpoint of the 
movie year - so what to do if 
Oscars had to be doled out now 
for the best of 2011 so far? My 
head hurts thinking about it. 
No way could | come up with 
10 nominees for Best Picture. 
Terrence Malick’s The Tree of 
Life is a sure bet, followed by 
Woody Allen's Midnight in 
Paris. And then what? Kelly 
Reichardt’s Meek’s Cutoff, Tom 
McCarthy's Win Win and Joe 
Wright’s Hanna sound like 
wishful thinking. 

There's no room for even the 
better popcorn movies, such as 
Paul Feig’s Bridesmaids, 
Duncan Jones’ Source Code, 
Neil Burger’s Limitless, Brad 
Furman’s The Lincoln Lawyer, 
J.J. Abrams’ Super 8and 
Matthew Vaughn's X-Men: First 
Class. And indie cred is not 


tekek& Classic | to Excellent | 4% Good | & > Fair | * Poor 


enough to book winner’s-circle 
passage for Mike Mills 
Beginners, Miguel Arteta’s 
Cedar Rapids and Robert 
Redford’s The Conspirator. 

As for acting, Kate Winslet 
shone in Mildred Pierce, as did 
Peter Dinklage in Game of 
Thrones, but their glow was 
confined to pay cable, which 
disqualifies them for Oscar. 
That leaves Brad Pitt, Jessica 
Chastain and Hunter McCrack- 
en (The Tree of Life), Christo- 
pher Plummer (Beginners), 
Michael Fassbender (X-Men: 
First Class), Mia Wasikowska 
(ane Eyre), Elle Fanning (Super 
8), Kristen Wiig and Melissa 
McCarthy (Bridesmaids), and - 
not kidding - Mel Gibson (The 
Beaver). As for the worst, 
Michael Bay's Transformers 3 
is on track to have that covered. 
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Cars 2 ** #2 
Voices of Larry the Cable Guy, 

Owen wilson and Michael Caine 
Directed by John Lasseter and Brad Lewis 


I BLOW A PISTON WHENEVER 2006's 
Cars gets trashed as the runt of the Pixar 
litter. Among the 11 computer-animated. 
Pixar gems, Cars may not match The In- 
credibles, WALL-E, Up and the Toy Story 
trilogy. But A Bug's Life sure ea dust. 
T could go on, but Car's 2, number 12 
Pixar hit parade, should end the debate. 
The sequel is a tire-burning burst of ac- 
tion and fun with a beating heart under 
its hood. OK, I'm not sure Cars 2 needed 
all that fancified 3D, but you can bet it'll 
rev your engines. Original director John 
Lasseter is back behind the wheel, and you 
can feel his love for all things automotive in 
every frame. No humans blot this anthro- 
pomorphic romp. Cars do all the talking. 

Working from a fluid script by Ben 
Queen, Lasseter and co-director Brad 
Lewis move their race-car hero, Lightning 
McQueen (dazzlingly drawled by Owen 
Wilson), out of run-down Radiator Springs 
and onto the global stage. Lightning is 
competing in the World Grand Prix, which 
takes him to England, France, Italy and 
Japan. Along with Lightning is his BFF, 
Mater, a hilariously unhip rust bucket of 
a tow truck voiced by redneck philosopher 
Larry the Cable Guy with such humor and 
warmth you want to take him home. With 
apologies to everything else on four wheels, 
Cars 2 is Mater’s show. And Larry the Cable 
Guy isahoot anda half. Turns out Lasseter 
has ajones for spy movies, which lets Mater 
mix it up with two new characters, classy 
British spy Finn McMissile (Michael Caine 
purring like a 007-era Aston Martin) and 
hot rookie Holley Shiftwell (Emily Mor- 
timer), who mistake Mater’s cluelessness 
for a brilliant disguise. Will Lightning win 
the race? That's less important than wheth- 
er Lightning will let his career wreck his 
friendship with Mater. It's the Pixar touch 
of valuing feeling over frenzy that makes 
Cars 2 a winner. 
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“THE 
HORROR! 
‘Perce dips in 
e wrong 
Pool, 


The Perfect Host **'% 


David Hyde Pierce 
Directed by Nick Tomnay 


AFTER ALL THOSE “FRASIER” YEARS 
of watching David Hyde Pierce be such a 
deadpan delight tweaking the anal-neu- 
rotic snobbery of his therapist character, 
Dr. Niles Crane, it’s a kick to watch the 
four-time Emmy winner spice mirth with 
real menace in The Perfect Host. Pierce 
plays Warwick Wilson, a Hollywood bach- 
elor prepping dinner for friends. When a 
burglar (Clayne Crawford) rudely disrupts 
his best-laid plans, Warwick gets sweet 
revenge that turns, well, horrific. Aussie 
writer-director Nick Tomnay can't build 
a solid thriller out of the lightweight ma- 
terials at hand. Still, the dialogue is witty 
and spiked with delicious malice. At le 
it is when Pierce delivers it. It won't spoil 
the plot to say that he is pricelessly good 
at taking you places you don't see coming. 


A Better Life *** 


Demian Bichir, José Julian 
Directed by Chris Weitz 











YOU DON’T EXPECT THE DIRECTOR OF 
the bloodsucking bore The Twilight Saga: 
New Moon and the epic flop The Gold- 
en Compass to deliver the raw emotion- 
al power that permeates A Better Life. 
On the surface, the film seems like one of 
those docudramas that beg to be rewarded. 
solely for their good intentions. But Chris 
Weitz cuts deep in this tale of Carlos Gal- 





indo (Demian Bichir), a Mexican garden- 
er living illegally as a single dad in East 
Los Angeles and trying to keep his teen 
son (the excellent José Julian) from being 
sucked into local gangs. Weitz, of Mexi- 
can ancestry, doesn’t use the script (by Eric 
Eason) to build a pulpit. He lets his story 
grow in force by focusing on telling details 
(like the theft of the truck that allows Car- 
los to make a living, a nod to Vittorio De 
Sica’s classic The Bicycle Thief) and on the 
monumental performance of Bichir Castro 
in Che and Mary-Louise Parker's lover in 
Weeds), who lets usinto the mind and heart 
ofaman most of us walk past and never see. 
This movie will get under your skin. 


Page One: 
Inside The New 
York Times 
xk 


Directed by Andrew Rossi 






IS PRINT IN ASH OR 
have reports of death 
been grossly exaggerated? 
Page One, a potent and pro- 
vocative documentary from 
Andrew Rossi, looks at the 
carnage done to newsprint 
by the rise of the Internet, 
the plunging of ad revenues 
and circulation, and the firings that left 
blood on the walls of old media. Grant- 
ed rare access for more than a year to the 
newspaper of record, the great Gray Lady 
called The New York Times, Rossi operates 
out of the media desk established in 2008. 
We see media editor Bruce Headlam con- 
fer with reporters, including new-media 
recruit Brian Stelter, Tim Arango and es- 
pecially David Carr, the gravel-voiced ex- 
junkie whose attack approach - backed up 
with scrupulous reporting - makes him 
the hottest print poster boy since Wood- 
ward and Bernstein. No one in the Green 
Lantern Corps can match Carr's takedown 
of Vice magazine staffers who think they're 
reporters, the hubris of Tribune Co, chair- 
man Sam Zell and CEO Randy Michaels, 
or even the iPad (“You know what this re- 
minds me of? A newspaper”). 

Rossi lucked out by being around when 
WikiLeaks whistle-blower Julian Assange 
brought the Times secret documents 
about the war in Afghanistan, recalling 
Daniel Ellsberg leaking the Pentagon Pa- 
pers to the Times in 1971. One difference, 
says executive editor Bill Keller: “Ells- 
berg needed us. WikiLeaks doesn't.” Rossi 
does tweak the Times for its arrogance 
and the internal-fraud scandals involv- 
ing Jayson Blair and Judith Miller. But 
seeing the Times enter a future geared to 
compromise its standards is scarier than 
any horror film. For those of us who read 
- on smudgy paper or a battery-powered 
screen — Page One is a vital, indispensable 
hell-raiser. 
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CLIMATE OF DENIAL 


[Cont. from 83] rewarded with higher 
ratings, networks now seem reluctant to 
present the truth about the link between 
carbon pollution and global warming 
out of fear that conservative viewers will 
change the channel - and fear that they 
will receive a torrent of flame e-mails 
from deniers. 

Many politicians, unfortunately, also 
fall into the same two categories: those 
who cheerlead for the deniers and those 
who cower before them. The latter group 
now includes several candidates for the 
Republican presidential nomination 
who have felt it necessary to abandon 
their previous support for action on the 
climate crisis; at least one has been apol- 
ogizing profusely to the de- 
niers and begging for their 
forgiveness. 

“Intimidation” and “ti- 
midity” are connected by 
more than a shared word 
root, The first is designed to 
produce the second. As Yeats 
wrote almost a century ago, 
“The best lack all conviction, 
while the worst are full of 
passionate intensity.” 


ARACK OBAMA'S 
approach to the cli- 
mate crisis represents 


a special case that requires 
careful analysis. His election 
‘was accompanied by intense 
hope that many things in need of change 
would change. Some things have, but oth- 
ers have not. Climate policy, unfortunate- 
ly, is in the second category. Why? 

First of all, anyone who honestly exam- 
ines the incredible challenges confront- 
ing President Obama when he took office 
has to feel enormous empathy for him: the 
Great Recession, with the high unemploy- 
mentand the enormous publie and private 
indebtedness it produced; two seemingly 
interminable wars; an intractable politi- 
cal opposition whose true leaders - enter- 
tainers masquerading as pundits - openly 
declared that their objective was to ensure 
that the new president failed; a badly bro- 
ken Senate that is almost completely par- 
alyzed by the threat of filibuster and is 
controlled lock, stock and barrel by the oil 
and coal industries; a contingent of nom- 
inal supporters in Congress who are in- 
dentured servants of the same special 
interests that control most of the Republi- 
can Party; and a ferocious, well-financed 
and dishonest campaign poised to vilify 
anyone who dares offer leadership for the 
reduction of global-warming pollution. 

In spite of these obstacles, President 
Obama included significant climate- 
friendly initiatives in the economic stim- 
ulus package he presented to Congress 
during his first month in office. With 
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the skillful leadership of House Speak- 
er Nancy Pelosi and committee chair- 
men Henry Waxman and Ed Markey, he 
helped secure passage of a cap-and-trade 
measure in the House a few months later. 
He implemented historic improvements 
in fuel-efficiency standards for automo- 
biles, and instructed the Environmental 
Protection Agency to move forward on 
the regulation of global-warming pollu- 
tion under the Clean Air Act. He appoint- 
ed many excellent men and women to key 
positions, and they, in turn, have made 
hundreds of changes in environmental 
and energy policy that have helped move 
the country forward slightly on the cli- 
mate issue. During his first six months, 
he clearly articulated the link between en- 
vironmental security, economic security 





PARCHED A severe drought in China last 
year left 16 million people short of water. 





and national security - making the case 
that a national commitment to renewable 
energy could simultaneously reduce un- 
employment, dependence on foreign oil 
and vulnerability to the disruption of oil 
markets dominated by the Persian Gulf 
reserves. And more recently, as the issue 
of long-term debt has forced discussion 
of new revenue, he proposed the elimina- 
tion of unnecessary and expensive subsi- 
dies for oil and gas. 

But in spite of these and other achieve- 
ments, President Obama has thus far 
failed to use the bully pulpit to make the 
case for bold action on climate change. 
After successfully passing his green stim- 
ulus package, he did nothing to defend 
it when Congress decimated its funding. 
After the House passed cap and trade, he 
did little to make passage in the Senate 
a priority. Senate advocates - including 
one Republican — felt abandoned when 
the president made concessions to oil 
and coal companies without asking for 
anything in return. He has also called 
for a massive expansion of oil drilling in 
the United States, apparently in an ef- 
fort to defuse criticism from those who 
argue speciously that “drill, baby, drill” 





is the answer to our growing dependence 
on foreign oil. 

The failure to pass legislation to limit 
global-warming pollution ensured that 
the much-anticipated Copenhagen sum- 
mit on a global treaty in 2009 would 
also end in failure. The president showed 
courage in attending the summit and se- 
curing a rhetorical agreement to prevent 
a complete collapse of the internation- 
al process, but that’s all it was - a rhe- 
torical agreement. During the final years 
of the Bush-Cheney administration, the 
rest of the world was waiting for a new 
president who would aggressively tack- 
le the climate crisis - and when it be- 
came clear that there would be no real 
change from the Bush era, the agenda at 
Copenhagen changed from “How do we 
complete this historic break- 
through?” to “How can we 
paper over this embarrassing 
disappointment?” 

Some concluded from the 
failure in Copenhagen that 
it was time to give up on the 
entire U.N.-sponsored pro- 
cess for seeking an interna- 
tional agreement to reduce 
both global-warming pollu- 
tion and deforestation. Ul- 
timately, however, the only 
way to address the climate 
crisis will be with a global 
agreement that in one way or 
another puts a price on car- 
bon. And whatever approach 
is eventually chosen, the U.S. 
simply must provide leadership by chang- 
ing our own policy. 

Yet without presidential leadership that 
focuses intensely on making the public 
aware of the reality we face, nothing will 
change. The real power of any president, 
as Richard Neustadt wrote, is “the power 
to persuade.” Yet President Obama has 
never presented to the American people 
the magnitude of the climate crisis. He 
has simply not made the case for action. 
He has not defended the science against 
the ongoing, withering and dishonest 
attacks. Nor has he provided a presiden- 
tial venue for the scientific community 
- including our own National Academy - 
to bring the reality of the science before 
the public. 


ERE IS THE CORE OF IT: WE 
H are destroying the climate bal- 

ance that is essential to the sur- 
vival of our civilization. This is not a 
distant or abstract threat; it is happening 
now. The United States is the only nation 
that can rally a global effort to save our fu- 
ture. And the president is the only person 
who can rally the United States. 

Many political advisers assume that a 
president has to deal with the world of 
politics as he finds it, and that it is un- 
wise to risk political capital on an effort 
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to actually lead the country toward a new 
understanding of the real threats and real 
opportunities we face. Concentrate on 
the politics of re-election, they say. Don’t 
take chances. 

All that might be completely under- 
standable and make perfect sense in a 
world where the climate crisis wasn’t 
“real.” Those of us who support and ad- 
mire President Obama understand how 
difficult the politics of this issue are in the 
context of the massive opposition to doing 
anything at all - or even to recognizing 
that there is a crisis. And assuming that 
the Republicans come to their senses and 
avoid nominating a clown, his re-election 
is likely to involve a hard-fought battle 
with high stakes for the country. All of 
his supporters understand that it would 
be self-defeating to weaken Obama and 
heighten the risk of another step back- 
ward. Even writing an article like this 
one carries risks; opponents of the pres- 
ident will excerpt the criticism and strip 
it of context. 

But in this case, the president has re- 
ality on his side. The scientific consensus 
is far stronger today than at any time in 
the past. Here is the trath: The Earth is 
round; Saddam Hussein did not attack us 
on 9/11; Elvis is dead; Obama was born in 
the United States; and the climate crisis is 
real. It is time to act. 

Those who profit from the uncon- 
strained pollution that is the primary 
cause of climate change are determined 
to block our perception of this reality. 
‘They have help from many sides: from 
the private sector, which is now free to 
make unlimited and secret campaign 
contributions; from politicians who have 
conflated their tenures in office with the 
pursuit of the people’s best interests; 
and - tragically - from the press itself, 
which treats deception and falsehood 
on the same plane as scientific fact, and 
calls it objective reporting of alternative 
opinions, 

All things are not equally true. It is 
time to face reality. We ignored reality in 
the marketplace and nearly destroyed the 
world economic system. We are likewise 
ignoring reality in the environment, and 
the consequences could be several orders 
of magnitude worse. Determining what 
is real can be a challenge in our culture, 
but in order to make wise choices in the 
presence of such grave risks, we must use 
common sense and the rule of reason in 
coming to an agreement on what is true. 

So how can we make it happen? How 
can we as individuals make a difference? 
In five basic ways: 

First, become a committed advocate 
for solving the crisis. You can start with 
something simple: Speak up whenever the 
subject of climate arises. When a friend 
or acquaintance expresses doubt that the 
crisis is real, or that it’s some sort of hoax, 
don't let the opportunity pass to put down 
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your personal marker. The civil rights rev- 
olution may have been driven by activists 
who put their lives on the line, but it was 
partly won by average Americans who 
began to challenge racist comments in ev- 
eryday conversations, 

Second, deepen your commitment by 
making consumer choices that reduce en- 
ergy use and reduce your impact on the 
environment. The demand by indiyidu- 
als for change in the marketplace has al- 
ready led many businesses to take truly 
significant steps to reduce their global- 
warming pollution. Some of the corpo- 
rate changes are more symbolic than real 
~ “green-washing,” as it's called — but a 
surprising amount of real progress is tak- 
ing place. Walmart, to pick one example, 
is moving aggressively to cut its carbon 
footprint by 20 million metric tons, in part 
by pressuring its suppliers to cut down on 
wasteful packaging and use lower-carbon 
transportation alternatives. Reward those 
companies that are providing leadership. 

Third, join an organization committed 
to action on this issue. The Alliance for 
Climate Protection (climateprotect.org), 
which I chair, has grassroots action plans 
for the summer and fall that spell out lots 
of ways to fight effectively for the poli- 
cy changes we need. We can also enable 
you to host a slide show in your commu- 
nity on solutions to the climate crisis ~ 
presented by one of the 4,000 volunteers 
we have trained. Invite your friends and 
neighbors to come and then enlist them 
to join the cause. 

Fourth, contact your local newspapers 
and television stations when they put out 
claptrap on climate - and let them know 
you're fed up with their stubborn and cow- 
ardly resistance to reporting the facts of 
this issue. One of the main reasons they 
are so wimpy and irresponsible about 
global warming is that they're frightened 
of the reaction they get from the deniers 
when they report the science objective- 
ly. So let them know that deniers are not 
the only ones in town with game. Stay 
on them! Don't let up! It's true that some 
media outlets are getting instructions 
from their owners on this issue, and that 
others are influenced by big advertisers, 
but many of them are surprisingly respon- 
sive to a genuine outpouring of opinion 
from their viewers and readers. It is way 
past time for the ref to do his job. 

Finally, and above all, don’t give up 
on the political system. Even though it 
is rigged by special interests, it is not so 
far gone that candidates and elected of- 
ficials don’t have to pay attention to per- 
sistent, engaged and committed individ- 
uals. President Franklin Roosevelt once 
told civil rights leaders who were press- 
ing him for change that he agreed with 
them about the need for greater equali- 
ty for black Americans. Then, as the story 
goes, he added with a wry smile, “Now go 
out and make me do it” 





To make our elected leaders take action 
to solve the climate crisis, we must forceful. 
ly communicate the following messagi 
care a lot about global warming; | am pay- 
ing very careful attention to the way you 
yote and what you say about it; ifyou are on 
the wrong side, I am not only going to vote 
against you, I will work hard to defeat you 
regardless of party, Ifyou are on the right 
side, I will work hard to elect you.” 

Why do you think President Obama 
and Congress changed their game on 
“don't ask, don’t tell?” Tt happened be- 
cause enough Americans delivered exact- 
ly that tough message to candidates who 
wanted their votes. When enough peo- 
ple care passionately enough to drive that 
message home on the climate crisis, pol- 
iticians will look at their hole cards, and 
enough of them will change their game to 
make all the difference we need. 

This is not naive; trust me on this. It 
may take more individual voters to beat 
the Polluters and Ideologues now than it 
once did ~ when special-interest money 
was less dominant, But when enough peo- 
ple speak this way to candidates, and con- 
vince them that they are dead serious 
about it, change wil] happen — both in 
Congress and in the White House. As the 
great abolitionist leader Frederick Doug- 
lass once observed, “Power concedes noth- 
ing without a demand. It never did, and it 
never will.” 

What is now at risk in the climate de- 
bate is nothing less than our ability to 
communicate with one another according 
toa protocol that binds all participants to 
seek reason and evaluate facts honestly. 
The ability to perceive reali 
uisite for self-governance. Wi: 
ing and denial lead to dead ends. When it 
works, the democratic process helps clear 
the way toward reality, by exposing false 
argumentation to the best available evi- 
dence, That is why the Constitution af- 
fords such unique protection to freedom 
of the press and of speech, 

The climate crisis, in reality, is a strug- 
gle for the soul of America. It is about 
whether or not we are still capable — given 
the ill health of our democracy and the 
current dominance of wealth over reason 
— of perceiving important and complex 
realities clearly enough to promote and 
protect the sustainable well-being of the 
many. What hangs in the balance is the 
future of civilization as we know it. ® 
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AMANDA KNOX 


[Cont. from 93] Chinese and Russian. 
She is devouring the Western canon, and 
lists in her journals each book she com- 
pletes, She has become something of a spe- 
cialist in Existentialism (Nietzsche's Be- 
yond Good and Evil, Sartre's No Exit and 
Nausea), Magical Realism (Calvino, Borg- 
es, Eco), Absurdism and Despair (Von- 
negut, Beckett, Woody Allen, Kafka). 


spair firsthand on the morning of Sat- 

urday, May 21st, when the Knox/Sol- 
lecito appeal resumed in Perugia after a 
hiatus of eight weeks. It seemed the point 
of this court session was to determine how 
long a hiatus should be taken until the 
next court session. These long breaks have 
been a hallmark of the Knox/Sollecito tri- 
als. Due to Italy's severe passion for hol- 
idays - religious holidays, vacation holi- 
days, lunch holidays - the first trial never 
met more than three times a week. But 
during the appeal, the pace has cooled off 
considerably, Now they only meet on Sat- 
urday mornings, This is because the Sol- 
lecito family has hired the prominent law- 
yer Giulia Bongiorno, who is the president 
of the justice committee in the lower house 
of Parliament. Italy permits its politicians 
to pursue outside employment, but Bon- 
giorno can only attend the trial on week- 
ends, when Parliament is not in session. A 
driver in an armor-plated truck, provided 
by the Ttalian government, zips her from 
Rome to Perugia for each court date. 

It is immediately clear that Bongiorno is 
the best lawyer in the room. It’s not even 
close. (“Nobody here's good at their job,” 
says Frank Sfarzo, a local blogger who has 
followed the trial more obsessively than 
anyone. “If they were, they wouldn't be in 
Perugia.”) While the provincial lawyers on 
either side primp and propound, Bongior- 
no leaps up from the counsel table to deliv- 
er concise, forceful laments. She is the only 
lawyer in the room who seems appalled by 
what she is witnessing. After the session, 
she provides the reporters with cogent di- 
gests of the day’s trial. Then the door of 
the armor-plated truck opens, and she is 
whisked back to Rome. 

The Italian system, despite its many cel- 
ebrated inefficiencies and inanities, is not 
all bad. The Italian appeal process, for in- 
stance, is more lenient than the Ameri- 
can model. In Italy, the appeals judge is 
allowed to retry the entire case. To the 
enormous relief of the Knox family, Judge 
Claudio Hellmann began the appeal with 
an assertion of reasonable doubt. “The 
only thing we know for certain in this 
complex case,” he declared, “is that Mere- 
dith was murdered.” 

Hellmann ordered new analyses of the 
DNA tests by independent experts - a re- 
quest that was refused, for no particular 
reason, during the original trial. There 
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have been indications that the readings 
on the knife and the bra clasp will be ruled 
too weak to satisfy international forensics 
guidelines. If this is what the independent 
experts conclude, the Knox team antici- 
pates a full acquittal. 

Italian observers are skeptical. The Ital- 
ian judicial system is carefully designed to 
ensure that no one is penalized or shamed 
egregiously. As in Italian politics, everyone 
gets a little something. The initial crimi- 
nal trial is closer to an inquisition, and fa- 
vors the prosecution. Sentences tend to be 
harsher than merited. But that is because 
the trial is merely a prologue to the man- 
datory appeal, which often results in a re- 
duced sentence. 

The lack of physical evidence is not the 
only flaw in the prosecution's scenario. 
There is also no motive. But the alternative 
scenario - that Rudy Guede acted alone - 
is not entirely convincing either. Guede 
was a petty crook who carried a knife, but 
he had never committed a violent crime. 
He was a nuisance around town, hitting 
on student girls, but an amiable one, He 
had lots of friends, including the four boys 
who lived downstairs at Via della Pergola. 
Why would he sexually assault and mur- 
der Meredith Kercher? 

There are many theories, but the most 
persuasive scenario goes as follows: 

Guede stakes out the cottage after dark. 
He breaks into the girls’ apartment and 
makes himself comfortable. He swigs or- 
ange juice from a carton he finds in the re- 
frigerator — he had a spicy kebab for din- 
ner ~ and then uses the bathroom. While 
he’s on the can, Kercher enters the apart- 
ment, locking the door behind her. Guede 
is trapped. He can't exit through the win- 
dow without alerting Kercher, and he can't 
use the front door, because you need a key 
to open the lock from the inside. (Kerch- 
er's keys would be stolen, along with cash, 
credit cards and phones.) Guede rises from 
the toilet without flushing, so as not to 
make a noise. He walks to Kercher's bed- 
room. Perhaps he tries to explain himself 
- “Sorry, the door was open, I let myself in, 
T'm a friend of Giacomo’s downstairs” — or 
perhaps she starts screaming before he can 
speak. He grabs her by the mouth (there 
were bruises on Kercher’s face) and threat- 
ens her with the knife. He assaults her and, 
realizing that Kercher can identify him, he 
panics and kills her. The missing scene. 

During his appeal process, Guede, who 
had been convicted in a separate trial of 
murdering Kercher and sentenced to 30 
years, changed his story multiple times. 
Ina final reversal, he claimed that he was 
at the murder scene with Knox and Sol- 
lecito, and the judge reduced his sentence 
to 16 years. This hurt Knox and Sollecito’s 
chances on appeal. If Judge Hellmann de- 
cides to acquit, he will not only defy the 
judge of the first trial, but also the judg- 
es who concluded that Guede, Knox and 
Sollecito acted together. The system is 





designed to thwart such embarrassments. 
The pressure on the judge is especially 
high in a case that has brought interna- 
tional disdain to the entire Italian judicial 
system. This is why many Italians expect 
Hellmann to follow the precedent set by 
Guede's case, and reduce Knox's and Sol- 
lecito’s sentences each by eight years, Ital- 
ian honor would be preserved, and with 
time off for good behavior, Knox would be 
released in time to be amom, 

There were heated arguments that Sat- 
urday at the Perugian court, but not about 
forensic evidence. As the judge read out 
dates ~ all Saturdays, to appease Bongior- 
no - lawyers on either side objected, “That's 
aholiday weekend,” said one. “I have a wed- 
ding that day.” Knox, in black slacks and a. 
silk blouse the color of eggshell, sat erect 
at her desk, occasionally bending over to 
scribble furiously, like an attentive stu- 
dent in lecture hall. On her entrance, she 
had appeared uncertain, fragile, scared. 
‘The reporters muttered that she had lost 
weight; the blouse hung loosely over her 
frame. When she sat down she had forced 
herself to take a deep breath. 

Sollecito, who sat 10 feet away, no lon- 
ger resembles Harry Potter. Men's pris- 
ons in Italy are not so forgiving. He has 
shaved his head and has added muscle on 
his shoulders, arms, back. He smiles bit- 
terly at his lawyers and has a cold gaze. He 
has begun to look like a convict. 

The jurors, who wear tricolor sashes, 
sat impassively beside the judge. They ap- 
peared tired, impatient, One distractedly 
toyed with his iPhone in plain sight, check- 
ing messages and typing into the keypad. 

But then there is a sudden commotion, 
anda shock, almost visceral, goes through 
the room. Knox has stood up. The press 
rushes forward to the bar. With her back 
stiff and her hands clasped before her, 
she begins to speak in tentative, tremu- 
lous Italian. At several points she pauses, 
struggling to compose herself. “For more 
than three and a half years, I have been 
in prison as an innocent person,” Knox 
says. “This has been extremely frustrat- 
ing for me. It has been draining. I don’t 
want to remain there, unjustly, for my en- 
tire life... . I recall the beginning of this 
whole thing, when I was free. ... [think of 
how young I was then, how I didn’t under- 
stand anything. ...” 

Here was a striking contrast. On one 
side, the airy pomposity of the country 
lawyers, adding delay upon bureaucratic 
delay, ensuring that the prisoners will stay 
in their concrete cells all summer (Ital- 
ian courts don't meet in August, and often 
don't return until mid-September). Andon 
the other side, an expression of raw human 
suffering. Everyone in court - even the tab- 
loid reporters - seemed shaken. 

Everyone except the jurors. They looked 
completely unmoved. It was as if they 
couldn't understand a single word that 
Amanda Knox was saying. @ 
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tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories. 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order online! 


Outrider Jewelry 


Heavy. fine quality hand made jewelry 

in sterling silver and I4k gold. 

‘This is the ring your grandkids will fight over. 
Available in sterling silver, 14 and 18 karat 
1800-895:1244 








he - 


Get Athena Pheromones™ 
and Get More Affection 


Unscented 
tragrance additives 
tor men and women 





Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
sexual attractiveness. Published science 
proves this trade secret formula works for 
3 out of 4. Created by Dr. Winnifred Cutler, 
the biologist who co-discovered human 
pheromones in 1986. As featured on ABC's 
20/20 and Fox News. 4-6/mo supply from 
$98.50 Call 610-8272200 or click 









10% Off Site Wide at 
GothamCigars.com 


Use Code: RSTEN for 10% Off Site Wide 
at GothamCigars.com or call 888-468-0033 
to enjoy 5 Star Customer Service & Fast 
Shipping on a Huge Selection of Cigars, 
Humidors, & Cigar Accessories! All major 
Machine Made & Handmade brands 
carried including: Swisher Sweets, Black 

& Mild, Backwoods, Rocky Patel, Arturo 
Fuente. Acid. & Gurkha to name a few. www. 
GothamCigars.com 888-468-0033 Limit | 
per Customer; Offer Expires 723-1 





Transform and Roll Out! 


You'll be more than meets the eye in this 
Optimus Prime tshirt. Check out this 
and our other great Transformers tshirts 
today! Visit the web address below to 
get 10% off your order. Price: $24.00 
1866-80sTees 





VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (8003142829) or 
Mobile Device! Safe - Secure - Discreet 
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COLLEGE RADIO 


TOP 10 ALBUMS 





1 My Morning Jacket 
Circuital -aro 


1 Adele 
“Rolling in the Deep” -xt/colunbia 


2 Beastie Boys 


Hot Sauce Committee Part Two 
Brooklyn Dust 


2 Pitbull 


“Give Me Everything” ~ 
1Me.305/Pofa Grounds MUsic/1 


3 Fleet Foxes 
Helplessness Blues -sub Pop 


3 LMFAO 
“Party Rock Anthem” inerscope 
4 Black Lips 
Arabia Mountain vice 


5 Danger Mouse and 
Daniele Luppi 
Rome -EMi 


© Battles 
Gloss Drop - warp 


7 Thurston Moore 
Demolished Thoughts - tarador 





4 Lady Gaga 
“The Edge of Glory” 
Streamine/ontive/interscope 


8 Man Man 
Lie Fantastic an 
5 Nicki Minaj 


‘Super Bass” = Young Money/ 
Cash Money/Universal Motown 


9 Antlers 
Burst Apart-Frenehkiss 


6 Coldplay 10 Dale Earnhardt sr. Jr. 
“Every Teardrop Is a Waterfall” it'sa Corporate World 
capital ute sient 

7 LilWayne 


“How to Love” 
‘cash Money/Universal Motown 


8 Bruno Mars 
"The Lazy Song” -Elektra 


9 Lupe Fiasco 
“The Show Goes on” 
taro sant 


10 Jennifer Lopez 
onthe Floor” land 


‘COPYRIGHT!© 2011 TUNES ‘COPYRIGHT © 2011 CMI NETWORK INC 





From the Vault 
RS 477, July 3rd, 1986 


TOP 10 SINGLES 


1 Billy Ocean 
“There'll Be Sad Songs (To Make 
You cry)" =dive 


2 simply Red 
“Holding Back the Years” -Flekira 











3 El DeBarge 
‘Who's Johnny” - Gory 


4 Howard Jones 
“No One Is to Blame” -clkira 





5 Janet Jackson 
“Nasty” -Aant 





6 Genesis 
“Invisible Touch” -atiaric 


7 The Jets 
“Crush on You" - mca 


On the Cover 
“[David Lee Roth] was always 
into roller skating and jogging. 
Hey, that’s fine. But he would 
bang on everybody's door at 
eight or nine in the morning, 
going, ‘Come on, get your ass 
out of bed, come roller skat- 
ing.’ I'm going, ‘Fuck you, man, 
| just got to sleep.” 

—Eddie van Halen 


8 PattiLaBelle and 
Michael McDonald 
“On My Own" -sica 


9 Peter Gabriel 
“Sledgehammer” -ceffen 


10 Kenny Loggins 
“Danger Zone” - columbia 
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op 40 Albums 








1 2 Adele 
21 -x1/Columbia 
2 1 LadyGaga 
Born This Way 
e treamine/Kontive/oterscope 
3 The Book of Mormon 





The Original Broadway Cast 
Recording - chostight 


Tech None 
All 6's 7's - strange 


= 
[Ronnie Dunn 
Dunn 


4 
5 
6 © alltimetow 
7 
8 





sta Nashville 


Dirty Work -occ 


8 f Jason Aldean 
My Kinda Party -Broken ow 


6 Brad Paisley 








2 This fs Country Music Avista Nashvile 
9 7 NOW38 

Various Artists - universa/EM/Sony Music 
10 3 Death Cab for Cutie 

Codes and Keys - Barsuk/Atlanic 
11 4 Eddie vedder 


Ukulele Songs 
Monkerwrench/Universal Republic 


12 ©™ Tedeschi Trucks Band 


Revelator - Masterworks 
Mumford & Sons 
h No More - Glassnote 


14 © arctic monkeys 
Suckitand See -Danioo 


3 





Katy Perry 
_Teenage Dre: 


16 ©™ DefLeppard 
Mirrorball: Live & More -Mailboat 








17 14 Bruno Mars x 
D00-Wons & Hooligans -tlekira 

18 5 MyMorning Jacket h 
Cireuital -a70 


19 ©&™ Randy Travis 
Anniversary Celebration: 25 
‘Warner Bros. ashvile) 











20 is Zac Brown Band 
You Get what You Give 
Southern Ground/Roar/Bigger Pictare/Atiantic 
21 10 Glee: The Music 
Season Two, Volume 6 
___Saincemury Fon columbia 3 
22 21 Taylor swift 
ak NOW Big Machine 
23 37 Britney Spears 
Femme Fatale - sive 
24 15 Adele 
19 -11/Cohmbia 
25 26 Beastie Boys Ww 
Hot Sauce Committee Part Two 
Brooklyn Dust 
26 32 FooFighters 
Wasting Light -Roswel/eca 
27 28 Chris Brown 


FAME. te 
28 ©™ city and colour 


Little Hell - Dine Alone 








29 23 Wizkhalifa 
Rolling Papers Rostrum/atiantc 
30 24 Rihanna 
Loud - s0°/Det am 
31 13 Lemonade Mouth 
Soundtrack - wale isney 
32 38 TheBand Perry 
The Band Perry - Republic nasiville 
33 12 Maybach Music Group 
° ‘Self Made Vi 
34 30. Nicki Minaj ey 
Pink Friday - Young Money/Cash Money/ 
Ut niversatitotows 
35 17 Seether 
Holding Onto Strings Better Left to 
Fray Wind-Up 
36 42 Pink 
Greatest Hits ...So Farl!!-Larace 
37 27 Justin Bieber 
Never Say Never: The Remixes (EP) - 
Powesiond 
38 19 Jennifer Lopez 
Love? island 
39 22 NKOTBSB 
NKOTBSB. Columbia/ive/Lesacy 
AO 25 Foster the People 


Torches -StarTime/Columbia 





The Good Book 

The week after Trey 
Parker and Matt Stone’s 
musical won nine Tonys, 
the cast LP moved 61,000 
copies - the most fora 
Broadway LP since 1992, 





Tech Upgrade 
Missouri rapper Tech 
N9ne’s 12th LP - with 
guests Snoop Dogg 

and the Deftones - sold 
56,000 copies in Week 
One, his best-ever debut. 





Keep on Truckin’ 
Tedeschi Trucks Band - the 
11-piece crew led by Derek 
Trucks and Susan Tedeschi 
- explore Dixie funk and 
soul on their debut, which 
moved 26,000 copies. 


New Morning 

My Morning Jacket have 
sold 75,000 copies of their 
excellent new Circuital 

in its first two weeks - a 
faster start than any of 
their five previous albums. 
00 chart position on sune 15th, 2011 
00 chart position on June ath 201 


EEE Neweniry 4p Greatest Gainer 
ET re-entry 


ince... Billeoard, 


Dypermision wae billwasce.com 
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DANNY CLINCH; JEFF SNOW; MEENO 


12011 JOAN MARCUS: ESTEVAN ORIOL; JAMES MINCHIN 


CLOCKWISE FROM TOP RIGHT: 
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The Ultimate Guide to the Season's 
58 Hottest Tours and Festivals 


THE BLACK KEYS 
Through August 13th 

Tickets $31-$43 

AFTER SPENDING THE SPRING 
recording their new album with 
producer Danger Mouse (“It’s 
in the can now,” says drummer 
Patrick Carney), the Keys are 
pumped to get back on the road 
for the last blast of the “life- 
changing” tour behind 2010's 
Brothers. “We're gonna go out 
with a bang,” says Carney. “I 
can't wait to sweat my balls off 
at the festivals and cool off with 
some ice-cold rosé.” 








BLINK-182 

August 5th-October 15th 
Tickets $17-$88 

THE REUNITED PUNK-POP 
trio are looking forward to 
road-testing cuts from their 
still-untitled new album, due 
later this year. “It’s a different 
dynamic in Blink - a better 
dynamic,” says 
Mark Hoppus. “In the early 
days, we just wanted to get 
up onstage, play as fast as we 
could, make a bunch of jokes 
and havea great time. Now, we 
actually want to play well.” 


















BONIVER 

July 22nd-August 10th 

Tickets $25-$50 

THE LAST TIME JUSTIN VER- 
non was onstage, he was duet- 
ting with Kanye Westin front of 
75,000 fans at Coachella. “I was 
pretty even-keeled, considering 
what I was about to do,” says 
the indie crooner. The venues 
on the band’s three-week U.S. 
tour won't be quite that huge, 
but Vernon is still psyched to 
bring the new LP’s fleshed-out 
arrangements tolife. “We total- 
lyhavea gong,” he adds. 








- 
SUNDAY IN THE PARK 
The Lollapalooza crowd 
in Chicago’s Grant Park 


BUFFALO 
SPRINGFIELD 


Fall 
Tickets TBD 


“THIS IS THE FUN WE THOUGHT 
we were going to have back 
in the 1960s,” singer Richie 
Furay says of reuniting with 
Stephen Stills and Neil Young 
for shows that mix famous 
tracks (“For What It’s Worth,” 
“Mr. Soul”) with deep cuts 
(“Nowadays Clancy Can't 
Even Sing,” “Burned”). “Now 
we can really appreciate what 
we had.” 
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Lollapalooza 





JIMMY BUFFETT 
Through October 22nd 

Tickets $36-§ 
“YOU'D THINK AFTER 40 
years I'd be able to navigate the 
stage,” Buffett, who wa 
knocked out cold after a con- 
cert fall in Sydney in January. 
“To dispel a rumor, I wasn't 
drunk - 'djust had one glass of 
rosé at halftime!” After spend- 
ing the winter resting up in 
Hawaii and Jamaica, he’s back 
on the road for his traditional 
string of summer shows. Adds 
Buffett, “Ijust think I'm alucky 
boy to still be doing 


56 





























DAVE MATTHEWS 
BAND 


Through September 4th 
Tickets $65-$195 





AFTER 20 SUMMERS RULING 
the road, DMB are playing just 
four cities this year. But they're 
really big shows: weekend-long 
festivals featuring multiple sets 
from DMB and headline-wor- 
thy opening acts including the 
Roots and Flaming Lips - who 
are covering The Dark Side of 
the Moon in Chicago. “Even if 
the audience doesn’t know our 
material,” says Wayne Coyne, 
“they'll probably know Floyd. 






























FOOFIGHTERS 


Through November 14th 
Tickets 








‘THE FOOS ARE ROCKING ARE- 
nas worldwide with three-hour 
sets packed with classic hits, 
covers and revved-up cuts from 
theirnew Wasting Light. “After 
about two and ahalfhours, shit 
gets weird and we start pull- 
ing out Alice Cooper covers,” 
ys Dave Grohl. “Sometimes 
we just say, ‘Fuck it’ and go for 
it without a set list.” And with 
guitarist Pat Smear back in the 
band, the Foos are louder than 
ever. “When I walk offstage, my 
head feels like it’s been hit by 
a fuckin’ hand grenade,” says 


Grohl. “And I like it.” 























FURTHUR 
July 15th-October 8th 





“IT’S LIKE LIVI 
thing,” says Phil Lesh of his 





GRANT PARK, CHICAGO 


August 5th-7th Tickets $90-3: 


Top Acts Eminem, Foo Fighters, Coldplay, 
Muse, My Morning Jacket, Deadmau5, 

A Perfect Circle, Cee Lo Green, the Cars, 
Bright Eyes, Girl Talk, Kid Cudi 


essential alt-rock summer tour, but it’s 

expanded into a whole galaxy of genres 
since being reborn as a festival in 2005. This 
summer brings the most diverse roster yet 
with 130 rappers, rockers, jam bands, DJs and 
more kicking out the jams in Chicago's lake- 
front park. With eight huge stages, including 
founder Perry Farrell's newly expanded dance 
tent, it’s going to require some careful plan- 
ning to catch everything you want to see. 


L ollapalooza launched 20 years ago as the 


Don’t Miss Eminem got stadiums in Detroit 
and New York rocking last year - expect the 
same intensity in Chicago; My Morning Jacket 
are in the very top tier of American live bands; 
and Muse are festival masters, with a massive 
laser-powered live show. But the bill is packed 
with can't-miss gems all the way down to the 
tiny print, like Fall Out Boy singer-turned-R&B- 
crooner Patrick Stump; rising L.A. folk rockers 
Lord Huron; British rap phenom Tinie Tempah; 
epic instrumental crew Explosions in the Sky; 
and dance-tent DJ superstars like the Dutch 


sensation Afrojack 


Pro Tips Celeb chef Graham Elliot oversees a 
gourmet dining area featuring authentic deep- 
dish pizza, lobster corn dogs and more. Have 
kids? Hit up Kidzapalooza, where major acts 
pop up for surprise sets all weekend. But even 
if you don't, that’s where you'll find the fest’s 


shortest bathroom lines. 





post-Dead project with Bob 
Weir. “It just grows.” One high- 
light of this summer's shows 
will be an overhauled version 
of “The Mountain Song,” a lost 
space-folk collaboration be- 
tween Jerry Garcia and David 
Crosby. Says Lesh, “I called 
Crosby and he said, ‘My God, I 
almost remember that!” 
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J. GEILS BAND 
August 6th-28th 
Tickets $15-$: 





“THESE SHOWS GIVE ME THE 
opportunity to revisit my past,” 
says frontman Peter Wolf. He'll 
be joined by all his original 
bandmates, minus drummer 
Stephen Jo Bladd. “That's an 
enigma,” Wolf says. “But the 
physical demands of a J. Geils 
show are tremendous. It’s like 
an old-style 15-rounder.” 












KESHA 

July 24th-September 30th 
Tickets 
DON’T BE ALARMED IF YOU 


ive sex toy onstage 
at Ke$ha’s Get $leazy Tour. “It’s 





Eminem 





a phallie-ly fabulous confetti 
cannon,” she says. “I'll be rid- 
ing it all summer long.” Along 
with her own hits, expect cov- 
ers like the Beastie Boys’ “(You 
Gotta) Fight for Your Right (to 
Party!).’ “This show will make 
you dance,” she adds, “if you 
havea pulse, 

















KID ROCK 
July 2nd-September 3rd 
Tickets $29-879 





KID ROCK HAS A GOOD IDEA 
summer shows will be 
Beer-fueled rock & roll, 
country and soul, with a dash 
of hip- hop for a toe 
deep-fi 
pect frequent duets with open 
er Sheryl Crow, and a possible 
live LP after the tow 
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Dave Grohl 


The Foos’ leader on rocking like Queen, covering Prince with Cee Lo and 20 years of ‘Nevermind’ 


AVE GROHL IS STILL HOARSE 
the morning after a festival 
gig in Milan. “This is what I 
sound like when I order room 
service,” the Foo Fighters frontman 
says in a genial growl. “Just from belt- 
ing it out for three hours a night.” His 
vocal cords are going to get a lot more 
abuse this year - with the Foos playing 
to massive crowds in Europe and the 
States all summer and fall. “Honestly, at 
this point, we're a better live band than 
we've ever been,” he sa ‘ve watched 
Queen at Live Aid so many times that I 
think it’s finally started to rub off.” 














How much are you switching up the 
set lists from night to night? 

Every night is different. It’s really 
about reading an audience. I think it’s 
important that they understand that 





bad shows anymore, 
says Grohl. 





Jury 7-21, 2001 


wery nightis different, 
but we dont really have 


it’s not like a Broadway show or a video | 
game. It's human and it’s real. Some | 
nights are the greatest nights in the 
world, some nights are incredible and 
some nights are just good. We don’t 
really have bad shows anymore. 

You guys are known to bust outa 
cover. Done any lately? 

We've got a list of, like, 75 covers, in 
case we ever want to fuckin’ goof off in 
front of 70,000 people. It really came | 
in handy at the Hangout festival in Ala- 
bamain May. Cee Lo was supposed to go 
onat 3:30 in the afternoon, but hehadn't 
showed up yet. So we went up and did 
Alice Cooper, “School's Out”; “Tie Your 
Mother Down,” by Queen; and “Break- 
down,” by Tom Petty. We started doing 
“Darling Nikki,” and that’s when Cee Lo 
showed up and started singing itwith us. 
It was a perfect afternoon. 









Krist Novoselic played on a song 
from your new album - any chance 
he might come out one night? 

He's always up for it if he’s around 
and available. But Krist is in law school 
right now, so it’s hard. He's not as foot- 
loose and fancy-free as he was when he 
was arock & roller. 

Speaking of Nirvana, this September 
is the 20th anniversary of Never- 
mind. Are you planning anything 
special to celebrate? 

You know, it’s funny. It’s almost like 
a wedding anniversary ~ something 
that someone reminds you of about a 
week beforehand, and then you panic 
and buy flowers. But I wouldn't doubt it 
if something very special happens - we 
have a few things up our sleeves. I can’t 
really say anything yet. But you'll see. 
It'll be fun. SIMON VOZICK-LEVINSON 


\S 
(CAPTAIN SHRED 
Grohl fronts the 
Foos ata spring 
show in Sydney. 
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says Rock. “I'm not going to be 
at the top of my game forever. 
But I am right now.” 





KINGS OF LEON 


July 26th-September 12th 
Tickets $30-$60 


“THE T LISTS WILL BE 
filled with lots of oldies,” says 
drummer Nathan Followill 
of the band’s 29-date amphi- 
theater tour, which will fe 
ture plenty ofjams from 20 
Youth & Young Manhood and 
2004's Aha Shake Heartbreak. 
“T predict I'll drink some beers 
on the tour,” he adds. “And a 
couple of shots.” 















LIL WAYNE 
July 13th-September 11th 
Tickets 5-$99 





WEEZY HAND-PICKED RICK 
Ross and R&B smoothie Lloyd 
as openers for the latest leg 
of his I Am Still Music Tour. 
“It's not just a one-genre, one- 
vibe tour, tour produe- 
er Shawn Gee. With recording 
for Tha Carter IV nearly com- 
plete, Wayne is preparing for 
the shows in his own meg: 
chill way. “He doesn't rehear 




























“He'll just get up there and 
wing it - and he kills it, every 
single time.” 





kee 
ELLENCAMP 
Fall 

Tickets TBD 

“WE'RE NO LONGER TRYIN 
to replicate the greatest hits 


you heard them on the record: 
Mellencamp says. Instead, he’s 





WEST COAST FOODIE FEST 





Outside 


Lands 


GOLDEN GATE PARK, SAN FRANCISCO 








ON FIRE 
KOL's Caleb 
Followill 





reinterpreting his back catalog 
- and breaking out new tunes 
- with cool new acoustic and 
full-band arrangements. Adds 
the singer, “I have no desire to 
bea human jukebox.” 





MOTLEY CRUE 
Through August 17th 
Tickets 





THE CRUE SPARED NO 
pense for their 30th-anniver- 
sary arena run with Poison 





they return to California. Phish-heads had best 
rest up, with the band breaking out two sets 
over the weekend. And in ecstatic, dance-music- 
loving NorCal, Deadmau5 


who are preparing 


a totally new multisensory assault for the sum- 


mer 


- might as well be Led Zeppelin. Further 


down the bill, make sure to catch Foster the 
People, who will get the whole crowd jumping 


with “Pumped Up Kick 
of Vetiver; the Nineties-inspired alt-rock blast 
of the Joy Formidable; and local fave Tune- 





he dreamy folk rock 


and the New York Dolls. “We've 
got huge spiral staircases to 
nowhere with stripper poles, 
shadowboxes, girl dancers with 
flame throwers and a fucking 
roller coaster that my drums 
are on,” says Tommy Lee. “It 
just seemed time to bring all 








ed set lists so far have included 
rarities like 1983's 
to Fallin Loy 
deep,” Lee sa 

a bunch of dirtb 
another tour.” 









ags going on 





MY MORNING 
JACKET 


Through August 21st 
Tickets $31-$47 





“WE HAVE 10 MORE SONG 
to throw into our lengthening 
show,” says drummer Patrick 
Hallahan, referring to MMJ's 
new LP, Circwital. “It turns 
out that they play well with 
others.” After revisiting their 
back catalog during a New 
York run last year, the Ken- 
tucky rockers are also stoked 
about bringing some of their 
earliest tunes back into rc 
tion. Adds Hall, n, “We're 
going to start having more fun 
with the set li 
































(CLOCKWISE FROM TOP: JEFF CHMISTERSEN/AP WHAGES: LEON WORE 

















August 12th-14th Tickets $200 Yards" Afropop inspired die rack 
Pro Tips Come hungry! Seriously, 
it’s hard to overstate the awe: 
someness of the food this fest 
offers. If you can only brave 
one line, make it the tent 
housing Salumeria by 
Flour + Water, San 
Francisco's pizza 
temple and one 
of the best new 
restaurants in 
America. If you want 
to party with the artists 
(and their famous friends), 
score a VIP ticket, which will get you 
into the celeb-packed Polo Lounge by 
the Lands End Stage. And post-show, 
the hot spot will be the independent, 
where top fest acts will play inti- 
mate club gigs. 


Top Acts Arcade Fire, Phish, Muse, 
the Black Keys, Deadmaus, the 
Shins, MGMT, Girl Talk, the De- 
cemberists, John Fogerty 


he stunning park setting 
is just one reason the 
San Francisco fest has 


become one of America’s best 
since it began in 2008. The oth- 
ers? Consistently killer lineups 
and the finest food of any rock festi- 
val we've ever heard of, with dozens of 
Bay Area restaurants and Northern Califor- 
hia’s most outstanding vineyards setting 
up shop 











Trey J 
Anastasio 


Don’t Miss Arcade Fire’s Coachella set showed 
U2-evel mastery of big-stage spectacle - ex- 


pect a similarly mind-blowing experience when Arcade Fire’s 


Win Butler 


- ona ” ~ 
6| Rottine § 
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KATY PERRY 
Through November 22nd 


Tickets $25-$69 


PERRY HAS BEEN SCORING 
monster smashes since “I 
Kissed a Girl” hit the airwaves 
in 2008, but this year marks 
her first time playing arenas 
— and she dreamed up a big 
bash (complete with “smell- 
vision”) to celebrate the 0% 
sion. “The show hasa Broadway 
feel to it,” she says. “I'm defi- 
nitely bringing the pizazz.” 




















PHISH 
Through September 4th 
Tickets $ 


AT A RECENT MICHIGAN GIG, 
the jam masters lost themselves 
in a blissful 25-minute spin 
through 1 “Down With 
Disease.” “Everything seems 
to be dialed in right now, s 
frontman Trey Anastasio, who 
is leading Phish on immer 
run that includes their own 
Super Ball [X festival over July 
4th weekend. “The band fe 
loose in all the right ways.’ 
Phish have already broken out 
Beatles and Zeppelin covers, 
and they might tackle Metz 
lica next. Says Anastasio, “I've 
been toying with the idea of 
covering Master of Puppets’ for 
quite some time.” 



































RIHANNA 


Through July 24th 
Tickets $19-$100 


RIHANNA IS HEATING UP THE 
nation’s arenas with outra- 
geously hot costumes (Day-Glo 
bikini, S&M corset), barely clad 
backup dancers and set lists 
packed to bursting with smash 
hits — plus, at one recent gig, a 








Ripahna 





EAST TROY, WISCONSIN 
September 3rd-4th 
Tickets $50 


Top Acts Pear! Jam, the 
Strokes, Queens of the 
Stone Age, Mudhoney 


earl Jam have plenty 
P: keep them busy this 

year - including Eddie 
Vedder's solo LP and tour, 
aCameron Crowe-helmed 
documentary and a new band 
album on the way - but their 
only U.S. shows will be at this 
epic Labor Day bash mark- 
ing their 20th anniver- 
sary. Says bassist 
Jeff Ament, 
“We've been 
talking about 
doing something 
like this for a long 
time.” 
Don’t Miss 
Pearl Jam will 
headline both nights 
of the fest, with the 
same openers each 
time. So get there 
early to catch sets 
from Queens of the 
Stone Age and the 
Strokes, revel in early- 
Nineties nostalgia 
with Mudhoney, and 
mellow out to the 
melancholy Irish 
folk rock of Glen 
Hansard, 


sizzling cover of Prince's “Dar- 
ling Nikki.” “The spectacle of it 
issensational,” says opening act 
Cee Lo Green. “And, of course, 
she’s avery beautiful girl. Atthis 
point, she can do no wrong” 








ROCK THEBELLS 


August 20th-September 10th 
Tickets $50-$131__ 


HIP-HOP TITANS INCLUDING 
Lauryn Hill, Raekwon and 
Ghostface Killah, and Cypress 
Hill will play full-album sets at 
this year’s Rock the Bells fest. 
Best of all: Nas is dusting off 
his classic 1994 debut, [/mat- 
ic, for the first time ever. Says 
the MC, “Performingit live will 
be euphoria.” 
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GRUNGE CELEBRATION 


Pearl Jam 
Turn 20 


















Pro Tips Brush up on your 
grunge history: Pearl Jam are 
likely to reward their fans by 
breaking out some seriously 
deep cuts. And with fellow 
Seattleites Mudhoney on the 
bill, we wouldn't be surprised 
if Green River - the proto- 
grunge crew that included 
members of both bands - 
reunited for a tune or two, 


wm 
Vedder 





SOUNDGARDEN 

July 6th-30th 

Tickets $29-$88 

SINGER CHRIS CORNELL 
says the reunited grunge gr 
re “completely immersed” in 
cutting their first new stu- 
dio LP since 1996, but their 
U.S. tour will be devoted to 
old-school jams. “We'll go all 
the way back to our first re- 
lease, [1987's] Screaming Life,” 
says Cornell, who also promi 
es to bring back fan favorites 
like 1991's “Slaves & Bulldoz- 
ers.” “The band doesn't feel like 
something that’s had its day 
and now it’s nostalgic. Twenty 
years later, playing with these 
guys still feels fresh and vital.” 














BRITNEY SPEARS 
Through August 14th = 
Tickets $30-$347 

“I THINK THE FEMME FATALE 


Tour might be the best show of 
my career,” Spears says of her 





Boys. Along with high-octane 
club anthems from her latest 
LP, look for reworked takes on 
older hits and “a few surpris- 
es” that might include a cover 
of Madonna's “Burning Up.” 
Adds Spears, “This is the most 
excited I've been to perform 
in years.” 





TAYLOR SWIFT 


Through November 22nd 
Tickets $25-$100 


SWIFT HAS NEVER BEEN ONE 
to think small, and her re- 
vamped, amped-up Speak Now 
tour is no exception. “We're 
doing a completely different 
show with a different stage,” 
she says. Make that multiple 
stages: Atvarious points in the 
show, the sets include a front 
porch, an enormous birdcage, 
a bridge and a church, com- 
plete with a wedding party. 
Did we mention the aerialists 
who emerge from giant bells 
and dangle around her? “We 
got the idea from Cirque du 
Soleil,” she says. “In my mind, 
I've al seen that for some 
of my song: 

















TVON THE RADIO 
July 17th-September 27th 





TVOTR WORKED WITH A 
lighting engineer for the first 
time at a recent Brooklyn gig, 
and they're considering find- 
ing one for their summer tour 
with openers Broken Social 
Scene. “Iwas resistant to doing 
anything with lights for along 
time,” says singer-guitarist Kyp 
Malone, “but the bigger places 
you get into, I really see how it 
can enhance the performance.” 
Sets will include most of their 
latest LP, Nine Types of Light. 
“We're stripped down in some 
ways more than ever,” Malone 
adds. “But at the same time, 
I know for sure we're a bet- 
ter band musically than we've 
ever been.” 
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ADVERTISEMENT 


® CHECK THOSE FAQS 


Know what you can and can't bring 
with. You need to stay hydrated, but 
every venue has its own rules about 
entering with outside beverages. 
Same goes for items like coolers 
(even soft ones) and chairs. 


@® FEED THE BURN 


Make sure you hit up the food 
vendors. Because when you feel the 
need to pene dive, you'll be glad 
you got fueled. 


® GET SOCIALIZED 


Friend your hit-list fests, download 
the app, follow the headliners— 
all sorts of exclusive info can 
come your way through these 
digital resources. 


@® COME TOGETHER 


Tailgate if you can or get your crew 
together to plan your approach. 
Bacardi understands that the best 
sounds of summer need excellent 
beverage accompaniments. 


| 





NOW GET YOUR MIX ON! 










+ 
| 
DI" 7 BACARDI" ARCTIC BACARDI" & WE i 
SUMMER f°)" ! GRAPE™ & LEMON- COLA ¢ 
PUNCH LIME SODA 1 part BACARDI® 
7 parts BACARDII® 1 part BACARDI® | Superior Rum 
ROCK COCONUT™ ARCTIC GRAPE™ | 3 \ 
Bape banane liquear e Flavored Rum | @ : parts cola 
25 parts pineapple juice BACARDI 3 parts lemon-lime BACARDI Four over ice 
tee a ae (38 intall glass 
Gamish with a 





Ye cup chopped 
pineapple chunks 
and stir 

Float a splash of 

grenadine on top. 


Pour ingredients ve lime wedge. 
er ica Garis ro) 
ith a lime wedge. - e | 


Serve in individual 
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U2 

Through July 26th 
Tickets $30-. 
U2 HAVE BEEN TAKING 
their 360° Tour around the 
world for two years now, but 
it continues to evolve. On this 
final leg, th dropped a 
handful of No Line on the Hori- 
zon cuts in favor of older selec- 
tions like “Zooropa” and “All T 
Want Is You.” “We're still exper- 
imenting,” says Bono. “It’s alive, 
as it should be.” And while fa- 
miliar hits still make up the 
bulk of the set list, that could 
change soon. “There's some 
very loyal fans pressing us to 
play more B i 




























de: S. 
“On our next tour, if we're in- 
doors, we can play some more 
of that.” 








EDDIE VEDDER 
Through July 16th 
Tickets $50-$80 
AFTER TWO DECADES OF 
arena rock with Pearl Jam, 
Vedder is psyched about pl. 
ing quieter music in smal 











ler 





Austin 


City Limits 


ZILKER PARK, AUSTIN 


September 16th-18th Tickets $50-$850 


Top Acts Kanye West, Coldplay, Arcade Fire, 
Stevie Wonder, My Morning Jacket, Fleet Foxes 


ho says summer has to end on Labor Day? 
WW Austin City Limits keeps the festival 
season going strong into the 

and this year’s 10th- 


fall every year 


SUPERSIZE TEXAS BLOWOUT 


venues, “It’s hard to be sub- 
tle when the back row of the 
crowd is 200 yards away,” says 
the singer, who just released the 
solo LP Ukulele Songs. Set 
for the show - which switch- 
es between electric and acous 
tic guitars and, yes, ukes - in- 
clude James Taylor, Pink Floyd 
and Bruce Springsteen covers, 
along with plenty of Pearl Jam. 
“The goal,” Vedder 
experience a different form of 
communication.” 
























& 
Vi Ng 
u2'sthe Edge 
and Bono 











that they're reprising the for- 
mat at select dates this sum- 
mer. “The fans are super into 





| it,andit’sreally fun forus,” says 


drummer Patrick Wilson, who 
pushed for the idea after see- 
ing Rush play Moving Pictures 
in L.A. last summer. “We were 
shocked at how pain-free it w 
to revisit those songs, like we 
never stopped playing them.” 











ZAC BROWN BAND 
Through August 27th 





WARPED TOUR Yelawolf. Warped standbys like 

June 24th-August 14th Paramore and Against Me! will FRESH OFF A STRING OF DATES 

ares a anchor the roster. “It'll be like opening for Kings of Leon in 
s 7 





“ICE-T ONCE TOLD ME, ‘YOU 
gotta trust your gut,” says Vans 
Warped Tour founder Kevin 
Lyman. “Before, I tended to 
listen to other people and not 
my own ears.” For the tour's 
17th year, Lyman took Ice 
advice and spent two months 
straight listening to potenti 
acts before picking an ecle 
tic 114-band lineup including 
electro-rap jokesters 30H!3, 
metalcore crew the Devil Wears 
Prada and Eminem protégé 


























who we're hoping will focus 
on tunes from his Seventies 
classics like Talking Book 
and Songs in the Key of rh 
Life. Don’t miss the 
side-stage standouts, 
either - like rocka- 
billy queen Wanda 
Jackson, indie-pop duo 
Dale Earnhardt Jr. Jr, 
dazed folk rocker Kurt Vile 
and electro-R&B crooner 
James Blake. 






Pro Tips ACL keeps it green: Traveling to the 

site by bike is encouraged, with convenient 

areas to lock your ride and a repair tent on-site. 
(if you're coming in from out of town, you 

can buy $3 energy credits to help offset 

your carbon footprint.) But the coolest 


a high school reunion,” says 
Paramore’s Hayley Williams, 
a six-time Warped Tour vet. 
“Tl be running around, yelling 
things and acting a fool.” 








WEEZER 


July 28th-September 3rd 
Tickets 90 





LAST YEAR'S MEMORIES TOUR, 
where Weezer ran through 
their 1994 debut and 1996's 
Pinkerton in full, went so well 





the U.K., the shaggy country 
joining Kenny Chesney 
for a U.S, stadium run this 
summer before continuing on 
its own this fall. Each night, 
they'll play a 90-minute set, 
then return for a rowdy end-of- 
night jam with Chesney and F 
band that might include covers 
of Steve Miller he Joker” 
and Tom Petty’s “Running 
Down a Dream ays multi- 
instrumentalist Clay Cook, 
“There are going to be a whole 
lot of guitars onstage.” 



































ES/WiREMMAGE 


(CLOCKWISE FROW TOP: OANA WALBANDIAN/WIREMIAGE: Ti MOSENFELDER/ WIREIMAGE: NICK PICKL 


anniversary edition is bigger than 
ever. Head to zilker Park, the vast 


thing about the festival is the city of 
Austin itself. Downtown is within 























green space that's only a few min- o 
utes from Austin’s hopping down- 
town scene, to catch more than 130 % 
artists playing on eight stages. 

Beier 
are playing fests all summer: Their am- ereeeran 
bitious, intense live shows are tailor-made 
for big stages. Anyone who caught Kanye West's 
killer Coachella set this spring knows that the rush of 
performing for a festival crowd takes him to a new 


level of onstage intensity. And expect all the stars 
to crowd the side of the stage for Stevie Wonder ~ 


walking distance of the park - you 
can browse deep racks of new and 
used vinyl and CDs at Waterloo 
Records, check out post-fest sets 
at legendary clubs like Stubb's and 
Antone’s, and stumble through 
the Mardi Gras-worthy strip of 
bars on 6th Street. Most important, 
you can't go to Texas without eating 
some barbecue - so build in time to make 
the 25-mile pilgrimage to the Salt Lick 
Bar-B-Que in nearby Driftwood, home of 
some of the greatest brisket, ribs and 
sausage in the world. 
~ Sf 


es P as 


Don't Miss There's a reason Arcade 
Fire, Coldplay and My Morning Jacket 
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BACARDIL 


LIKE BACARDI ON AND 
ENTE 


RFORA CHANCE TO WIN 
HELPING YOU TO MAKE YOU 
LIVE MUSIC EVENT WITH FREINDS ROCK: 


FEELING LUCKY? 


‘$ I OSeNcert ) 










co | concerns 


ARTS Pancrase 


WIN $10 OFF 


Live Nation® tickets or artist 
merchandise purchase. 


3,000 WINNERS witl be 


randomly selected each week 
during the month of July to make 
sure your summer stays live 

and lively. 


WIN A TRIP FOR 
YOU AND 3 OF YOUR 
FRIENDS TO A LIVE 
NATION” CONCERT 


GOT GOOD KARMA? 


Got 3 good friends? Then enter / 
for your chance to win 4 tickets 
to a select 2011 Live Nation® 
concert, including airfare and 
hotel accommodations. 


WORK THE ODDS: 


You can enter to win Concert 
Cash once a day, now until the 
end of July. Recruit your nearest 
and dearest to enter the trip 
sweeps, after promising to take 
you i they win, of course. 


a 
SHARE THE GOODS 


= friends and family how they can get in on the action, too. 


.com/Bacardi 


NO PURCHASE IS NECESSARY TO ENTER OR WIN. MAKING A PURCHASE WILL NOT IMPROVE ae =: ces ait bbe O; 
the United States of America, except California, Utah and Rhode Island, and who are at least 21 years of id wh 

on the number of eligible entries received. The Bacardi Summer Concert Cash® Daily instant Win 
Bacardi® Best Shared Live Trip Sweepstakes begins at 12:00 PM PT on June 1, 2011 anc 1:59 Ph 


orregular mail and must meet all eligibility requirements. Subject to full Official Rules 


2 oe 












== SUMMER ROCKS 


The Rest of the Fests 


Electric Forest 
Rothbury, Michigan 
June 30th-July 3rd 
Top Acts The String 
Cheese Incident, 
Tiésto, Kaskade, 
Pretty Lights, 
Bassnectar 

The Midwest's top 
new jamfest fills its 
forest setting with 
trippy lights at night, 
plus heavy beats 
from top DJs and six 
Jam-tastic sets from 
headliners the String 
Cheese Incident. 





Rock Fest 


Cadott, Wisconsin 
July 14th-17th 

Top Acts Kid Rock, 
Avenged Sevenfold, 
Def Leppard, Heart, 
Rob Zombie, Hinder, 
Cinderella, Chevelle 





The name is generic, 
but the riffs will hit 
hard when some of 
the biggest hard-rock 
acts in the world 
gather for three days 
of mayhem. 





Pitchfork 
Music Festival 
Chicago 

July 15th-17th 

Top Acts Animal 
Collective, TV on 
the Radio, Fleet 





Foxes, Neko Case, 
Das Racist, Yuck, DJ 
Shadow 

Indie-rock acts big 
and small assemble in 
Chicago's Union Park 
fora wildly eclectic 
weekend of under- 
the-radar sounds. 





Costello, 


Gathering 

of the Vibes 
Bridgeport, 
Connecticut 

July 21st-24th 

Top Acts Furthur, 
Jane’s Addiction, 
Elvis Costello, 

Levon Helm Band, 
Tedeschi Trucks 
Band, Taj Mahal, 

Dr. John 

Created by Deadheads 
to fill the void left by 
Jerry Garcia the year 
after his 1995 death, 
the Gathering has 
grown into a multi- 
faceted fest that’s not 
just for hippies. 





Newport Folk 
Festival 
Newport, 

Rhode Isiand 

July 30th-3ist 

Top Acts The Decem- 
berists, Emmylou 
Harris, Elvis Costello, 
Ramblin’ Jack Elliott, 
Mavis Staples, Middle 
Brother, M. Ward 
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The event where Dylan 
legendarily went 


| electric in 1965 -now 


held in Fort Adams 
State Park overlooking 


| the Atlantic coast ~is 


still the perfect place 
to see old-time folk 
troubadours and the 
younger acts they've 
inspired. 





Escape 
to New York 
‘Southampton, 

New York 

August 5th-7th 

Top Acts Patti Smith, 
Edward Sharpe and 
the Magnetic Zeros, 
Best Coast, 

the Vaccines 
Created by the orga- 
nizers of the Burning 
Man-ish U.K, fest the 
Secret Garden Party, 
this brand-new event 
promises high-end 
camping, art instal- 
lations and a giant 
brunch (plus lots of 
live music) on the 
Shinnecock Nation's 
reservation in the 
Hamptons. 








HARD Summer 
Los Angeles 
August 6th 

Top Acts Duck 
Sauce, Boys Noize, 
Odd Future, James 
Murphy, Chromeo, 
Ratatat 

Break out your 

glow sticks for this 
clubworld summit 

in downtown Los 
Angeles, where in- 
sanely hip electronic 
acts from around the 
globe (plus local rap 





phenoms Odd Future) 
will keep the party 
going all night long on 
four stages. 





Electric Zoo 


New York 
September 2nd-ath 
Top Acts Tiésto, 
David Guetta, Armin 
Van Buuren, Diplo, 
Moby, Afrojack 
Randall's Island in 
New York's East River 
turns into Ibiza this 
Labor Day weekend, 
with a heavy-hitting 
lineup of the biggest 
DJs in the world over 
four stages. 





Bumbershoot 


Seattle 

September 3rd-5th 
Top Acts Wiz Khalifa, 
Dary! Hall and John 
Oates, Broken 

Social Scene, Ray 
LaMontagne 

One of the longest- 
running festivals in the 
country has been held 


| most years since 1971 


in Seattle Center park 





under the shadow of 
the Space Needle. This 
fall, a head-spinningly 
diverse group of art- 
ists will congregate for 
two days full of good 
vibes, 








ALSO ON THE ROAD 


ANIMAL COLLECTIVE 
July 7th-15th 
Tickets $2. 





AVENGED SEVENFOLD 
August 26th-October 15th 
Tickets $20-870 


AVETT BROTHERS 
July 8th-October 28th 
Tickets $: 





BRIGHTEYES 
July 27th-September 16th 
Tickets $25-835 








ROGER DALTREY 
September 13th-November 3rd 
Tickets $40-$125 


DEADMAUS 
August 5th-October 26th 
Tickets $50-$100 


BOBDYLAN 
July 14th-August 20th 
i J $89 








FLAMINGLIPS 
Through September 19th 
Tickets $25-890 


GIRLTALK 
Through September 2nd 
Tickets $ 30 


JOSHGROBAN 
Through November 14th 
Tickets $43-$150 








STEPHEN MALKMUS 
September 20th-October 20th 
Tickets $20- 





MAROONS5 
July 22nd-September 1ith 
Tickets $2. 5 





PAUL MCCARTNEY 
July 15th-August 4th 
Tickets $20-$280 


TOM MORELLO 
August 17th-28th 
Tickets $20-$53 


SADE 
Through September 3rd 
Tickets $30-$183 


STEELYDAN 

July 2nd-September 28th 
Tickets $35-$22. 
eed 
CONTRIBUTORS 

Steve Appleford, David Browne, 
Patrick Doyle, Josh Eells, Jenny 
Eliscu, Nicole Frehsée, Andy 
Greene, Brian Hiatt, Austin 
Scaggs, Evan Serpick, Simon 
Vozick-Levinson 
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For a healthy prostate, 
visit your urologist once a year 
and take URINOZINC® 






Formulated to support normal prostate function" 
FORMULATED TO SUPPORT 
)STATE FUNCTION " - . 
* acon Pao Shown in clinical studies to help 
YS parewTeD wena og ee * Reduce symptoms associated with an enlarged prostate” 
Ne neon * Improve urinary flow rate” 


\ \) Selenium Lycopene 
Ws 
NZ ani 1 Foie Ai 
\ Manet iagnes pot Visit www.urinozinc.com for helpful information on prostate health 
\) new) 
i 


a. ae Ge and to take a FREE Prostate Symptom Assessment 
, , yy Available at 
| RITE | 





Save money. Live better. 






*This statement has not been evaluated by the Food and Drug Administration. 


This product is not intended to diagnose, treat, cure or prevent any disease ollow us on Facebook 





Master's Master's 

Entertainment Business Creative Writing 
TUAN YOUR Game Design Education Media 
oc Bachelor's Design & Technology 
© MUSIC INTO A CAREER Seeye heer Siti Se 

a= Creative Writing Internet Marketing 
7 for Entertainment Media Design 
II Sail Studios Digital Arts & Design New Media Journalism 
Entertainment Business Bachelor's 
Film Computer Animation 


Game Art Creative Writing 

Game Development for Entertainment 
Music Business Digital Cinematography 
Recording Arts Entertainment Business 
Show Production Game Art 


Sports Marketing & Media Game Design 
Web Design & Development Graphic Design 
Internet Marketing 
Mobile Development 


Associate's 
Graphic Design 


Music Business 
Recording Engineering 


Music Production 
Sports Marketing & Media 
Web Design & Development 


Winter Park, FL 
16.7625 + 3300 Ur 








